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MISSING MUSIC, 


MANY are the dangers to which the treasures of art and 
literature have been exposed. The invasions of bar- 
barians, the ravages of armies, and times of disorder 
have helped to diminish the wealth bequeathed to man- 
kind by great artists. 

Rome was pillaged by the Vandals and Moors, by the 
Goths and by the Saracens ; the valuable library of the 
Ptolemies perished in the flames; the wealthy city of 
Constantinople was sacked by the victorious arms of 
Mahomet II. And coming to modern times, one might 
mention the ravages caused during the wars of Frederick 
the Great or Napoleon I.; the Louvre, indeed, with its 
priceless collection of treasures, narrowly escaped de- 
struction during the Commune of 1871. During our own 
Commonwealth the cathedrals and churches suffered, the 
organs were destroyed, monuments defaced, and books 
burnt. In addition to the havoc caused by war, works of 
art, carey sculpture, paintings, have suffered from 
accidents of various kinds—from fire, water, earthquake. 

Music has also had its share of misfortune ; and fire 
has naturally proved its chief enemy, though losses have 
occurred through war. The works of Vincenzo Albrici, 
once held in high esteem, were destroyed at the bom- 
bardment of Dresden in 1760. A curious event happened 
at Leipzig after the battle of Jena. . The learned historian, 
Forkel, had written out in modern score some old and 
valuable masses, and they had already been engraved, 
and a proof corrected by Forkel (which proof is care- 
fully preserved in the Berlin library). The French troops 
poured into Leipzig, and seized, among other things, these 
very plates, melting them down to make cannon-balls. 
Surely these masses might be called requiems—masses 
for the dead. 

Many of Haydn’s compositions were burnt in the fire 
which broke out at Esterhazy in the early morning of 
November 18th, 1779, and which destroyed the theatre, 
the instruments, and the music. Friedrich Kuhlau was 
another composer, many of whose manuscripts were 


destroyed by fire in 1830. This heavy loss, together with 
the death of his 
died as early as 1 


ps, so affected his health that he 
32. 


seem almost irretrievably ; although after the discovery 
of the Schubert autographs by Sir A. Sullivan and Sir 
G. Grove at Vienna in 1867, the turning up of the score 
of Mozart’s ballet music “Les Petits Riens” in the 
library of the Paris Opéra in 1873, and the finding of 
the Wagner symphony after it had lain coricealed in a 
trunk for well-nigh half a century, it seems as if one 
ought never to despair. Even the “ Gastein” symphony 
may one day recuscitate to silence those critics who 
doubt of its existence ! 

One would like to know what became of the original 
score of Mendelssohn’s overture to the Midsummer 
Nights Dream. It was performed in London, and most 
appropriately on Midsummer night, 1829, but after the 
concert the score was left in a hackney coach and lost. 
The music, however, was still in the composer’s head, 
who when he heard of the misfortune merely said: 
“Never mind, I will make another.” This he did, and 
Sir George Grove tells us that on comparing it with the 
parts no variations were found. So, too, one would like 
to know what became of Wagner’s two overtures 
“Columbus” and “ Rule Britannia”, the one written at 
Magdeburg in 1835, the other at Kénigsberg in 1836. 
After a performance of “Columbus” at Paris in 1841, 
score and parts disappeared. “Rule Britannia” is said 
to have been sent to the London Philharmonic Society 
in 1840, but, adds Mr. Dannreuther in his chronological 
list of the master’s works, “ apparently lost.” 

It would, no doubt, be easy to swell the list of works 
which are “wanted,” but all we wish to do is to call 
attention to the fact that many a composition which 
must have cost its author much thought and time.is 
missing, having perished, or, buried in some dusty cup- 
board or drowsy library, become practically dead. 

We have spoken of autographs accidentally destroyed 
by fire. But there are at least two cases in which 
composers wilfully consigned their music to the flames. 
Michael Brandt Mosonyi, Hungarian composer, born 
in 1814—s0 relates Dr. Hugo Riemann in his Dictionary— 
wrote an opera, Maximilian, which Liszt wished to 
produce at Weimar in 1857. The great pianist desired 
some changes, whereupon Mosonyi cast his score into 





Much of Bach’s music has been lost, and it would 
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the fire. The other instance—also related by Dr. 
Riemann—is of a composer, whose name we cannot for 
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the moment .recall, who gave away a quantity of his 
music to a firework maker, This composer must have 
been of a kin lly disposition. He perhaps thought his 
music unworthy to live, but so arranged that even 7x 
articulo mortis it should give out light and prove a source 
of pleasure. “Firework music” is a common term ; but 
we doubt whether any composer of such stuff ever 
thought of turning his paltry productions to such luminous 
account, 








PETER TSCHAIKOWSKY. 


THE Russian musician lately deceased was one of the 
foremost men of his day, and by his death our art has 
suffered a distinct loss; for he had only just arrived at 
the age of maturity, and there is every reason to believe 
that he would have still added to his reputation. So far, 
however, as England is concerned, the question is not so 
much what might have been, but what Tschaikowsky 
actually accomplished. His name is tolerably familiar 
among us, but, somehow or other, we know very little 
of his music. Take, for instance, his operas. He wrote 
seven, and yet, of these, only Eugene Onéguine has been 
heard in London. César Cui, the composer-critic, may 
be right in saying that dramatic music is the “cété 
faible” of Tschaikowsky, and it must be confessed that 
the work just mentioned did not create a very strong 
impression ; but the performance was not in all respects 
perfect, and the opera may not, after all, represent the 
composer at his best. One accepts, too, Cui’s criticism 
cum grano salis, for he finds in Tschaikowsky’s operas 
traces of “the defective and irrational system of Wagner” 
of assigning a more important vé/e to the orchestra than 
to the stage. That is an old objection—one which was 
raised against Gluck, Mozart, and Beethoven, and one 
which nowadays speaks rather in a composer’s favour. 
Then, again, Cui complains that, in spite of warm patron- 
age, the success of Tschaikowsky’s operas has been only 
mediocre ; but from history, we know that popular success 
is often slow of foot. 

In an article on Tschaikowsky in our columns,* the 
few instrumental works by which he was known here were 
mentioned; to these must now be added the 4th Symphony 
in F minor, produced uncer the composer’s direction at a 
Philharmonic Concert only last June. But Tschaikowsky 
wrote six symphonies, and has left, we believe, one in 
manuscript. Then, besides, there are symphonic poems, 
suites, quartets for strings, and other chamber music— 
works which have never been given here. From the 
one opera, and the few instrumental compositions known 
to us, it is quite impossible to form a serious, solid 
opinion of Tschaikowsky as a musician—impossible to 
assign the place which he is likely to occupy in the pages 
of musical history. His sudden death may draw atten- 
tion to his music; Mr. A. Manns or Mr. A. Chappell 
would find it an easy matter to draw up an interesting 
programme selected entirely from his works, and such a 
scheme appears to us by no means unreasonable. If not 
earlier, the first anniversary of his death might prove a 
suitable occasion ; that of his birth is out of the question, 
for he was born—at least, so say the dictionaries—on 
Christmas Day. But his death may serve a wider pur- 
pose, and through Tschaikowsky the claims of modern 
Russian music to consideration may become more full 
recognised. Not to mention the works of Glinka and 
Rubinstein, why should not some enterprising manager 
let us hear some of the symphonic works of Dargomijsky, 
or the symphonies of Borodine, or the King Lear music 
of Ralakireff ? 


* See Montuty Musica Recorp for Novembzr, 1892. 








The melancholy charm of Russian national music 
attracted Weber and Beethoven ; Liszt and Berlioz were 
in strong sympathy with the efforts of Russian com- 
posers, while the enthusiasm in Russia for music 
generally has been acknowledged by creative and 
executive musicians of various nationalities. A closer 
acquaintance with Russian music will increase our 
knowledge and widen our sympathies, and is, therefore, 
much to be desired. It would be unjust to close this 
brief notice of Tschaikowsky without referring to the 
degree of Doctor conferred on him by the University of 
Cambridge only last June. Great men, as a rule, care 
little for the titles and distinctions which the world can 
offer, and can afford to despise them; but such a public 
recognition of service rendered to art by a foreign com- 
poser is not only a graceful compliment, but an act likely 
to bring about “ sweeter manners ” among musicians who, 
instead of dwelling together in unity, are too much in- 
clined to be jealous one of another, and to disparage 
rather than praise. 








MARS AND MUSIC. 


In 1798 Napoleon sailed to Egypt, won the battle of the 
Pyramids, and on his return to Paris became First Consul. 
Then followed brilliant victories over the Austrians, and 
the drawing up of the famous Code Napoleon. Beethoven 
had watched the soldier’s career with interest, had looked 
upon him as the saviour of his country, and, accordingly, 
wrote a “ Napoleon Bonaparte” symphony—the “ Eroica.” 
The work was finished in 1804, and ready for trans- 
mission to Paris, when the news came that Napoleon 
had made himself Emperor. Beethoven at once tore off 
the title-page and dashed it tothe ground. The hero dis- 
appeared, but the symphony remained ; to Napoleon must 
be traced the origin of that symphony : he—or rather the 
ideal picture of him framed by the composer—had proved 
the source of inspiration. One year later (1805) the 
conqueror crossed the composer’s path. Napoleon, 
having defeated the Austrians at Ulm, had taken up his 
quarters at Schénbrunn (November 13). One week later 
Fidelio was produced, but the Emperor and Empress 
and chief nobility had left the city of Vienna, which was 
occupied by French troops under the command of Murat 
and Lannes. No moment could have been more un- 
propitious ; the opera was only played three times, and 
the French officers who, on the first night, occupied the 
principal seats in the house formed anything but a sym- 
pathetic audience; the Prussian army was in Moravia, 
and military minds must have been filled with thoughts of 
coming battle— of that great battle of Austerlitz, fought on 
December 2nd, which completed the humiliation of 
Austria. From a notice of the period, we learn that, for 
the other two performances, the theatre was deserted. 
But the name of another famous composer is connected 
with this occupation of the city of Vienna by the French. 
Napoleon found Cherubini at Vienna, where the latter was 
making preparations forthe production ofhis opera Faniska, 
and forthwith summoned him to Schénbrunn to organise 
and conduct his sozrées. Napoleon disliked Cherubini; ten 
years previously, as Consul, he had bestowed on him an 
inferior appointment, and made no secret of his antipathy 
tohim. The cause, indeed, for it is not altogether clear ; 


Y | there may have been personal reasons, but Cherubini’s 


music was repulsive to the soldier of simple tastes. 
“Your music is so noisy and complicated,” he once said 
to the composer, “that I can make nothing of it.” And 
on another occasion it is related that he informed him 
that his music was too learned and too German. It was 
during this stay at Vienna that Cherubini made the 
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acquaintance of Beethoven, and was present at the first per- 
formance of Fidelio. The high esteem in which his music 
—especially his operas—was held by the German com- 
poser is well known. His opera Faniska was produced 
at Vienna on February 25th, 1806. The peace of Press- 
burg had been signed, and the French no longer occupied 
the city ; but there was fighting in Italy, and the moment 
was scarcely a favourable one. The public, however, 
applauded ; the critics approved; and the two great 
masters, Haydn and Beethoven, had nothing but praise 
for the new work. 

Three years later Napoleon again defeated the Aus- 
trians in Bavaria, won the battle of Wagram, and ad- 
vanced to Vienna; but his entry was opposed, and 
on May 12th he bombarded the city. Beethoven, 
who, lodging in the Wallfischgasse, was exposed to 
the firing, beat a hasty retreat to the Rauhensteingasse, 
and there—so relates Ries—he hid in a cellar so 
as not to hear the noise. At this time, it may be 
noted, the composer was at work at his pianoforte con- 
certo in E flat. The bombardment was soon over, yet 
not until it had brought discomfort—nay death, to the 
veteran composer of “The Creation.” Shot fell close to 
his house at Gumperdorff, where, “old and weak,” he 
was calmly awaiting death. When his servants, filled 
with alarm, ran to him, with dignified air he exclaimed: 
-—“ Why this terror? Know that no disaster can come 
where Haydn is.” But though the spirit was strong, the 
flesh was weak ; a convulsive shivering gat hold of him, 
and he was carried to his bed. Before the end of the 
month his eyes were closed in death. It is recorded of 
Napoleon that he gave orders to the gunners to spare 
the house of Haydn, whose name had probably been 
mentioned to him. 

With the victory of Austerlitz the student of the history 
of music will then associate the failure of Fidelio; and 
with that of Wagram, the death of Haydn. The de- 
pressing circumstances under which Fidelio was pro- 
duced must have acted unfavourably on the composer, 
and musical art thereby have become the loser. Had 
his opera been received with sympathy, even if not with 
enthusiasm, the master might have written again for the 
stage, and probably have hastened the reform of opera. The 
death of Haydn, so far as the man was concerned, may 
call for sympathy ; for to pass his last hours amid the din 
and turmoil of war must indeed have been trying to one 
who had spent his life in ease and quiet. His work, 
however, was accomplished ; the accompaniments of his 
old age—according to one of his biographers—were 
only “the fear of falling ill, and the fear of wanting 
money.” 








STUDIES IN MODERN OPERA. 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 


By FRANKLIN PETERSON. 
(Continued from p. 219.) 

VII.--TRISTAN AND ISOLDE. 
Tristan and Isolde is probably the most difficult of all the 
music-dramas. It is for the most part practically un- 
quotable, because in it Wagner uses his “ Melos” in one 
continuous stream—surpassingly beautiful, it is true, but 
time and study are tequired before any ordinary hearer 
can say that he is able to keep his feet in it. The piano- 
forte score conveys less to the eye than do those of the 
other dramas, and therefore to the average student a real 
acquaintance with 77istan depends largely on patience, 





study, and opportunities of hearing the work adequately 

rformed. A criticism as easy and as exaggerated as 
it was frequently repeated, is that “a duet which lasts 
for six hours is an absurdity, not an opera.” It is a long 
work certainly, and little interest is centred in any but 
the two chief characters ; and yet those who know the 
Wagner scores best give 7ristan a place second to none. 
With the exception of Parsifa/, which for many reasons 
must be placed on a separate and solitary platform, it is 
certainly the most fascinating of all V/agner’s works. 
The story is so sad—so supernaturally human (if one 
may use the expression) in its pathos—and its details are 
so simple, depending on no scenic effect, no exciting 
chorus-work ; and when one has mastered the details, 
and is familiar with the motives and dramatic conditions, 
when acquaintance with the work has relieved the per- 
petual strain of following an ever-new melody, the fas- 
cination which seizes the heart and mind from the first 
notes of the Vorspiel does not relax its hold until the 
curtain closes on the last sad scene. 

Truly, it is a magical “power over tears,” which 
weaves its spell as the story unfolds itself. The sad 
faces of the lovers look out from the canvas less shadowy 
than those whom Dante saw, more noble than the two 
who live in Tennyson’s “ Guinevere.” Fate is the key- 
note ; and among the rocks of Fate’s hungry whirlpool— 
“ more deep, more dark than the wide sea’s womb ”—all 
the love, all the longing, is crushed in night. 

The Introduction is based on the expression of 
‘“* Sehnsucht” (a word which is only imperfectly translated 
by “yearning”); and surely music never penetrated an 
emotion deeper or expressed it more poignantly than in 
the first phrase with its threefold repetition—as of a spirit 
stretching out empty arms in a very agony of “ Sehn- 
sucht.” 

Langsam und schmachtend. 




















Then follows the short phrase (a) which tells of the 
These 


first time when Tristan’s eyes met those of Isolde. 











flow on into the tale of their love, their misery, their fate, 
their defiance of death, and the Prelude closes, or rather 
breaks off, in the unsatisfied notes of longing with which 
it began. 

The first act shows Isolde with her maid, Brangiine, on 
the ship which Tristan is steering to Cornwall, the realm 
of his uncle and benefactor, King Mark. Tristan stands 
at the helm with a set white face, and Isolde’s name 
burning into his heart. For he, “ thesoul of honour,” hadnot 
felt at liberty to woo the lovely Irish princess for himself, 
bound as he was in gratitude to King Mark and stained 
moreover with the blood of Isolde’s kinsman Morold, whom 
he had slain in single combat. Isolde, won in the blunt old 
fashion for the Cornish king, feels cruelly wronged by 
Tristan’s conduct. She tells Brangine of Morold’s death, 
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and how she had discovered the slayer of her betrothed 
kinsman in the wounded stranger “ Tantris,” who had 
come to the palace to be saved by her mother’s well- 
known healing art, and how the uplifted sword had fallen 
from her hand when she found the stranger’s eyes fixed 
on hers instead of on the threatening blade. She now 
summons Tristan, and when he offers her his sword to 
avenge on his unprotected breast the death of Morold 
she demands instead that he drink expiation (Siihne). 
He, understanding her purpose to mix poison in the cup, 
agrees to embrace - death, but when he has drunk only 
half the cup Isolde snatches it from him—‘ Traitor ! 
wouldst thou here also deny me my right ?”—and drinks 
what is left. Having by this act silently confessed their 
mutual love, in recognizing its hopelessness, they stand 
looking in each other’s eyes, and await the dull relief of 
death. But the faithful Brangiine has substituted the 
“love potion” for the “death potion ”—has prepared life- 
long misery instead of sharp, kind death, and the passion 
which grows in their eyes is henceforth to overmaster 
them and“to lead these twain to the life of tears and 
fire,—to the lifeless life of night.” 
‘Each on each 

Hung with strange eyes, and hovered as a bird 

Wounded, and each mouth trembled for a word ; 

Their heads neared, and their hands were drawn in one, 

And they saw dark, though still the unsunken sun 

Far through fine rain shot fire into the south ; 

And their four lips became one burning mouth.” 


The second act glows with passion from the beginning 
to the end. The Introduction portrays Isolde’s impatient 
expectation of her lover. She is now in King Mark's 
castle. The king is hunting, and his court is with him— 
all save Tristan, who only awaits the extinction of Isolde’s 
torch to fly to her arms. The night draws down, the 
hunting-horns die away in the distance, and in spite of 
Brangane’s entreaties and warnings Isolde seizes the signal 
torch, exclaiming, “Even were it my life’s light, thus 
would I quench it, smiling.” The duet, or rather the 
series of duets which follow, is pitched in an ever more 
impassioned tone, and the intensity is only relieved as in 
actual physical exhaustion by the soothing “ Slumber ” 
motive and by the song Brangiine sings in her watch- 
tower. 
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The second last duet is the “ Dedication to Death, 
the only release the hapless lovers may look for, and 
infinitely pathetic are the notes in which the words find 
expression. 


TRISTAN. 
So sttir - a 























The mad passion of the last duet is interrupted at its 
height by the return of King Mark, who has been in- 
formed of the treachery of his friend and hero. Though 
he knows nothing of the Fate in whose hands the lovers 
are as clay, his chief feeling is a wistful disappointment 
in his cherished ideal Tristan, and it is Melot, the be- 
trayer, whose sword is stretched out against the unguarded 
breast of the friend for whom he had feigned unbounded 
admiration. 

‘*Melot smote aright 
Full in the wound’s print of his great first fight.” 


Mark is avenged and Tristan is carried home to die. 

The third act is introduced by a new form of the 
** Sehnsucht ” motive, dark with the death which is to be 
the lovers’ expiation. 
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At times there comes from the sea-shore the melancholy 
strains of the pipe played by a shepherd who has been 
stationed on the shore to give warning of Isolde’s arrival. 
The faithful henchman Kurwenal has sent a trusty mes- 
senger to beg her to come, “for her art alone can 
cure the wound.” ‘Tristan lying in the courtyard of 
his deserted castle in Brittany hungers with the longing 
of a dying man to see once more the sweet face ot 
her who is his life. This scene is indeed rather long 
and exceedingly difficult, but it serves to relieve the 
tension of passion and to prepare the audience for the 
last scene. Tristan’s dying eyes see Isolde’s ship before 
the changed and joyous notes of the shepherd’s pipe carry 
the tidings to Kurwenal, who hastens down to the shore 
to meet the Princess. Tristan becomes delirious, and 
raising himself from his couch he tears the bandage from 
his wound— 


Iseult !'’—and like a death-bell, faint and clear, 
The virgin voice rang answer, ‘‘I am here.” 


But his life-blood is gushing out in a warm red stream ; 
she is only just in time to pillow his head on her breast 
and to catch the last faint breath which dies away in her 
name :— 

And ere her ear might hear her heart had heard, 

Nor sought she sign for witness of the word, 

But came and stood above him newly dead, 

And felt his death upon her ; and her head 

Bowed as to reach the spring that slakes all drouth, 

And their four lips became one silent mouth. 


Brangane has told King Mark of the potion, and how 
hers was the blame. The generous king has taken ship 
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and hastened after Isolde to assure her and Tristan of his 
forgiveness ; but Kurwenal in his despair sees only the 
avenger, and, single-handed as he is, tries to defend the 
castle gate. Melot is the first to force an entrance, and pays 
the penalty to the trusty henchman’s sword. Kurwenal 
falls at last, and drags himself to die beside his master’s 
dead body. Isolde recovers consciousness under Bran- 
gane’s care, and raising her head a little she begins that 
wonderful “Death Song” which Wagner has surely 
drawn from the fountain-head of tears. Unwonted 
moisture stands in not a few eyes as the lovely girl, in 
notes which we heard in the second act as the “ Dedication 
to Death,” pours forth the death of her broken heart at the 
altar of her dead love. The curtain closes as she sinks 
lifeless in Brangiine’s arms. 
(To be continued.) 








DR. BLOW AND HIS PUPILS. 


GENTLE READER,—Are you tired of the music of the 
present—of the exciting Pagliacci, of the Mascagni Inter- 
mezzo? Are you weary of listening to discussions about 
Wagner, between those who would belittle him and those 
who would extol him to the skies? Are you worn out 
with watching for the rise of some new star in the musical 
firmament? If it be so, come with me for a few moments 
within the quiet precincts of Westminster Abbey ; and 
while you gaze at the monument erected to Dr. Blow, I 
will tell you something about this master and some of 
his pupils. 

Dr. John Blow was born in 1648, and, already at the 
age of twenty-one, was appointed organist of Westminster 
Abbey. But in 1680 “4 magnanimously resigned in 
favour of Purcell. On the death (1695) of the latter, 
however, Blow resumed the duties, and held the post 
until his own death in 1708. Mr. E. Pauer, in his “ Old 
English Composers for the Virginals and Harpsichord,” 
has given interesting specimens of his instrumental music ; 
but I would now tell you something about a volume in the 
British Museum, published in 1700, only four years after 
the appearance of Purcell’s “Choice Collection of 
Lessons ” ; it is entitled : 


“A Choice Collection of Ayres 
for the 
Harpsichord or Spinett, 
With very Plain and Easey Directions for young 
Beginners.” 


It may be said, en fassant, that, judging from the con- 
tents of the volume, the “ young beginners ” of that period 
were far ahead of those of our day. 

Now these “ Ayres” are actually “ Lessons.” The first 
is by Dr. John Blow himself, and the others are, respect- 
ively, by Mr. Francis Piggott, Mr. Jeremiah Clarke, Mr. 

ohn Barrett, and Mr. William Crofts. One word respect- 
ing these “Eminent Masters,” as they are named on the 
title-page. Francis Piggott, Mus.Bac., was successively 
organist of Magdalen College, Oxford, the Temple 
Church, and the Chapel Royal, and died May 15, 1704. 
He composed, says the writer in Grove’s Dictionary, 
“some anthems now forgotten.” He succeeded Purcell 
at the Chapel Royal. Of the famous Jeremiah Clarke it 
will be sufficient to say that he studied under Blow, that 
he became organist ef the Chapel Royal on Piggott’s 
death, and that he died by his own hand in 1707. Mr. 
John Barrett, another pupil of Dr. Blow’s, was organist 
of St. Mary-Hill Church about 1720, Of the celebrated 
William Croft, or Crofts (as he sometimes spelt his name), 
it will suffice to give the dates of his birth and death, 





1677 and 1727, and to add that he was one of the Children 
of the Chapel Royal under Dr. Blow, that he became 
joint organist with Clarke at the Chapel Royal in 1704, 
and, on the death of Clarke in 1707, sole organist. One 
is not altogether justified in ranking Francis Piggott as a 

upil of Blow’s, but if not directly so, he must have been 
influenced by him, and must, too, have been well known 
to the eminent master. In the volume under notice the 
publisher informs the reader that, after naming the men 
that composed these Lessons, “’twould be Presumption 
and Impertinence to Offer at a Charactar of ’em, and ’tis 
Sufficient to Assure the Reader that they are Genuine.” 
As our brief description of this volume will show, the 
publisher might have added, “and highly interesting.” 
In the preface the “Graces” are fully explained ; and 
considering the difficulties, and, at times, uncertainties 
connected with ornaments, these explanations are wel- 
come. They are precisely similar to those given in the 
third edition of Purcell’s “‘ Lessons for the Harpsichord.” 

The first “sett,” as it is called, is by Dr. Blow, and 
includes an “Almand, a Corant, a Minuett, a Sarabrand (by 
Mr. Crofts), and a Jigg.” Whether the two last movements 
really belong to the “sett” seems open to serious ques- 
tion ; the one, as mentioned, bears another composer’s 
name, and the latter is in A major, whereas the other 
movements are in D minor. The “Almand” is more 
stately and of more importance than similar movements 
in Purcell’s “ Lessons,” published only four years pre- 
viously ; a comparison with Handel’s Allemande in his 
third suite (same kéy), will be found interesting. The 
“Corant” is in 3 time: it is the old dotted movement 
with the $ rhythm at the close of each section. The 
“ Minuett” is short, and is well described by a former 
possessor of the book, who has written above it in irk, 
“smooth.” I pass by the Croft “Sarabrand” (can any- 
one, by the way, throw any light on this spelling of the 
word?) as later on there is a complete “ Sett” from his 
pen ; and, also, the short, unimportant “ Jigg.” 

The next “Set” (Dr. Blow’s was honoured with two 
t’s) bears the name of Mr. Frn. Piggott. It opens with a 
short, but substantial Prelude of only eight bars, in the key 
of C major. It begins with scale-passages for each hand ; 
then come some points of imitation, a cadence, and the 
somewhat quaint ending— 
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There follows an “Almand,” and here again the com- 
ment of the owner, “near to Handel,” seems most 
appropriate. It is, as we shall see immediately, not the 
only nearness to Handel in the volume. The “ Corant,” 
an excellent contrast, is equally interesting. As in the 
early Suites, the one reflects the spirit of the other. The 
Almand commences 














the Corant 





The “Sarabrand ” is simple, but imposing in character, 
and the harmonies are unusually bold. The “Jigg” is 
lively and, in usual fashion, the principal lively theme 
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is inverted in the second section. The “Jigg” ought to 
conclude the set, and possibly does. On the following 
page, however, there is a March, still in the key of Cc. 
It is followed by a “ Minuet,” which, considering its 
family likeness to the March, would seem to be intended 
as a kind of “Trio.” At the end of the latter, though 
undoubtedly referring to the two a is written, “ By 
Frn. Piggott ;” while, at the top of the page is written in 
ink, “Excellent.” The whole of this music is now given ; 
and the reader is requested to notice—first, its dignified 
character, and, secondly, its remarkable nearness to a 
well-known march by Handel— 


Minuet. 
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The following, quoted from explanation of Graces, 
will show how the signs in the March are to be inter- 
preted : 
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Then follow a number of short pieces by ‘ Mr. Clarke.” 
First, a characteristic ‘“ Trumpett Minnuett,” the opening 
passes given out ¢asto solo-wise, as if by a trumpet. 

hen a short “ March,” a pleasing (“ excellent,” again 
says our commentator) “ Ayre,” a brisk, bold march 
entitled, “The Emperour of Germany’s March,” a 
“ Serenade” styled “remarkable.” It is really tine ; the 
opening section runs thus :— 


































































































and, lastly, a fine “‘ Prince of Denmark’s March.” 

We then come to a set of “Ayres” by Mr. John 
Barrett, an Almand, Corand, Sarabrand, and a move- 
ment entitled, “The St. Catherine,” described by our 
glossator as “ airy tautology ”—unless, indeed, this refer, 
as is quite possible, to the whole set. 

The volume concludes with two fine sets by Croft. In 





the first, a Sarabrand comes, curiously, between the 
Almand and Corant. j. 8.8. 
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THE ORGAN WORKS OF J. S. BACH. 
EDITED By W. T. BEST. 
(Continued from p. 247.) 
VOLUME IX.* (Continued.) 
No. 5, Fantasia and Fugue in A minor :— 








Ex. 171. oc — == i. ! 
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This forms the first number of the Peters Supplement- 
ary Volume (IX.), and is No. 5 in the B.-G., Vol. 
XXXVIII. F. A. Roitzsch edited it from a copy found 
among the effects of Johann Nepomuk Schelble (Founder 
of the Cecilia Union, Frankfort, and already mentioned 
in the course of these papers), and it is printed in Peters’ 
Edition, without separate stave for pedal. The editor of 
the B..G. volume had only one other copy with which to 
compare the above—that now in the Berlin Library, 
the bequest of |Joseph?] Fischhof. This, Ernst Nau- 
mann describes as being full of errors. The Fischhof 
mentioned was, presumably, Joseph Fischhof, pianist, 
born April 4, 1804, in Moravia; died at Vienna, June 
28, 1857. Reference to this work, and the next to come 
under notice, will be found in Spitta’s Life of Bach, 
Vol. I., p. 436 (English edition always to be understood). 
It is there classed among the “clavier” fantasias, and 
assigned to the Weimar period (1708-1717). The work 
is given by Mr. Best in proper form, on three staves, and 
also in the same way in the B.-G. Vol. The first difference 
in the text occurs on p. 641, 1. 2, b. 1 ; the chord at the 
commencement of the bar having an @ flat, making it an 
inversion of a minor ninth. It is so in the B.-G. Vol., 
but in Peters the note isg. One of the copies above 
referred to has g, the other a, so that the a flat seems an 
ingenious compromise ; but a similar passage two bars 
earlier should be decisive as to which is correct. In the 
pedal part, p. 645, 1..2, b. 2, the second note, tied, is, in 
Best, a crotchet, in the others a quaver. In the cadence 
introducing the fugue, the pedal, in Best, descends to a, 
first space ; in Peters it rises to the fifth line. Page 647, 
l. 1, b. 4, last half, Best follows, with the B.-G., the 
Fischhof copy, as (a) ; Peters, the other, as (4) :— 


Ex. 172. 
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The latter causes consecutive octaves with the bass. 
There is a slight difference in the next bar, the pedal 
note, third beat, being a crotchet, in Best, and a quaver 
in the other editions, but in these others the subject, 
entering four bars earlier, is not assigned to the pedal at 
all. In the second bar, top part, on p. 649, Mr. Best 
differs from the Peters text, the former reading as (a), the 


latter as (4) :-— 
SHE Al 
~~ 


Page 653, third part, middle stave, the third beat is 4; 
in Peters,c. Same page, |. 3, b. 1, the first note is 4, 





* Augener’s Edition, No. 9,803. 





and the note under it, a quaver; in Peters the first note 
is d, and that below, a semiquaver. In the next bar, 
middle stave, in Best the g is a demisemiquaver ; in the 
B.-G. a semiquaver ; in Peters the note is-left out. The 
cadenza passage, in Best, p: 654, b: 3, to the note ¢ after 
the termination of the shake in the next bar, is, in Peters, 
a third higher. According to Naumann the Peters 
edition here is in error, the passage being correct in 
the Fischhof copy. In b. 3, l. 2, same page, the /sharp, 
middle stave, is in Best tied to the previous note as a 
first inversion of the suspended ninth ; in Peters the note 
isg. The B.-G. agrees with Best, but gives it as a small 
note, implying a doubt as to its correctness. In bar 4 
from the end, the chord at the beginning is, in Best, 
written in quavers ; in Peters, in semiquavers. 


No. 6, Fantasia con imitazione, B minor :— 


Ex. 174. = =, 
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This Fantasia is not published in the Peters edition 
among the’ organ works, but will be found in Vol. 
216 of the Peters edition of the complete works, being 
No. 7 of Book 13 of Series I. It is the sixth number of 
the B.-G., Vol. XXXVIII. Spitta remarks of it, that it 
does not seem to him to have been intended for the 
organ, neither does he think it fitted for that instrument. 
Of the six copies, besides the published edition of Peters, 
that Naumann was able to collate, not one directly states 
in the title that the piece is for the organ. The “ Voss- 
Buch,” so often mentioned, is a “collection of twelve 
clavier and organ pieces,” but under which description 
the B minor Fantasia comes, I am unable to state. Nau- 
mann thinks its whole character better suited to the 
organ. So do doctors differ! There are many slight 
differences}in the various copies; but, as before, my 
scrutiny is limited to the three editions under notice. 
The first divergence will be found in Best, p. 656, line 2, 
b. 4, first group, top part, which reads as (a), and Peters, 
p. 41, l. 3, b. 1, which is as (4) :— 





Ex. 175. | \ 
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The B.-G. agrees with Best, but gives the semiquavers 
in small notes. Peters alone gives ¢ instead of /, in the last 
group, second voice, 1. 3, b. 2, of same page in Best. In 
the Rist bar, p. 657, second voice, second beat, Peters 
again gives e where the others have 7, The B.-G. fis a 
small note. The last note, middle stave, line 1 of p. 
657, is d sharp, and so in Peters ; but in the B.-G. it is ¢, 
this being supported by all the MSS. In the next bar, 
top part, first group, all the editions differ, Best being as 
(a), Peters as (4), and the B.-G, as (c) :— 
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Substitute e for g in the last of the above, and another 
reading will be illustrated. Bar 1, line 3, last beat, 
middle stave, on same page, Best has d, and Peters 6. 
All the other copies agree with Peters, but Naumann 
thinks it probable that d is right, and it may be, as it 
supplies the third to the chord. The first half of the 
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last bar but one, before coming to the “ Imitation,” is in 
Best and the B.-G. as (a) ; in Peters as (4) :— 




















In the last bar but two, p. 659, Best, middle stave, the 
minim a is replaced by two crotchets, the second falling 
an octave. Page 660, line 1, b. 12, top part, the last note 
is a; in Peters, fsharp. The passage beginning ten bars 
from the end, and extending to four bars, is first assigned 
to the manual, and answered on the pedal two bars later. 
In some of the copies, the lowest part, or pedal, comes 
first, and the effect is therefore different where the parts 
cross. On the pianoforte, of course, there would be no 
difference. STEPHEN S. STRATTON. 

(To be continued.) 








LETTER FROM LEIPZIG. 


THE celebration of the Jubilee Centenary of the Gewandhaus 
concerts, to which brief allusion was made in these columns last 
month, took the form of two festival orchestral concerts and a 
special concert of chamber music. For the first concert Dr. 
Reinecke had composed a “ Solemn Prologue” in the form of an 
overture. After the prologue (which was well received) came a 
festival poem by H. v. Gottschall. This was ably delivered 
by Fraulein Manche, of the local theatre. A setting a cappella 
of ** Ein feste Burg” by Doles came next on the programme. 
This work was considered especially appropriate to the cele- 
bration because the words “ Ein feste Burg ist unser Gott ”’ were 
the motto of our now world-famous institution in its early days 
before it migrated to and was named after the Gewandhaus, and 
also from the fact that Doles was the first conductor of the 
concerts. It was admirably sung by the Thomaner choir, con- 
ducted by their cantor, Herr Gustav Schreck. Bach’s Concerto 
in D minor for three pianofortes was next played by Frau Pro- 
fessor Kretzschmar, Fraulein Miiller, and Herr Professor 
Reinecke. The concert concluded with Mendelssohn’s Sym- 
phony in A minor.—At the second festival concert, Beethoven's 
overture Leonora (No. 3) and Schumann’s cantata Paradise and 
the Pert were the principal works performed.—The chamber 
music concert ‘eo forward Haydn’s Quartet in D, played by 
the Prill quartet party, and Mozart’s Quintet in G minor, 
played by the Hilf party, with the assistance of Herr Unken- 
stein. Herr Eugen d’Albert played Beethoven’s Sonata ap- 
passionata, a Passecaille by Bach, and Andante by Schubert; 
and Herr Sistermanns contributed several Lieder by Schubert. 
From the list of pieces given it will be seen that novelties 
scarcely figured in the celebration scheme, only works of sterling 
and standard merit being allowed. The inclusion of a work by 
Professor Reinecke was a fitting compliment to the present 
conductor of the Gewandhaus, who, in spite of increasing years, 
shows very little sign of impaired vitality. His activity is 
really marvellous. Limits of space forbid my describing in 
detail the performances of the various works. ‘Their all-round 
excellence may be gathered from the fact that there was not a 
.Single wrong note, with the exception of a “quack” on one of 
the horns in the Leonora overture. All the artists entered into 
their work con amore, and with results gratifying in the extreme. 
—The two following Gewandhaus concerts (of the regular 
series) were so arranged as to be in some measure supplementary 
to the special festival concerts, for at the first works by Rictz 
and Hiller, and at the second by Gade, were put under contri- 
bution. Rietz and Hiller were both former conductors at the 
Gewandhaus, while Gade is one of the most distinguished of 
Leipzig alumni. The Symphony in a by Julius Rietz proved 
a very bright and acceptable work despite its sixty years, 


Schubert’s unfinished symphony and Beethoven’s Symphony 
in A were the other orchestral items of this the third concert of 
the regular series.—At the fourth concert, Weber’s overture to 
Der Freischiitz was the opening and Gade’s Symphony in C minor 
the closing work. A spirited Festival March by Gounod was 
also included in the scheme. Herr Concertmeister Hilf played 
Beethoven’s Violin Concerto and Paganini’s variations on ‘ Di 
tanti palpiti."—At the fifth concert (on Oct. 9th), Brahms’ 
fine Symphony in F and Mendelssohn’s overture to A AMid- 
summer Night's Dream were excellently rendered. Berlioz’s 
‘‘ Danse des Follets,” though played as well as might be wished, 
did not please to anything like the same extent as the two 
works just mentioned. Its piccolo tricks and altogether artificial 
method are certainly not in the best taste. err Scheide- 
mantel was the vocalist. He chose Beethoven’s song An die 
Hoffnung (using the awkward orchestral accompaniment added 
by Riccius) and one or two acceptable Lieder by Brahms and 
Rubinstein. 

Dr. Kretzschmar’s Academic Concerts and those of the 
Liszt Society have both begun their season, and are attracting 
good audiences. Among the numerous extra concerts were two 
given by young Raoul Koczalski, at one of which the pianist 
figured also as a conductor of some of his own compositions. — 

Noteworthy pianoforte recitals have been given by Fraulein 
Clothilde Kleeberg and Herr Barth. 

Some stir has also been created by Arthur Argiewiecz, a 
violinist, said to be only nine years of age. 

The Leipzig Singakademie recently performed Franciscus, 
by Edgar Tinel, which proved to be a work of excep- 
tional interest. The society had secured as soloists Fraulein 
Pliidemann, Messrs. Vogl, Schelper, Trautermann, and Hungar. 
The composer has entirely eschewed the oratorio style, and we 
find St. Francis under the spell of the world, illustrated by the 
strains of a hyper-modern waltz, such as Bizet or Massenet 
might have written. St. Francis, who made a vow of poverty, 
is accompanied with a parade of instrumental pomp which 
strikes one as, to say the least, highly anachronistic. He is 
made to sing with a fervour such as we are more accustomed 
to associate with Tristan or T2nnhiiuser. Indeed, the influence 
of Wagner is unmistakably felt. The work is brilliantly 
written, and made an immense impression at its first per- 
formance. Dr. Klengel, who conducted, did his work 
admirably. The composer was called, and heartily applauded, 
the same honours being conferred on Dr. Klengel. /vanciscus 
will surely be heard of again. , 








OUR MUSIC PAGES. 


WE present our readers this month with a two-part song, 
“The Fairy’s Tea-party,” by A. Moffat, which we feel 
assured will find favour with all the young folk who are 
anxious to prepare something suitable for Christmas 
entertainment, whether in public or private. The words 
and music are well suited to each other, and both are 
excellent for this purpose. The song is easy to learn 
and introduces only notes that are in the middle register of 
the voice. 








Rebiews of Hew Music and Hew 
Critions. 


Reflections upon Musical Art. 
(Goddard & Co.). 
ANY attempt to penetrate the secret of the emotional 
power of music deserves consideration, and especially 
so when, as in the present instance, the writer has pre- 
pared himself for his»difficult task by careful reading and 
due reflection. He discusses Herbert Spencer’s theory, 
that vocal music originally diverged from emotional 
speech gradually, but feels—and, we believe, rightly— 


By JOSEPH GODDARD 





that such a theory will not explain the whole mystery of 
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music. Certain facts, too, seem to protest against: such 
an evolution. Emotional speech and music have, natur- 
ally, many elements in common, and yet in essence the 
latter, Mr. Goddard maintains, differs from the former. 
The “thrill” of the positive musical sensation, the 
arousing of feeling directly, he regards as special powers 
of music. It might, however, be argued that such powers, 
though in an inferior degree, belong also to impassioned 
speech, and that the difference is, therefore, one of degree 
rather than of kind. Speech is the expression of thought, 
and though feelings may be directly aroused by the tones 
of the voice, yet, being faint, they do not attract notice 
per se: tone and word are mixed, and to the latter is 
ascribed almost all the effect. Mr. Richard Wallaschek, 
in his recently published “ Primitive Music,” will not, 
however, for a moment, admit that music can be the 
direct offspring of emotional speech, for he says: “The 
most primitive music is no melody, but noise reduced to 
time.” To that, however, it may be answered that 
“noise reduced to time” can scarcely be regarded as 
music. In a brief notice, complex questions relating to 
the art of music cannot be properly discussed, and, for 
the present, we merely call attention to Mr. Goddard’s 
“ Reflections.” He has many things of interest to say 
about the position of hearing among the senses in con- 
nection with music. And his principle of “ arbitrary 
association,” bearing as it does on the theories of Richard 
Wagner, is of importance. ‘ Music applied to language 
is aiding phenomena,” says Mr. Goddard. 


Dorjmusik (Rustic scenes). 18 characteristische Stiicke 
Siir das Pianoforte. Von RICHARD KLEINMICHEL. 
Op. 56. No. 11, Die Mihle am Bach (The mill on 
the brook); 12, Bruder Studio (The student); 13, 
Landmann’s Morgengesang (Peasant’s morning 
song) ; 14, Handwerksburschen Lied (Journeyman’s 
song). London: Augener & Co, 

THESE pieces are especially suitable for teaching pur- 
poses, and are, in addition to this, cleverly written. Nos. 
Ir and 14 are two lively tunes in 2? rhythm, and were it 
not for one passage for the right hand in the middle of 
No 11, they would serve admirably as “first pieces.” 
No 12, “Bruder Studio,” is the popular German student’s 
song, “ Wer kommt dort von der Hdh’,” also an ex- 
cellent first piece. No. 13, “Landmann’s Morgengesang,” 
is considerably more difficult for small hands than the 
others. We consider all of them worthy to be added to 
the teacher’s répertoire. 


Twenty-five short original Pieces for the Pianoforte. 
Nos. 13—25. London: Augener & Co. 
WE referred last month to this happy thought of the 
publishers, and we now draw attention to the completion 
of this set of easy, high-class little pieces, each of which, 
beautifully printed, is issued at the modest price of a 
shilling. The different composers who have been drawn 
upon are Krause, Gurlitt, Scharwenka, Pauer, Heale, 
Reinecke, Loeschhorn, Schumann, and Mendelssohn, so 
that it will be evident at once that there is plenty of 
variety to choose from. Each piece is carefully fingered, 


and the whole publication must surely supply a real 
want. 


Meélodie en FA, pour le Piano. Par ANTON STRELEZKI. 
Intermezzo Scherzoso pour Piano. Par ANTON 
STRELEZKI. Fiude pour Piano. Pat ANTON STRE- 
LEZKI. Londgn: Augener & Co. 

OF these three pieces the-first two are decidedly superior 

to a good many, of this prolific composer’s recent works 

which have come under our notice. The melody (dedi- 
cated to Mlle. Clathilde Kleeberg) is a refined little 





piece of writing, with a certain poetic charm about it 
which will please many. The Intermezzo Scherzoso 
(dedicated to Mons. B. Stavenhagen) is quite an ac- 
ceptable representative of its class, although it seems to 
us somewhat overburdened by unusual chromatic pro- 
gressions. The Study (dedicated to Eugen d’Albert) 
contains no particularly striking feature, but it will be 
found agreeable, as well as useful to play. 





Sonata in E flat. For the Pianoforte. Composed by 
E. A. CHAMBERLAYNE. London: Novello, Ewer 
& Co. 
THE Sonata consists of three movements: A//egro non 
troppe, Adagio sostenuto, and Allegro molto vivace; and 
for a proper interpretation it requires a player with a 
sure command of the keyboard. The writer shows a 
fertile resource (which, however, occasionally runs away 
with him) combined with considerable ingenuity of con- 
struction. The last movement reveals decided talent, 
and, with a more matured style, we may confidently look 
for good work in the future from this composer’s pen, 


Berceuse and Scherzo from the Concerto for Pianoforte 
and Orchestra. By HORTON ALLISON. London: 
Forsyth Bros. 

THESE two pieces are easy and effective, the Scherzo 

containing some graceful writing. The Berceuse, as it 

stands, is a little monotonous—possibly it has more 
variety in its original form. There is an obbligato for 
violin or flute for both numbers. 


Symphonies by Beethoven arranged as Pianoforte Duets. 
By E. PAVER. Notinc major. Op.21. (Edition 
No. 8,517a; net, Is.) London: Augener & Co. 

THIS edition of the Beethoven symphonies has one 
advantage over its Ege eae cman the lettering, 
which has been added, enabling the performers more 
readily to find a starting point, in case of their losing 
their place. The pedal marks and the phrasing are also 
additional advantages. We could wish that a few in- 
dications of the orchestration be added; this would greatly 
enhance its value as an educational edition, and, perhaps, 
here and there a little fingering would not be amiss. In 
the matter of printing, etc., no fault could possibly be 
found, and we are of opinion that such an edition as this 
of the symphonies published separately was required, and 
will prove acceptable to many. 


Sonata in Cimajor for 2 Violins, Piano, and V’ cello ad lib. 
By H. PurRcELL. Arr. by G. JENSEN. (Edition 
No. 7,431; net, 1s.) London: Augener & Co. 

THE third of Purcell’s Sonatas which has appeared in 

this collection does not strike us so favourably as the two 

reviewed by us last month, probably because the subjects 
are not so attractive ; at the same time we do not find it 
in the least uninteresting. These works are in the main 
best adapted for teaching, especially as studies for the 
cultivation of a full, broad tone, and may also be con- 
sidered good examples of this celebrated old English 
composer’s style, which is remarkably like Handel’s, but 
without the depth and power of that master. They are 

equally effective as trios for 2 violins and piano or 2 

violins and ’cello, or as quartets for 2 violins, ’cello, and 

piano. a 

Morceaux mélodiques pour deux Violons avec accompagne- 
ment de Piano (ad iib.). Par F. HERMANN. Op, 
26, Livre III. Morceaux Nos. 5 and 6, (Edition 
No. 5,328c ; net, ts.). London: Augener & Co. 

THE third book of these most interesting compositions 

for two violins with an accompaniment for piano (ad Hb.) 
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consists of two numbers— viz., No. 5 Allegro con fuoco in 
A major, 2 rhythm, and No. 6 Adlegro giocoso in G major, 
3 rhythm, changing to vzvace in $ in the character of a 
scherzo. The former of these, bearing the title “ Spring- 
time,” is descriptive, and has some clever four-part writing 
for the two violins. The contents of this book are more 
difficult than Books I. and II., and are worthy of the 
highest praise, displaying as they do no ordinary powers 
of invention. They deserve to be placed on a par with 
the best compositions of this class, of the same degree of 
difficulty, which have yet appeared. We only express 
our hope that Prof. Hermann will add at least another 
three books to those already published. 


Morceaux de Salon pour Violoncelie avec accompagne- 
ment de Piano. Par W. H. SQUIRE. No. 3, Minuet. 
4, Mazurka. London: Augener & Co. 
THESE two pieces are even better than the others by this 
composer which have already passed through our hands. 
The Mazurka is the better of the two; it is bright and 
lively, without being in any way difficult. The Minuet is 
almost as attractive, and we therefore recommend both 
pieces, Fi 
A Dream. Nocturne for Violin and Pianoforte. By 
GEORGE PALMER. London: Augener & Co. 
THE above solo for violin is not a difficult one, and will 
be useful for teaching purposes, though it does not call 
for special mention on account of its originality. It is 
like so many other solos for violin bearing similar titles 
and of a soft emotional character, which with but few 
exceptions fall short of producing the effect desired. In 
this piece, however, we are evidently dealing with the 
work of an experienced performer, as the violin part lies 
well, and is properly bowed and fingered. 








Thou Wondrous Love. Song with violin obbligato. By 

CARL REINECKE. London: Augener & Co. 
THE vocal part of this song is easy; so also is the 
accompaniment, to which is added a most effective violin 
obbligato introducing several trills. The compass is that 
of a high voice, namely, from E to BD, and the character 
of the melody and accompaniment is Mendelssohnian, 
though without the slightest taint of plagiarism. With 
this song is given a separate voice part for the singer—in 
our opinion, a great advantage. We should consider it a 
benefit, though perhaps an innovation, if all songs were 
printed in the same way. The words, by C. O. Sternan, 
are decidedly sentimental. 





Max Reger. Sonate in F moll, fiir Violoncell und Piano. 
Op. 5. (Edition No. 7,735 ; net 2s. 6d.) 
NO one can read through this sonata without coming to 
the conclusion that the composer has much to say, but, 
at the same time, that his mode of writing is the reverse 
of comfortable. A composer in the heat of inspiration 
may not care to pause and reflect whether his music is 
easy or not of execution, but inspiration should be followed 
by criticism ; and for the sake of the music, if not of the 
interpreter, rough places, so far as is possible, should be 
made plain. Anyone who plays through the pianoforte 
part of this sonata will certainly hope that Herr Reger 
will profit by this hint. But now to the music. The 
opening Allegro is full of earnestness. The passionate 
principal theme is not lacking in dignity, while the soft, 
plaintive, second theme forms a contrast as striking as it 
is appropriate. In the development section the subject- 
matter is presented in intensified form. We have, as it 
were, the picture of a soul struggling with dark fate ; ex- 
cepting in a few passages, storm and stress prevail, while 
these passages, if quiet, are unutterably sad. The adagio, 


with its restless rhythm and extended length, is perhaps 
scarcely the right kind of movement to follow the opening 
one, but its heroic character and melancholy charm are 
features which deserve full recognition. The finale is an 
exceedingly complex movement ; the varied rhythm, the 
striking harmonies will interest the listener, although the 
music, as a whole, will probably produce the effect of 
effort rather than of imagination. In the first two move- 
ments, in spite of all peculiarities, of diction, the composer 
seemed to be speaking as the spirit moved him. 


When Roses Blow. Song. Words by Lapy LINpsAy. 
Music by HAMISH MACCUNN. London: Augener 
& Co. 

A stupy of this song has afforded us genuine pleasure. 

There is real pathos in the music, and, with a sympa- 

thetic singer, the song will make a great impression. 

Compass E—F. ac Taga oe 


Slumber Sweetly, Baby Mine. A Lullaby. Words and 
music by EDITH SWEPSTONE. London: Augener 
& Co. 

AN agreeably written song, with words rather above the 

average, which mezzo-sopranos will be glad to possess. 

The melody is well defined, and flows easily and natur- 

ally, and is backed up by an interesting and well-written 

accompaniment. ——— 


Select Songs, with the Original Words and English 
Versions. By H. KJERULF. “ After-glow” (Aften- 
stemning) ; “ Nightingale, Sing!” (Syng, Syng!):; 
“ Dissimulation” (Férstillningen) ; “Good Night” 
(God natt). London: Augener & Co. 

WE come now to the last four of the set of select songs 

by this gifted composer, which brings the number up to 

twelve. The two last are the most important of these 
four, the two first are short, but nevertheless gems like 
the rest. “Good Night” is perhaps our favourite ; the 
pathos of the words and music combined is exquisite, 
and, as they are so aptly blended, the song is easy to 
sing. 

Forty lecons de chant, pour voix de contralto. Par J. 
CONCONE. (Edition No. 6,790; net, 1s. 6d.) Lon- 
don: Augener & Co. . 

AN excellent complete edition of the Forty lecons de chant 
for contr’alto voice, by Concone, lies before us. They 
form a substantial yet handy volume of eighty-five pages, 
beautifully printed, and published in the best style at a 
remarkably small price. We presume that this master’s 
vocal studies are too well known and appreciated to call 
for words of praise from us. As we look over the 
different numbers so familiar to us, we cannot help ad- 
miring again the beauty of these melodies, which embody 
so much useful material for the singing student. 








The Rose and the Nightingale. A Cantata for female 
voices, with pianoforte accompaniment. Words by 
EDWARD OXENFORD. Music by JOHN ACTON. 
— No. 9,027; net, 2s.) London: Augener 

0. 
A PRINCE and princess, son and daughter respectively 
of two neighbouring kings, have been changed—the boy 
into a nightingale, and the girl into a rose—by a spiteful 
fairy, whose power over them could last only until love 
united them. How all this is brought about, Mr. Oxen- 
ford has shown in verse of a high order, and Mr. Acton 
has provided a a musical setting. A perusal of the 
airs certainly awakens more than one reminiscence, but 

still, we are able to speak in high terms of the work as a 

whole, which is one of the best of its kind that we Have 

seen. The choruses are well laid out for first and second 
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soprano and contralto, interspersed with solos for soprano 
and contralto, and all is well within the grasp of a 
moderately advanced ladies’ singing class. 





Four Songs, with Pianoforte accompaniment. By 
CHARLES Woop. No. 2. “Why so pale and wan, 
fond lover”? No. 4. “Ah! Robin, Jolly Robin.” 
London: Augener & Co. 

Two sixteenth-century poets have furnished the words 

for these songs, and there is an appropriate flavour of 

“three hundred years agone” about the music. Both 

songs are short, and can be sung by voices of moderate 

compass—the first extending from C to E flat, and the 
second D to F sharp. Singers who want something 
uncommon cannot do better than take up these songs. 








@peras and Conrerts, 


CRITERION THEATRE. 


THE revival of Offenbach’s comic opera, Madame Favart, on 
the 9th was an event of some musical interest, for although 
the work belongs to the lightest school of operatic music, it is 
not wanting in good qualities of a tuneful kind. Miss Florence 
St. John distinguished herself as the heroine, singing and 
acting with much brilliancy. Mr. Wallace Brownlow also 
gave able assistance. The exsemd/e left something to be desired. 


GAIETY THEATRE, 


THE burlesque of Don Juan takes Byron and not Mozart as its 
basis, and some bright and pretty music has been supplied by 
Herr Meyer Lutz, who has a great facility for catching the 
popular ear. The Don Juan is a bright and clever young lady, 
Miss Hylton, whose experience has hitherto been in the music 
“falls, Bit she sings in better-style and acts with greater effect 

than could have been anticipated, considering her previous 
training. Her success was most decided. Many of the choruses 
and the dance music proved attractive. 


POPULAR CONCERTS. 


At the concert of Nov. 4th, the Quartet in E flat of Mendels- 
sohn was admirably performed by Mlle. Wietrowetz and 
Messrs. Ries, Gibson, and Becker, the latter being associated 
with Mr. Henry Bird in the Sonata in A major of Boccherini. 
Mr. Leonard Borwick played splendidly in Schumann’s 
Kinderscenen ; Miss Florence Hoskins sang Mr. Santley’s 
graceful Ave Maria. On Nov. 6th Lady Hallé ‘reappeared, 
and was most cordially greeted as the leader of a Beethoven 
Quartet, being associated with Messrs, Ries, Gibson, and 
Becker. She also played the adagio from Dvofak’s Violin 
Concerto in A minor, and as an encore Lady Hallé gave Gade’s 
‘*Springquelle.” Mr, Leonard Borwick was remarkably 
successful in his performance of Chopin’s “ Funeral March” 
Sonata, and joined Herr Becker in Beethoven’s Sonata in D 
major. Miss Damian was the vocalist. At the concert of 
Saturday afternoon, Nov. 11th, Herr Schénberger played 
Schumann’s Sonata in G minor, Op. 22, and was heard with 
Lady Hallé and Mr. Whitehouse in Schubert's B flat Trio. 
Lady Hallé played the Benedictus, Berceuse, and Saltarello, 
from Dr. Mackenzie’s six pieces for the violin. Mr. William 
Nicholl was the vocalist, and gave songs of Grieg and Brahms. 
The return of Signor Piatti on Monday, Nov. 13, was a welcome 
event to the patrons of the Popular Concerts. The great 
violoncellist played by desire the Andantino, Presto and Vivace 
from his own Concerto in C major, which was performed at 
these concerts eight yearg ago, and it need hardly be said how 
finely he played, In tone, expression, and execution it was 
an almost perfect performance. He was thrice recalled, and 
the audience would not permit him to quit the platform until he 
had played another piece, Miss Fanny Davies had also an 
enthusiastic reception in a selection from Chopin’s Preludes— 





delightful little works, and delightfully performed. Miss Amy 
Sherwin was the vocalist. On Saturday, Nov. 18th, the 
quartet by Saint-Saéns, in B flat, Op. 41, was played, and 
Signor Piatti gave a Sonata by Valentini, two centuries old. 
Miss Fanny Davies, in a suite of Handel, was very successful, 
as was Miss Liza Lehmann in her songs. On the following 
Monday the Quintet of Goldmark, for pianoforte and strings, 
was a welcome novelty. Herr Schinberger was the pianist, 
and also played Beethoven’s Sonata in A major, Op. 101, Lady 
Hallé being heard in Tartini’s “ Trillo” ; Schubert’s quartet in 
A minor concluded the concert. 





CRYSTAL PALACE CONCERTS. 


THE concert of Nov. 4 was mainly devoted to Mr. F. H. 
Cowen’s romantic legend, Zhe Water Lily, which was first tried 
at the Norwich Festival. The choral passages were given in 
creditable style by the Crystal Palace Choir, and Miss Emma 
Juch, Miss Hilda Wilson, and Mr. Ben Davies displayed their 
accustomed ability in the solos. The anniversary of Mendels- 
sohn’s death was commemorated by a performance of his 
Overture to A Midsummer Night’s Dream, which the orchestra 
played charmingly. On Nov. 11th, the Overture “ The Fire- 
worshippers,” by Mr. Granville Bantock, was performed. It 
had been heard at a Royal Academy concert, and was again 
well received. The Symphony of Goetz in F was admirably 
performed, and the Prelude from Lohengrin was interpreted 
exquisitely by the orchestra, also the transcription by Berlioz of 
Weber’s ‘Invitation to the Waltz.” Miss Beatrice Langley 
played Bruch’s Violin Concerto in G minor with considerable 
effect. Mr. Plunket Greene was the vocalist. On Nov. 18th 
M. Siloti appeared. The Moscow pianist had an enthusiastic 
reception in Liszt’s arrangement of Schubert’s Fantasia in C. 
He also played Chopin’s Ballade in A flat, and other pieces, 
including Tschaikowsky’s Romance. M. Siloti made a most 
successful début at the Palace. It was the first time an English 
audience fully comprehended and appreciated his unquestion- 
ably great powers, The Symphony was Haro/d in Italy of 
Berlioz, which the orchestra played finely, the solo for the viola 
being admirably interpreted by Mr. Krause, who was excellent 
alike in execution and style. The Leonora Overture, No. 3, we 
have heard go better, but the Rosamonde Oveiture of Schutert, 
given in memory of the composer’s death, was well-nigh 
perfect. Mrs. Hutchinson sang an air from Zuryanthe 
moderately well; she was more successful in two quaint songs 
of Scarlatti. 





LONDON SYMPHONY CONCERTS. 


THESE excellent concerts commenced on Wednesday, Nov. 8th, 
when in money of the Russian composer, Tschaikowsky, his 
beautiful Elegy for strings was performed. The Symphony of 
Brahms in c minor was finely played, and Mr. Henschel was 
cordially complimented as conductor. Mdlle. Frida Scotta was 
successful in the G minor Violin Concerto of Max Bruch, and 
she also played the Romance of Svendsen. Mr. Plunket Greene 
was the vocalist, and the concluding item was the flower maidens’ 
scene from /arsifa/, given with excellent effect. The feature 
of the concert of Nov. 23rd was the brilliant success of 
M. Paderewski in his Polish Fantasia. 





SARASATE CONCERTS. 


THE Sarasate Concert of Monday, Nov. 11th, had for one of 
its chief points of interest the D minor Sonata for pianoforte 
and violinof Schumann. This work is not so attractive 
perhaps to amateurs as the Sonata in A minor, but the perform- 
ance by Sefior Sarasate and Madame Berthe Marx was in every 
respect admirable. The popular Spanish violinist played Raff's 
fanciful and imaginative piece ‘‘La Fée d’Amour,” in which 
the delicacy and refinement of his style captivated the audience. 
He also gave a Suite by Bernard, and a solo of his own, and in 
response to a demand for repetition played Chopin’s Second 
Nocturne in E flat in his most expressive manner. Madame 
Berthe Marx was heard at her best in the difficult and effective 
Fantasia by Liszt on airs from Don Juan. There was, as 
usual, a very large audience. 
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M. PADEREWSKI’S RECITAL. 


St. James's HALL was not large enough to contain all the 
admirers of M. Paderewski, who flocked to hear his recital on 
Tuesday, Oct. 30th. The great pianist was in wonderful form, 
astonishing and delighting every amateur present. It was 
difficult to say in which piece he was most successful, for in 
passages of force his energy was astounding, while in delicate 
movements his graceful pressure was equally remarkable. But 
M. Paderewski might have chosen something fresher than 
‘** Home Sweet Home” with variations. 





ROYAL CHORAL SOCIETY. 


AT the opening concert of the season, Nov. 2nd, a tribute was 
paid to the memory of Gounod, who was first connected with 
the Albert Hall in 1871, the year when it was opened. The 
composer. like so many of his countrymen, had taken refuge in 
London during the siege of Paris. The work chosen for the 
first concert was the Faust of Berlioz, in which Madame Moran- 
Olden was to have been heard, but owing to indisposition she 
was absent. Mrs. Hutchinson took her place, and Mr. Ben 
Davies sang the music of Faust, Mr. Henschel being a most 
successful representative of Mephistopheles. Sir Joseph 
Barnby conducted with admirable results. On the 23rd /srae? 
in Egypt was given. 


MISCELLANEOUS MUSICAL ITEMS. 


THE performance of Auber’s Fra Diavolo at Balmoral by 
command of Her Majesty appears to have been very successful. 
A pianist from Constantinople, named Sevadjian, gave a recital 
at Prince’s Hall,on Wednesday, Nov. 15th. He is of Armenian 
parentage, and played in public at a very early age, but his style 
and execution have hardly the vigour and decision to enable M. 
Sevadjian to compete with the famous pianists of the present 
day. In the lighter kinds of music he has a certain grace that 
is pleasing. Nov. 27th being the fiftieth anniversary of the 
production of Balfe’s Bohemian Girl, Sir Augustus Harris 
,apnounced an afternoon representation at Drury Lane Theatre. 
Professor Bridge’s Gresham lectures at the City of London 
School were well attended. The sum presented as a testi- 
monial to Sir Augustus Harris will be employed by him in the 
purchase of three Steinway grand pianofortes as prizes for the 
students of the Royal Academy of Music, the Royal College, 
and the Guildhall School. The first recital of M. Siloti, the 
Moscow pianist, on Nov. 22nd, at St. James’s Hall, was very 
successful. 








Musical Potes, 


THE funeral of M. Gounod, though an imposing spectacle, 
and a touching ceremony, had little musical interest, the 
service, by desire of the deceased, being sung simply in 
plain chant. A committee has already been formed to 
take steps for the erection of a monument to the illustrious 
composer, and a site has now been chosen in the Parc 


Monceau. It does not appear that foreign nations are 
invited to contribute, but seeing how close was the connec- 
tion of M. Gounod with this country, it cannot be doubted 
that some steps will be taken to honour his memory. A 
very large number of messages of condolence have been 
received by the family and by the official representatives 
of the State, but England seems to have been represented 
solely by Her Majesty in her private capacity, and by the 
Westminster Orchestral Society, the Philharmonic ap- 
parently ignoring the occasion, though M. Gounod was an 
honorary member of the body, and had written works for 
the Society. 

ACCORDING to Le Ménestrel, Faust had been performed 
in Paris 948 times up to the end of last year ; a revival has 
been for some time past in preparation at the Opera, and 
it seems pretty certain that if the composer had lived a 
few weeks longer he might have witnessed the 1,0o0oth 





performance of his work. Roméo et Juliette had had 509 
performances up to the same date. 

GOUNOD has left portions of an opera entitled Maitre 
Pierre, that is, Pierre Abelard, but for some reason he 
seems not to have cared to finish the work. His last 
work is said to be three religious pieces, written for the 
approaching celebration of the eleventh centenary of the 
basilica of Loretto. 

THE directors of the Grand Opéra announce that in 
consequence of the time occupied by the preparation for 
the grand Russian féte, and the numerous repetitions of it 
which have been given, it will only be possible to produce 
Chabrier’s Gwendoline and Massenet’s Thais this season, 
and the production of 7ristan und Isolde must be deferred 
till next October—a postponement which will probably 
surprise no one, and disappoint very few. Reger’s fine 
opera, Sigurd, has been revived, with Mme. Caron as a 
superb Briinnhild, and three new singers, MM. 
Gibert, Bartet, and Gogny, have made their déduts 
without attracting any particular notice. 

IT is reported that arrangements have been made for 
an early production of Verdi’s Ofe//o at the Grand Opéra, 

M. CARVALHO has been negotiating with Mlle. Van 
Zandt for the lady’s reappearance at the Opéra Comique, 
but without success. Mlle. Wyns, a débutante fresh from 
the Conservatoire, was well received as Mignon, and 
Mlle. Petrini, a young singer who has made some sensa- 
tion in Italy and elsewhere, appeared with great success 
in Lakmé. Bruneau’s Attague du Moulin was produced 
on November 23rd with success. 

M. MASSENET has three tasks on his hands. He has 
undertaken to turn the part of the hero in his Werther 
from a tenor to a baritone, in order to adapt it to the 
voice of Maurel, who wishes to play the part. He is 
writing a one-act piece, Za Navaraise (a commission, it is 
said, from Sir A. Harris), for Mlle. Calvé, who will produce 
the piece next season in London ; thirdly, he is writing a 
sequel to his Manon, entitled Le Portratt de Manon, in 
one act. 

ANEw Société des Grands Concerts, with M. Derenbourg 
as founder and general manager, and M. Colonne as sole 
artistic director, has been founded, to give lyric and 
dramatic recitals (without costumes or action) in the Eden 
Theatre. There is to be an orchestra of 120, a chorus of 
100 (only ?), and soloists of the highest eminence. A 
crowd of important works, new and old, native and foreign, 
are. promised, and the series was to begin on November 
21st with Massenet’s Marie Magdeleine. 

THE first two of M. Colonne’s Concerts du Chfatelet 
were mainly devoted to Russian composers, the second 
two to the works of Gounod, and at the fifth the four 
——— poems of M. Saint-Saéns were all given, with 
the C minor symphony of Beethoven, etc. M. Lamoureux, 
having returned from his successful tour through Belgium 
and Holland, began his concerts on November 5th. 

AN interesting incident of M. Gounod’s last visit (it 
was in 1889) to Antwerp, where he was almost more 
popular than in Paris, is told in the Mémnestrel. He was 
present at a performance of Faust, in which the part of 
Marguerite was being played by Mme. Albani. Though 
much fatigued, he was persuaded to conduct the third 
act, and soon became so interested that he insisted on 
directing the fourth also. Meanwhile the prima donna, 
stimulated by the sight of the composer, sang her share in 
the final trio with such passion and fervour, that 
Gounod, excited by the unusual enthusiasm provoked by 
the scene, burst into tears, and was scarcely able to finish 
the opera. A scene of wild enthusiasm followed. 

“FAusT” was given at Antwerpon the Sunday following 
the composer’s death—the “ Marche Religieuse” being 
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layed after the third act, and the “Ave Maria” sung 
by Mme. Cagniart-Verhees, wearing a black veil over her 
costume as Margaret, and surrounded by the other artists, 
also in black. The theatre was crowded, and hundreds 
were unable to procure even standing room, 
THE Berlin Royal Opera Company are giving a Mozart- 
cycle, including all the composer’s operas, even Bastien 


one by a living composer. Blodek was a Bohemian who 
died in 1874, and his opera was originally produced at 
Prague in 1867. However, it is described as remarkably 
melodious, and generally well written, but, like most 
Czech comic operas, it suffers from a trivial and foolish 
libretto. 

THREE new operas of the last month are Hagébart und 


and Die Gartnerin aus Liebe (in the new adaptation of | Signe, by Richard Metzdorff, Weimar, October 15th ; 


Max Kalbeck). The cycle began on November 24th with 
Jdomeneo, and will terminate on December 5th (the anni- 
versary of the composer’s death) with Die Zauderfléte. 
Ferdinand Hummel’s new opera, ara, has been very 
successful, has already been given many times, and is 
described as the best one-act opera of our day, written 
by a German composer, As this is the author’s first 
work for the stage, he is to be heartily congratulated. 
There is a report that the German Emperor has desired 
(ordered ?) the early production of Sir A, Sullivan’s /vanhoe, 
but it is believed that the composer desires to make some 
alterations in his work, and withholds it till these are 
complete. , 

AMONG the orchestral concerts of the month at Berlin 
are three Philharmonic, two directed by Levi (of Munich), 
and one by Schuch, of Dresden. At one of the former, 
Bruckner’s Symphony in D minor (the one dedicated to 
Wagner) was the chief feature, but had a very chilling 
reception. At the concerts of the Kgl. Kapelle, under 
Weingartner, the chief items have been Tschaikowsky’s 
Romeo and Juliet Overture, Goetz’s Symphony and Sme- 
tana’s Overture to Die Verkaufte Braut. Mme. Bloom- 
field-Zeisler, the American pianist, has produced a 
remarkable impression at her two concerts, and is recog- 
nised as a pianist of a very high order. Mme. Amalia 
Joachim has resumed her wonderfully interesting Lieder- 
abende, in which she sings songs of all nations—about 
thirty on each evening—in perfect style, admirably ac- 
companied by Dr. Reimann. Lastly, the Philharmonic 
Choir, under Dr. Siegfried Ochs, has given another per- 
formance of Tinel’s Franciscus, a work which was also 
performed on the same day at Leipsic, and which is now 
making its way in every part of North Germany. 

THE Berlioz-cycle at Carlsruhe has deservedly attracted 
great notice. The performances which took place during 
the week, November 5 to 12, included Benvenuto Cellini, 
Beatrice u. Benedick, La Prise de Trote, Les Troyens, and 
a concert at which the Symphonie Fantastique, two 
movements of the Harold symphony, the Roi Lear 
Overture, and the set of songs entitled, ‘‘Nuits d’été,” were 
performed. It seems a pity that a place could not be 
found for the Roméo et Fuliette, which contains some of 
the author’s most exquisite music. All the performances 
were admirably conducted by Herr Mottl, who has now 
conclusively shown that a devotion to Wagner is not 
inconsistent with profound admiration for the greatest of 
French composers. Of the executants, Frau Mailhac 
(Dido and Beatrice), Frau Reuss (Cassandra), Fraulein 
Fritsch (Teresa and Hero), Herr Nebe (Fieramosca and 
Somarone), and Plank, particularly distinguished them- 
selves. The whole scheme was excellently planned and 
admirably carried out. 

THE Coburg prize opera of Paul Umlauft, Zvanthia, 
was produced at the Stadttheater of Leipsic on October 
24th, and received with much favour, though the per- 
formance was not what it should have been. Umlauft’s 
work is clearly forging ahead of the opera which the 
judges bracketed with, it. Another novelty at the same 
theatre is J Brunnen, a comic opera in one act by 
Wilh. Blodek (October 29th). It is rather surprising to 
find that the critics of some of the papers (Herr Berns- 
dorf, of the Signale, etc.) speak of this work as a new 
* 


Clare Dettin, by Meyer-Olbersleben, also at Weimar, 
November 2nd; and Frist (Redeemed), by the Swiss 
composer, Franz Curti, produced at Mannheim November 
6th. Of these, the first is the most elaborate and im- 
portant in dimensions, but which (if any) deserves to live 
a long life must remain for future judgment. The second 
mentioned is its composer’s first stage work ; Curti has 
already had great success with his Hertha in many 
German and Swiss towns. 

AMONG the novelties to be produced at the Philhar- 
monic Concerts of Vienna are a new overture to Sappho 
(Grillparzer’s ?), and a Scherzo, Andante, and Finale (to, 
or from, what ?), by Goldmark, and a Symphony in E flat 
by the Bohemian composer, Fibich. Grieg’s second 
suite from Peer Gynt, and Briickner’s second symphony, 
are also to be given. 

THE conditions for the new German opera prize com- 
petition of Prince Luitpold of Bavaria are now pub- 
lished ; works (which must not have been publicly 
performed) may be sent in up to November Ist, 1894, and 
the decision will be announced on March 12th, 1895. 
Competitors must be Germans or Austrians. The prize 
is 6,000 marks (£300). 

A SOCIETY of amateurs at Strasburg proposes to give 
a performance of a play, Der Pfingstmontag (Whit- 
Monday), in the Strasburg dialect, written by G. D. 
Arnold in 1818. This piece was greatly admired by 
Goethe, and it has one character so strikingly similar to 
Beckmesser that one may well suppose Wagner to have 
read the piece and borrowed some features for his own 
conceited Meistersinger. Many of the incidents which 
befall Beckmesser are almost identical with those which 
happen to Melbrih in Arnold’s play. It is neither im- 
probable nor at all derogatory to Wagner to suppose 
that he had read the piece, and taken some hints 
from it. 

Manon, the Manon of Puccini, not of Massenet, was 
produced at Hamburg on November 7th, in a German 
version, for the first time in Germany, with great success. 
The Allg. Musik-Zeitung says that the music is charac- 
terised by extraordinary warmth and passion, and shows 
the young Italian to possess a remarkable dramatic 
faculty. Puccini, it says further, treats the orchestra with 
great delicacy. The Signa/e, however, says that the 
great objection to the opera is the incessant din in the 
orchestra. We cannot decide which authority is right on 
the point. 

THE new Philharmonic Orchestra at Munich, founded 
by Dr. Kaim and conducted by Herr Winderstein, began 
its career in a very brilliant fashion with a concert on 
October 14th, at which Herr Stavenhagen, the pianist, 
played his own concerto, and Alfred Krasselt, the young 
violinist, Spohr’s D minor concerto. Bizet’s suite from 
“L’Arlésienne” and (once more) Smetana’s popular overture 
to the Verkaufte Braut were the show-pieces for the 
orchestra. This, it appears, was a “ classical” concert, 
but it is intended to give also, “ popular” symphony, 
concerts. 

THERE is, if we may trust the MJustkalisches Wochen- 
blatt, one town in Germany where the symphonies and 
other great works of Brahms are almost unknown. This is 
Weimar, and a great sensation has been produced there 
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by the fact that Carl Halir, the famous violinist, has been 
suffered to perform the Violin Concerto. He also per- 
formed a new concerto of his own composition, said to 
contain some very beautiful — 

THE firm of Simrock (of Berlin) announce the early 
publication of two new sets of piano pieces by Brahms : 
Intermezzo, Romanze, Ballade, etc. Op. 118 ; and Inter- 
mezzi, Rhapsodie, etc., Op. 119. But we hope Brahms 
has something more than this nearly ready for us. 

SIEGFRIED WAGNER is determined to appear as a 
conductor, and he proposes to revive his father’s sym- 
phony—perhaps at Hamburg, where, it is said, he is 
engaged to conduct. 

THAT prolific composer of operettas, Richard Genée, has 
just added another to his lengthy list, Freund Felix, of 
which he is not only the composer of the music, but 
also joint-author (with L. Herrmann) of the book of 
words. The operetta did not fail to obtain the usual 
success, when produced at Berlin, on October 14th. 

THE past month has produced a whole crop of musical 
jubilees of various kinds in Germany. First comes that 
of the firm of Schott and Sons, who celebrated the 125th 
anniversary of its foundation, in 1768. This is ingen- 
iously linked with their centenary by the publication of a 
facsimile edition of the manuscript of the poem of Déze 
Meistersinger, an opera which was produced in the year 
when the firm reached its centenary. On November 7th, 
the piano-manufacturing firm of Julius Bliithner cele- 
brated its 4oth anniversary. On November 16th, a half- 
century elapsed since the day when Dr. Reinecke, then a 
young man of 19, made his first appearance at one of the 
Gewandhaus Concerts, of which he has now been for 
33 years the esteemed conductor. Next day, November 
17th, the veteran Friedrich Griitzmacher, the famous 
’cellist, completed his 50 years of work. There are others, 
too, whom we can only congratulate without more specific 
mention, 

TSCHAIKOWSKY’S last opera, /olanthe, has been very 
favourably received at Copenhagen, partly, perhaps,because 
it is a setting of one of the most popular of Danish dramas, 
the King Réne’s Daughter of Henrik Hertz. The 
Concert-Verein, thesecond oldest concert-giving institution 
of Copenhagen, has been dissolved for want of adequate 
support, after an existence of 17 years. A new series of 
concerts, styled Philharmonic, has been begun, at the 
first of which, conducted by Herr Grieg, the composer 
produced a new (?) orchestral suite, “ Sigurd Jorsalfar.” 
This, however, is probably only new as an orchestral 
piece, for music to this piece was produced with the 
drama in 1872, and some of it published for piano as 
Op. 22. 

MADAME NORDICA and Herr van Dyck are said to 
have been chosen to play Elsa and Lohengrin at Bayreuth 
next year. ous verrons. 

SIG. VERDI completed his 80th year on October gth, 
and was the recipient of a vast number of complimentary 
messages from all sorts of distinguished persons—from 
the King of Italy downwards. 

THE long-talked-of opera, J Medici, by Sig. Leoncavallo, 
author of the enormously popular / Pagliaccz, was pro- 
duced at the Teatro Dal Verme of Milan, on November 
oth, with apparently fair success, which did not rise to 
the dimensions of a triumph. Sig. Leoncavallo, like 
Wagner, loves to write his own libretti, and in ‘this case 
he has done it with much skill, but with rather too much 
development. Unfortunately, he seems to have borrowed 
from Wagner not only the notion of being his own 
librettist, but a good number of musical ideas and 
phrases, so that, with all his skill in treatment, the opera 
is far too much a patchwork of reminiscences. The first 





and third acts are superior to the second and fourth, but 
it is clezr, on the whole, that the author has attempted to 
cover t.o much ground in his book, and that his own 
musical 1esources are not rich enough to enable him to 
treat such a subject on such a scale. The representatives 
of the four chief characters were :—Giuliano de Medici, 
Sig. Tamagno ; Lorenzo, Sig. Beltrami ; Simonetta, Siga. 
Stehle ; Fioretta, Siga. Gini-Pizzorni, of whom the first 
and last particularly distinguished themselves. There 
were three encores (notably for a septet in act 3), and 
over twenty calls for the composer. The opera was put 
on the stage with great magnificence, but for the present 
the production cannot be chronicled as more than a fair 
success. 

THREE days after the production of J Medici, on 
November 12, the enterprising zmfresario of the Dal 
Verme Theatre, Sig. Sonzogno, the publisher, and grand 
champion of the young Italian school, placed before the 
public the new opera, Signa, of our countryman, Mr. 
F. H. Cowen. For this he deserves hearty thanks, and it 
is much to be regretted that by his subsequent behaviour 
he has alienated those sympathies which his previous 
conduct had gained him. The reception of Mr. Cowen’s 
opera by its first very distinguished, if not very large, audi- 
ence was extremely favourable, and everything promised 
well for the work, when Sig. Sonzogno, irritated appar- 
ently by a rather unfavourable criticism of 7 Medici in 
an English paper which came under his notice, took it 
into his head that Mr. Cowen had something to do with 
the article in question, and, under the influence of this 
absurd and insulting idea, declared that the second per- 
formance of Sigua should be the last. It is a most 
regrettable affair, for all the accounts of Sigua which 
have come to hand describe it as a most interesting work 
of great skill and charm. It cannot be doubted that it will 
be heard in this country before long. It must be observed 
that the artists of the Dal Verme, though fairly capable, 
were none of them of any remarkable excellence. 

WE would call attention to the prospectus of the West- 
minster Orchestral Society, than which none better 
deserves support. In the coming season three orchestral 
and two smoking concerts will be given. English music 
here finds a warm welcome, and at the third concert, 
among other novelties, a suite for orchestra, by Mr. C. L. 
Williams, of Gloucester, written for the Society, will be 
given. 

THE two prizes of ten guineas each offered by the 
Bristol Orpheus Glee Society to students of the Royal 
Academy and the Royal College for an unaccompanied 
glee for male voices in five parts, have been won by Mr. 
Charles Macpherson, of the Academy, and Mr. H. Wal- 
ford Davies, of the College. 

A WELL-DESERVED testimonial is to be presented to 
Mr. Kuhe, the well-known pianist and teacher, on his 
seventieth birthday, December 1o. 

AN influential committee has been formed to take steps 
for founding a scholarship at the Guildhall School of 
Music in memory of Mr. T. Wingham, who was a pro- 
fessor there for some years. 

DeaTus.—Of the great Russian composer, Peter Tschai- 
kowsky, who died November 6, very suddenly from 
cholera, an account will be found on another page.— 
Compared with this great loss, the other deaths of the 
month are not of great importance. Josef Hellmesberger, 
who only lately retired from the posts of Kapellmeister 
of the Hofoper of Vienna and Director of the Conserva- 
torium, died on Uctober 24, in his 64th year. He 
will probably be best remembered as the founder 
of the Hellmesberger Quartett (in 1849), which did 
so much for the popularity of chamber music in 
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Vienna, from 1849 to 1887, when he yielded the post of 
leader to his son. He was, also, for many years con- 
ductor of the concerts of the Gesellschaft der Musik- 
freunde. To the outside public, he was known as a man 
of caustic wit, whose numerous 4on-mots were in constant 
circulation in Viennese society—Theodor Wachtel, the 
famous tenor, died in Frankfort, on November 14, at the 
age of 70. The son of a jobmaster, he drove coaches 
and cabs until discovering that he possessed a wonderful 
voice, he got some vocal training and took to the stage. 
He never became a real artist, either as singer or actor, 
but his phenomenally powerful and beautiful voice made 
him always acceptable. He made his appearance in 
London in 1862, in the opera of Zucéa, but made no great 
sensation.—Alfred Quidant, the eminent pianist, died 
at Paris on October 9th.—Ernest Cahen (died Novem- 
ber 8, @¢. 65) was a French composer, who began by 
winning the second Grand Prix de Rome, produced 
two or three operettas with little success and settled 
down to a life of teaching—Mr. T. Hill, head of the 
well-known firm of organ-builders, died on October 22, 
aged 72.—Mr. G. A. Osborne, the pianist and composer, 
died November 16, at the age of 87. He produced much 
music of various kinds, but it was his numerous pieces of 
salon music (“La Pluie de Perles,” etc.) by which he was 
best known to the general public. 
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PRACTICAL SCHOOL FOR THE “VIOLIN 
(Ecole pratique du Violon) 


E. W. RITTER. 


Book I, Elementary ee 
Book II. Intervals up to the Octave and scale in c ‘major, 
with easy Duettinos in the first position oe 
Book ILI. Intervals within 2 Octaves, exercises and easy 
Duettinos in the first position ... 
Book IV, Intervals over the 4 strings, ‘exercises and Duet- 
tinos in the first position .. 
7610e-g Books V.-VII. ajor and minor “scales, exercises and Duet- 
tinos in the first position .. eco Gach 
7610h-k Book VIII.-X. Scales in 2 Octaves, exercises and Duets 
in the first position (Gammes en 2 genta exercices et 
Duos, rre position) - ww. each 1 — 
London : AUGENER & CO., 86, Newgate ‘Street, E. Cc; -3 1, Foubert’s Place, 
and 81, Regent Street, W 





DORFMUSTK (Rustic SCENES). 


18 CHARAKTERISTISCHE STUCKE 
FUR DAS PIANOFORTE VON 


RICHARD KLEINMICHEL. 


Op. 56. 


. Hochzeitszug (Wedding Procession) ‘ a 
. Hansel und Gretel beim Tanz (Hans and Grete dancing) as 
. Am Spinnrocken (Spinning) ee 9e 

. Fahrende Siinger (Wandering Minstrels) 

. Jagergruss (Hunter’s Greeting) .. 

. Beim Zitherspiel (Cither-playing) 

. In der Kunstreiterbude (At the Circus) 

. Die Post kommt (The Post is coming) 

. Feierabend (Evening Rest) ve 

. Erntefest-Reigen (Harvest Festival Dance) . 

. Die Miihle am Bach (The Mill on the Brook) 

. Bruder Studio (The Student) 

. Landmanns Morgengesang (Peasant’s Morning Song) 

. Handwerksburschen-Lied (Journeyman’s Song) 
«, Kirchgang (Going to Church) .. on 

. Durchziehende Truppen (Passing Troops) 

. Kirmess (Kermess).. 

. In der Dorfschenke (At the Village Inn) 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
I, Foubert’s Place, and 'Br, , Regent Street, W. 
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No. I.—PIANOFORTE MUSIC, 
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B. With Foreign Fingering. 
No. IIL—ORGAN AND HARMONIUM. 
No. IIl.—INSTRUMENTAL MUSIC (VIOLIN). 
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CATALOGUES OF AUGENER’S EDITION IN VOLUMES. 


No. V.—AUGENER'S EDITION. List of over 3,000 Cheap 
Volumes, sold at Net Prices. Complete or separately. 
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Harmonium and Organ Music. 
Part Il.—STRING AND WIND INSTRUMENTS. 
Instrumental Music (Violin, Violoncello, Flute, Xc. 
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Part 1V.—BOOKS ON MUSIC, 
Harmony, Counterpoint, Dictionaries of Music, 
Catechisms, &c. 


. VIL—LIST OF HANDSOMELY BOUND VOLUMES 
specially adapted for Presents and School-Prizes, &c. 


VIL—EDUCATIONAL CATALOGUE OF VOCAL 
AND INSTRUMENTAL MUSIC, containing In- 
struction Books, Exercises, and Elementary Works, 
suitable for Teaching Purposes, 

. VIIL—LIST OF PIANOFORTE PIECES FOR 
TEACHING PURPOSES. Arranged in Steps ac- 
cording to the degree of difficulty. 

No. IX.—WORKS SUITABLE for PUBLIC PERFORMANCE 
at Breaking-up of Schools, Musical Parties, &c. 

No. X.—AUGENER’S SHILLING CATALOGUE; containing 
only those Volumes in Augener’s Edition which are sold 
at Is. net. 

No. XIL—PETERS’ EDITION (3,000 Cheap Classical Volumes). 

No. XII1.~COTTA’S EDITIONS OF THE CLASSICS. 
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KIRCHNER. Favourite Pieces. 


PIANOFORTE SOLOS. 


1tes Jagdstiick 
Schlummerlied (Slumber Song) 
Souvenir des Alpes 
Die Rosenzeit. "Viden brillante 
Nixenlied ... ove 
Buhmische National Tinze _ ... 
Schneewittchen (Snow-white) ... 
Meditation. Nocturne ... os 
Sanssouci. Galop brillant oo 
Spinnlied (Spinning Song) 
Poéme d’Amour ... 
Suite de Danses dans le style facile (Complete) 
o.1. Menuet No.3. Polka 

4 be » 4 Mazurka 

5. Galop 
Sérénade Espagnole 

ates Jagdstiick ... 

Reiterstiick ... 

Campanella 

Reise-Skizzen. Impressions de Voyage : — 
No. 1. Morgenwanderung. seat du Matin. 


ing Walk .. 
2. Im Walde. Dans le bois. In the Woods a 
3. Ueber Berg und Thal. Par monts et vaux. 
Hill and Dale 


Abend im Gebirge. sg 


oe 


A Morn- 
Over 


Un crépuscule sur la Montagne. 


4 
Evening in the Mountains 
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3— 
. Am Meeresstrande. Au bord de la mer. Onthe Seashore 


. Gewitter in den Bergen. Or.¢c aans les montagnes. 
Storm in the Mountains 
. Sonnenschein in Flur und Hain. “Clarté ‘du Soleil dans 
les champs et bois. Sunshine in Field and Grove 
. In Tyrol, En Tyrol. Inthe Tyrol 4... 
. In_der Hangematte (Schlummerlied. 
Slumber Son 
Abschied von ta Bergen. Adieu aux 
Adieu to the Mountains 
J’y pense. Introduction et Gavotte ... 
L’Adieu. Farewell! Melody... 
Valse Caprice eee 
A revoir! Air populaire... 
Le Postillon (Postillons Lied). Mélodie 
Caprice-Mazurka ... on ote “ 
Heimathklange. Mélodie 
Maurisches Stiindchen ... 
Die Miihle im Thal 
Danse des Sylphides. Scherzo... 
Der lustige Schweizerbub’ 
Abendklinge. Notturno ave we 
Friihlings-Griisse. Valse Impromptu 
Intermezzo ... ove oe * 
Die schéne Sennerin (La belle montagnarde) 
Das Gretel vom See. Tonbild.. ie - a 
Winzerfest. Féte de Vigneron. 2 mnspenirts food 


Berceuse. 
montagnes. 


one 


4 No, 1. Festzug (Marsch). Cortége 


402. 
404. 


405. 


408. 
409. 
412. 
413. 
414. 
418. 
421. 
432. 
452. 
458. 
459» 
484. 


AUGENER &CO., 86, tag tg St, 


2. Spiel und Tanz im Freien (Litndler). “Jeu et ‘Danse 
en plein air ove 
Eglantine. Mazurka deSalon.. |. 
Klinge aus dem Oberland. Tyroler Lieder. Welw 
Danse espagnole ... so 
Moments musicaux :— 
No. 1. Impromptu ... 
2, Allaturca .., 
Menuet “ ove 
Sslnemengehlider. “4 Miniatures 
La Fontaine. Morceau de Salon 
Sérénade, en 4 Parties :— 
No. 1. Alla Marcia .., 
2. Canzonetta ... 
3. Tempo di Minuetto 
4. Valse = 
Réveil des Oiseaux. Erwachen der Vogel. 
Alpenrosen. Tyrolienne ‘ 
Evviva Napoli! Tarentelle 
May-flower. Maiglickchen. 
Polka élégante 
La Reine du Bal. 
Carillon. 
Edelweiss. 
Waldesruhe, 


“Tonstitek ws 


Tonstiick 


Vals@ de Salon 
Morceau de Salon... 
Tonbild 

Idylle 
Saltarelle_... ie 
Meouet & la Reine... $e 
Longing for Home (Heimweh) “Melods 


one 


Irrlichter Tanz. (Danse des feux follets,) ‘Scherzo 
Rondo Scherzando coa moto Perpetuo ne 
Die Lori vom Berge. Tonbild, - 


vondon, 


on 
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USEFUL TEACHING PIECES. 
TWENTY-FIVE 


SHORT ORIGINAL PIECES 
FOR THE PIANOFORTE. 


C. Remvecxr. My first Pieces (Idyl, Evening Song, A Sad Moment, 
Short Song). 

C. Reinecke. My first: Pieces (Ballad, Scherzino, Prayer, Easy 
Dance). 

C. GuruittT. March, Op. ror, No, 1. 

C. Reinscxe. The Child and the Cuckoo, The Evening Star. 

C. Guruitt. Valse a . ror, No, 14. 

E. Krausg. Joyful pie fit, and D the ‘garden. Op. 77, No. 2. 

C. Reinecke. The and Duet. 

A, Logscuuorn. The Little Postillion. Op. 96 a 2 
. Guruitt. Hunting Song (Jagdstiick). Op. 140, No, 14. 

. Paver. The Brooklet. 

A. Logscunorn. On the Rocking-Horse. Op. 100, No. 4. 

C. Reinecke. Gavotte. 

E. Paver. Waltz. 

C. Guruittr. Gavotte. 

X. ScHarwenka. March. Op. 62 No. 1. 

E. Paver. Dance Song. 

H. Heace. Minuet, 

C. Reinecke. Hide and Seek. 

H. Hearse. Gavotte. 

R. ScHUMANN. Albumblatt. Op. 68, No. 30, 

A Little Dance. 


E, Paver. Hungarian. 
A, LoEscHHORN. 
May, Charming May. Op. 68. No. 13. 
6 Pieces. Op. 72, No, 1. 


R, SCHUMANN, 
F. MENDELSSOHN-BARTHOLDY. 

6 Pieces, Op. 72, No. 2. 
Price 1s. each. 


F, MENDELSSOHN-BARTHOLDY. 
London: AUGENER & CO., 86, Newgate Street, 1, Foubert’s Place, W., 
and 81, Regent Street, W. 


FAVORITE PIECES. 


Arrangea and Fingered in a Familiar Style for the 
Pianoforte by 


WILLIAM SMALLWOOD. 


1. La Cascade de Rubis. Morceau. Sydney Smith. 

2. Gavotte de Louis XV. Maurice Lee. 

3. Lily of the Valley. Mazurka, Sydney Smith. 

4. Gondolina. Barcarolle. Edouard Dorn. 

5. Air du Dauphin. Ancienne Danse dela Cour. J. L. Roeckel. 
6. Happy Thoughts Caprice ala Valse. Edouard Dorn. 





Price 2s, 6d. each. 


London: AUGENER & CO., 86, Newgate Street: 1, Foubert’s Place, 
and 81, Regent Street, W., London. 


JAGD-OUVERTURE 


BY 
CORNELIUS GURLITT. 
Op. IgI. 





Augener’s 
Edition. 

No. 6652. 
8548. 


London : 


s.d 
net 2— 
net 


AUGENER & CO., 86, Newgate Street, E.C.; 
81, Regent Street & 1, th, Newmate Sue w. 


For 2 Pianofortes, 8 hands 
For Pianoforte Duet 
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REPARATORY PIANOFORTE SCHOOL. 


Compiled and partly composed by H. HEALE. C. 
Edition No. 


6.864 PartI. Rudiments, Scales, Exercises, and Pieces, exempli- 
fying all Major and Minor Keys, and all Time Signatures ; 
Technical Exercises and Studies 

61864 Part II. Supplementary Pieces .., 

“*H. Heale’s ‘Preparatory Pianoforte School’ is a valuable bem apr book, con- 
cessary 


taining man mer chosen —— and all the ne 
student.”"—Zhe Times, December 22nd, 1892. 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’ 
Place, and 81, Regent Street, wW., Lond don, ra . 
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Two-part Song for female voices 
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Quick and brightly. 
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bove them And earth was green be 
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fai. ry gave Be neath a_ chest~ nut tree 
skies were blue - bove them And earth was green be - neath 
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was a feast of dain - ty things For any king to take And oh the’ fun and 
all the bees and dra. gon-.flies Had ceasedto’ sing and play It was a_ charming 
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was a feast of dain - ty things For any king to take And oh the fun and 
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Seemann 
3 Re 5 meee 
SS Tk Ae a 





T r woe v r 
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titties. 
see her fai - ry guests. 
all went home to bed. (K. R. Moffat.) 
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see her fai - r guests. 
all went home to bed. 
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EDITION.—NOVELTIES. 


OCTOBER, 1893. Net. 


see (3 Sap SOLOS. 
2714 CRAMER. Op. 100 Daily Studies stat aeee 
2713 DIABELLI. + _ The First Studies 
26574 — Op. 57. Lyric Pieces. Bk. VI., No. 1-3 (Minuet, 
de, “Inlusion 
26575 —— Ce. 7, No. 4-6 (Secret, "She dances, ‘Home-sickness) 
HUM oP 56. Rondo brillant... 
MOSZKOWSK p. 50. Suite pour Piano ... 
_ - 50, No. 3. aoe iccio 
t aoe with | flambeaux 
SCHMITE” M Casket 


ALBUM for Fy Left Hand ( Méhul, Goria, Zichy, &e. . 
MASTERS FOR THE YOUNG G (easy, without octaves). 
(Ruthardt) :— 
Haypn, Mozart 
BEETHOVEN, SCHUBERT ive 
MENDELSSOHN, SCHUMANN ove 


PIANO DUETS (4 Hands). 
GRIEG. oo 2. Quartet .. ea 
MOSZKOWSKI. Op. sr. Dance with flambeaux |. 
oe HARDT, Master and Pupil csemegnatie and women for 
pomeners in Progressive order)... 
23474 ph ANN. Impressions of the E ast. 
2704 DING. Op. 2t. Symphony in p minor 
2701 SMET ANA, Quartet se ooo 


| pubes 


No. 


Con COCOW » COCO so ®& 


ee ee 


ORGAN. 
BERENS. Op. 25. Fantasia in c minor 
HESSE-ALBUM oe 
RITTER. Op. 11. Sonata i in D minor ee 
TOPFER. Sonata in pb minor 


—— M. 
GRIEG-ALBUM (Reinhard) oe ee 


VIOLIN SOLO. 
2722a VIOLIN-ALBUM for Beginners Popular Pieces) 


VIOLIN DUETS, 
284a KREUTZER. Studies 2nd Violin 
2723@ VIOLIN-ALBUM for Beginners Popular Pieces) 


VIOLIN & PIANO. 
MASTERS FOR THE YOUNG (easy) :— 
2725 Haypn, Mozart ae ° 
2726 BEETHOVEN, SCHUBERT fie) ~ - 
2727 MENDELSSOHN, ScHUMANN (do.) .. 
2724a VIOLIN-ALBUM for Beginners (Popular. Pieces) 


ALTO (VIOLA). 
2732 HOFMANN. The First Studies ... . 
VIOLONCELLO & PIANO. 
GOLTERMANN. Op. 117. 3 Lyric Pieces 


2707 
2734 
2735 
2705 


2733 


2702 


TRIOS. 
ALBUM for Piano, Violin and ’Cello (orig. and arr.) (Sitt) ... 
STRING QUARTETS. 
ALBUM (orig. and arr.) (Sitt) 6. 6. aes 


SCORES & PARTS. 
2 Songs - Male on sensei — 


2738 
2739 


2661 GRIEG. Op. 22. 
Score 
Wind Instruments oe we soo ove eee 
Quint. String Parts... eve a er 
Chorus Pasta, enc ce tte, cr tee 

*275t MOSZKOWSKI. Op. 51. Dance with flambeaux. 

2703 SINDING. Symphony inp minor. Score 

Wind Instruments oe °° eee 
Quint. String Parts 4.00 ue ane 


MANDOLINE. 
2736 SCHICK. Mandoline School. (Engl.) . 
2737 MANDOLINE-ALBUM. Popular y at Operatic Melodies |. 


VOCAL EXERCISES, SONGS & DUETS. 
English and German Words. 

2709 CRESCENTINI. Vocalises for Soprano or Tenor... 
2740a-6 FRANZ. Op. 1, No. 11. Bird say, whither thy flight. 

Orig. and low each 
For Music. do. each 
Silent Safety. do. each 
Mother, oh sing me to rest. 
Orig. } low each 


Score ... 


2741a-b —— Op. 10, No. 1. 
2742a-b —— Op. 10, No. 2. 
2743a-b6 —— Op, ro, No. 3. 


2459a-b GRIEG, The Way of the World. 
2745a-6 HINRICHS. The Princess. 
2744a-6 KIRCHNER. by fallen in love. 
2746 KUCKEN. Op. 15, No. 2. Barcarole. Duet os 
2750a-6 NEUE MEIST! R-LIEDER, Orig. and low each 
(Brahms, Franz, Grieg, Jensen, Lassen, Liszt, Loewe, Raff, &c.) 
VOCAL SCORES. 
2 Gesange f, Mannerstimmen eco w 8 3 
‘o be had of the Sole Agents :— 
AUGENER & CO., yi or 86, Newgate Street, E.C. ; 1, Foubert’s 
Coa and 81, Regent Street, W., and of all Music-Sellers in Town and 
ountry. 


2660 GRIEG. ™s 22, 


TSCHAIKOWSKY’S SELECTED WORKS. 

. PIANOFORTE SOLOS, s. d. 
Barcarolle ws os oe ie ow pon 3- 
Chanson triste 
Chant sans Paroles. 
Christmas (Noél) 
Feuillet d’Album 
Humoresque _... 
Mazurka de Salon. 
Nocturne. (R. S.) 
Romance ... ° 
Scherzo in F oe 
Scherzo humoristique ... oe 
Troika. (X. Scharwenka.) ... 
Valse-Caprice ... oe . 
Valse-Scherzo 


(R.S.) on 


(R.S.) ... 


ee FWwWwWwWwe WWwwnww 


PIANOFORTE ‘DUETS. 
Barcarolle. (M. F. 36.) 
Christmas (Noél) yo por a “an a ies 
VIOLIN AND PIANOFORTE. 
Morceaux Favoris (F. Hermann) :— 
No. 27. Chant sans Paroles 
45. Andante Cantabile ‘ 
= Troika (En Traineaux) ove 
- Romance .. os 
FLUTE ‘AND 
Morceaux Favoris (G. Gariboldi) :— 
No. 27. Chant sans Paroles 
45. Andante Cantabile 
69. Troika (En Traineaux) 
74. Romance... 


PIANOFORTE. 


SONGS. 
Ah! sad my heart (Nur wer die Sehnsucht — 
Why? (Warum 2) 


London: AUGENER & CO., 86, porns Se., 
and $1, Regent St., We 


3— 
én 3- 
E.C., 1, Foubert’s Place, 


IX PIECES INTENDED AS A CHRIS’ TMAS 
PRESENT FOR HIS YOUNG FRIENDS, 
By FELIX MENDELSSOHN - BARTHOLDY, 
Op. 72. 
8238 
8576 
7521 
7631 Viola and Piano ... 


London: AUGENER & CO., 86, ieee . 
and 81, Regent St., 


$s 
Pianoforte Solo ... . 
Piano‘orte Duet ... eee én <n oda po ao I 
Violin and Piano .. 1 

1 


mC. 9; Foubert’ s Place, 





Books in Augener’s Edition. 


Crown 8vo. 


CONCISE DICTIONARY OF 


No, 


Bo. 
_ MUSICAL TERMS. To which is 
duction to the Elements of Music. By F 


refixed an Intro- 
- NIECKS 


oun [NIRODUCTION to the ELEMENTS 
OF MUSIC. By FR. NIECKS .. 


2/6 





1/- 





que. CAE Tried on OF MUSIC. By J. c. 


LOBE, Translated and Edited by C. Bacne .. 2/- 


RACTICAL HI HIN TS ON THE 
TECHNIQUE AND TOUCH OF PIANOFORTE 
PLAYING, with Illustrations. By Amina Goopwin.. 


HOUGHTS of GREAT MUSICIANS. 


Collected by LA MARA. Paper covers, net, 1s. 


9179- 





Crown 4to. 


HE GREAT GERMAN COM- 


POSERS. oe ey meee Notices, with some account of 
their several Works, especially adapted to young minds. 
By J. STIELER. ~ tees bound (with Woodcuts, &c.) 7/6 


London: AUGENER & CO., 86, Newgate 4 E.C., t, Foubert’s Place, 


9196. 





an 81, Regent St., W. 
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PIANOFORTE STUDIES AND SCHOOLS, WITH ENGLISH 
FINGERING. 


A (THE) IN PIANOFORTE 


PLAYING.—Elementary Pianoforte School, arran in easy steps 
leading from the first beginning up to the degree of difficulty of Clement's 
tst Sonatina in c :— 


Part I. 17 Melodious Pianoforte Duets. The Treble ee had 
the Pupil) within the compass of five notes. Crotch: 
only used; norests .., ove aon ° ove oe 

Part II. 10 Melodious Pianoforte Duets. The Bass (for 
the Pupil) within the compass of five notes. Duets 
1 to 6, only crotchets and no rests. ae 7 to - semi- 
breves, minims, and crotchets used... 

Part III. Introduction to the Rudiments of Music. Daily 

xercises, Duets within the compass of five notes of _ 

different value, Airs _ acuanied (in - —_ clef 
only) ms 

Part IV. Daily Exercises, 
Melodies oo 

Part V. Daily Siete Walia Airs, ie &c., 
leading up to the naa of difficulty of — s 1st 
Sonatinainc ... om 





040 


14 Instructve Pieces, Airs a 


o4o°o 
AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London. 





NEW RE-ARRANGED EDITION. 


RAINING SCHOOL for the PIANOFORTE, 
Selected, Arranged, Revised, and Fingered by E. PAUER. 
ENGLISH FINGERING. 
First Step. 


Principles and Rules of Music; 13 very easy Studies 
ery Easy Pieces ; 9 National Airs in c major (Treble 


Boox I. Elementa’ 
in C major; 10 
clef only). 

Book II. 19 Studies and Scale Exercises; 5 Very Easy Pieces; 12 

Popular National Melodies. 

Book III. Exercises for ints Velocity ; Melodious Pieces ; Italian, 
German, Russian, and French Airs, all 4 the Treble Clef. 

Book IV. Exercises for gaining Velocity ; Tuneful pieces by Gurlitt and 
= 8 National Airs in c major and a minor (introducing the Bass 
cle 

Second Step. 

Book V. 24 Preparatory Exercises ; Studies of Velocit 
by wa \ eee and Reinecke ; ; Old 
and J. S. Bach. 

Book VI. ea for acquiring Velocit aydn 
and Volkmann ; Old Dances by Gluck, = Purcell, Lully, &c. 

Boox VII. Exercises for acquiring Velocity ; Easy Lessons by Volkmann 
and Gurlitt ; Musettes by J. S. Bach and Maetee Passecailles by 
Handel and Gervais. 

Third Step. 


Boox VIII. Shake Studies by Pauer, Loeschhorn, A. Schmitt ; Arpeggic 
Exercises ; Easy Pieces by Gurlitt, Beethoven, and Schumann ; Classical 
Dances by Mozart, Clementi, Marschner, and Mendelssohn. 

Boox IX. Studies by Pauer ; ; Arpeggio Studies ; Pieces by Gurlitt, Pauer, 
and Gade ; Classical Dances by Mayseder and Czerny. 

Boox X._ Studies ; Pieces by Beethoven, Diabelli, Schumann, and Hummel ; 
Classical Dances by Mozart, Beethoven, and Schubert. 

Fourth Step. 

Boox XI. Daily Practice ~N Cramer ; Pieces by Handel, Bach, Dussek, 
Jensen, Clementi, and 

Book XII. Studies by Handel and C, P. E. Bach; Pieces by Clementi, 
Jensen, and Kirchner. 

Book XIII. Pieces by Kielangen, C. P. E. Bach, Schubert, Reinecke, 
and Moszkowski. 


; Six Easy Pieces 


ances by Corelli 
; Melodious Pieces by H: 


Price, 4s. each Book. 


AUGENER & CO., 86, Newgate Street, E.C.; 1, Fouberts Place, and 
81, Regent Street, 


(-aeeree PORVLAR PIANOFORTE 


The Elements of Music, comumede esaiuae Exercises, The Scales, 
6 Melodious and Easy Duets, 20 my Melodies and Pieces i in c 
major and A minor, Exercises in Doubl — Scale Exercises in G 
major, E minor, F major and D 2 2 ee, 27 ular Melodies in c, G, F, 
and E major, and D minor, Grace Notes or ents, jArpesgios, the 
major and minor scales, 15 Popular Melodies in various keys. 


ENGLISH FINGERING. 
80 Folio Pages. 
ero PP bound in boards, 6s. 


a & CO. Sole Add —86, Newgate Street, E.C. 
Foubert’s Place, and 81, A Street, W., London. 











New PiaAnwororTe STUDIES AND SCHOOLS, WITH 
CONTINENTAL FINGERING. 


THE SCHOOL OF TECHNIQUE 
AND EXPRESSION 


(**L’EcoLe DE LA TECHNIQUE ET DE L’EXPRESSION ”). 


Exercises, Studies, Easy, Melodious and Progressive 
Pieces and Duets for the Pianoforte, by 


BE. PAUVUER. 


PIANOFORTE SOLOS. 
(With Continental Fingering.) 
Augener’s 


Aes TECHNICAL EXERCISES. 


83294 The Book of Scales (Livres des Gammes) . 
8325 The Book of Finger Exercises (Exercices our i ‘le aéveloppe- * 
ment simultané des deux mains) .. 


STUDIES. 


24 pnd ” Melodious Studies (24 Etudes faciles et mélo- 
iques 2— 
20 Easy and Progressive Studies (20 fitudes faciles” et pro- 
essives) — 
hythmical Sketches, intended for the study of various 
rhythmical expressions (Esquisses rhythmiques 
The Culture of ro Scale. 24 Original Scale Studies in ail" 
Major and Minor keys... 
Mozart Studies, 12 Special and Prep 
as an assistance to a ew 
Mozart’s Sonatas... oo 


MELODIOUS PIECES. 
Musical ree (Esquisses musicales). 20 Characteristic — 


Piec 
Suite facile : " Prélude, Allemande, Bourrée, Sarabande, Gavotte” 
et Gigue one a I 


8315 Three Sonatinas ... 2— 
8310a-/ National Sonatinas: 4, Germany; 4, Austria rx ‘Suabia ; 

, Italy; ¢, Wales; /, Ireland... ee. each : 
Sonatina in A major (Sonatine en LA majeur) 


Three ss ya Theme by aoa, - ty Hom and | 


Swedis! 
A Child’s life Guat Album)’ “ nae 
FOR THE LEFT HAND. 


12 Characteristic Studies for the Left Hand sis 2 
Suite for the Left Hand: Prélude, apenas Gavotte, Sara. 
bande, Bourrée, and Gigue ove I 


PIANOFORTE DUETS. 
8s59r 12 Short, Easy, and Melodious Duets (12 men duos pi 
et meng 4 oo =I 
8592 Styrian Dances (Danses styriennes pour Piano a 4 mains) a oo 
London: AUGENER & CO., 86, Newgate Street, E.C.;1, Foubert’s Place, 
and 81, Regent Street, W. 


ELODIC STUDIES FOR THE PIANO. 
FORTE, progressively arranged for advancement of technique 
- oa wich special regard to Rhythm and Phrasing. By A. LOESCH- 








anaes, 
= ha 


“s an 
8326 
8319 
8327 20 
8328 
tory Studies, intended an 


artistic preiomanse of 
- eee  2— 


8330 


8314 
8316 


8311 
8312 


8313 


8332 
8331 





1, 2,3 


65ST) go Studies. 192. (Preparatory to Op. 1 
s Easy Op. 192 ory Pe’ 93). 


6553 
6554 " Melodic Studies. Op. 193. 


Op. 194. 


Books 4ands ... 


6555 
17 Melodic Studies, Books 6 and 7 ... 


6556 
14 Melodic Studies. Op. 195. Books 8andg ... 


6557 

656 § 72 Melodic Studies. Op. 196. Books ro and rr.. . 

6562 ) Rhythmische Probleme (Rhythmical Problems). Studien fiir 

6563 Pianoforte. Op. 197. 2 Books ww. each 1 
(These Studies are also published in a Folio Edition with English 

Fingering. Books 1 to 3, each 5s. ; Books 4 to 13, each 6s.) 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, 
and 81, Regent Street, ‘ 





OUR CHARACTERISTIC PIECES i in Canon, 
for the Pianoforte, by 
CHARLES WOOD. 
Op. 6. No, 1, inc; 2, in A minor; 3, in F; 4, inc. 
Price 3s. each. 
AUGENER & CO., 86, Newgate Si E.C.; 1, Foubert’s Place, and 
81, Regent Street, W., London. 
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S. NOSKOWSKI’S 


NEW PIANOFORTE VWORES 


IN AUGENER'S EDITION. 


FOR PIANOFORTE SOLO. 
272 DEUX DANSES POLONAISES (Cracovienne mélancolique 
et Mazourka). Op. 23bis a a | 
IMAGES. 6 Morceaux caractéristiques. Op. 27:— 
82734 Cah.I. (Al’improviste, Picador, Monologue) ooo =e’ 
82736 Cah. II. (Cracovienne, Idylle, Zingaresca) ... .. met 
8274 “IMPRESSIONS.” 4 Piéces caractéristiques. Op. 29. (En 
Automne, Espiégle, Dumka, Cracovienne gracieuse) net 
6275 CHANSONS ET DANSES CRACOVIENNES. Op. 3:1. net 
6276 TROIS PIECES. Op. 35. i d’hiver, Duma et Valse 
dolente) ‘ oe ode net 
6277 MOMENTS MELODIQUES. 4 Pidces ienstnlibtigns 
Op. 36. (Les Larmes, “weaganteg Chanson mélancolique, 
Sérénade du Printemps) .. ove we o. ~=net 
6278 PETITS RAYONS. A pay 39. (Réverie, Cham- 
pétre, Polonaise mélancolique, Cantilene) ... we ~=—snet 
6279 DIVERSITES. 3 Piéces caractéristiques. 
6280 FEUILLE DE TREFLE. Trois Piéces. Op. 44 «. net 
6281 TROIS CHANSONS DE STANISLAS MONIUSZKO 
(L’Abricot, L’Oiselet de passage, Les Dons) transcrites. net 
FOR PIANOFORTE DUET. 

69474, MELODIES RUTHENIENNES. 8 Morceaux carac- 
' téristiques d’aprés des Chansons et Danses nationales des 
provinces Galicie et Ukraine. Op. 33. 2 Books, each net 

6948 MAZURY. Danses masoviennes, Op. 38 

6949 SIX POLONAISES. Op.42. 0 ws 


London: AUGENER & CO., 86, Newgate Street, E.C, ; 
1, Foubert’s Place, and "br, Regent Street, W. 


ALBUMS OF PIANOFORTE MUSIC 


BY 


Op. 41 


LUDWiG SOM YI) =). 


ALBUM FOR apasateainiapitins SOLO, Vol. I. Gage — 
No. 8440a) ... et 
Contains Le ‘Sek, ‘le Nuit, Alla Mennch, seen 
Mélodie, Danse des Gnomes, Cantilene, Scherzino, Les Spectres, 
Alla Marcia, Nocturne, Aubade, Innocence, Passant les Steppes. 
ALBUM FOR PIANOFORTE SOLO, Vol. II. (Augener’s = 
tion, No. 84404)... . 
Contains : —Berceuse, ‘Inquiétude, ‘Sur la brune, Le aE 
Menuet, Rhapsodie, Impromptu, Dans les Foréts, Le jeu des 
— A la montagne, En aval, Gavotte, Solitude, Scherzo- 
étude. 


ae iegadh licinaervinter- oo wee agus Edition, _ 


Contains :-- Barcarolle, Anse et Dances enbdelen, i 
Romance, Scherzino. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, and br, Regent Street, 





FOLIO EDITIONS. 


PERLES MUSICALES. 


Recueil de Morceaux de Salon pour le Piano, 
SECOND SERIES, 
\ ae ~ 5H LECLAIR, Gavotta Graziosa from his beseyas 
Sonata ‘‘ Le Tombeau,” transcribed by G. Jensen 
. A. STRELEZKI. Barcarolle en LA mineur 
. A. LOESCHHORN. Etude mélodique. On. 196, No. : 2 
. A. HENSELT. Nocturne in £ flat ... ove 
. M. MOSZKOWSKI. Capriceinc ... 
. MENDELSSOHN-BARTHOLDY. Prelude i in & minor. . Op. 38 
. XAVER SCHARWENKA., Impromptu. Op. 17 ine eo 
. S. NOSKOWSKI. Humoreske. Op. 41 ... evo vee ° 
. J. RHEINBERGER« Jagdscene. Impromptu ... 
. J. L. NICODE. Canzonette.- Op. 13, No. 2 
. MAX PAUER. Walzer. Op. 7, No. 8 a 
. R. SCHUMANN, §$ Fragment from “ Kreisleriana” ‘ oe 
London: AUGENER & CO., 86, Newgate — E.C.; 
1, Foubert’s Place, and 81, Regent Street, 





NEW PIANOFORTE PIECES. 


FY dean STRELEZKI. 


1, Valsette we 
Notturno en La majeur.. 


Sur la rive. Morceau casanistsians 


Senta’s ‘Traum. Spinnerlied .. 


In Fairy Land. Morceau de dion... 


Menuet a I’antique en so. majeur 
Menuet & I’antique en mi bémol 
Valse Souvenir en Fa ... 
Mazur ~ 
Notturno en uT ditse mineur . 
Impromptu ove ove 
Sérénade .., 

Grande Tarantelle en FA 
Barcarolle en so. majeur 
Jagdstiick... vee me 
Au Matin. Réverie-Nocturne 
Tarentelle en R& mineur 

Valse intime__... ove 
Berceuse en sol bémol ... 

Au bord d’une source ... 
Valse-Impromptu ove 
Scherzo-Minuet ... oo 

2nd Rigaudon en LA majeur ... 
Cantique d’amour 

Valsette en si bémol majeur 
Istorietta ... oo eee 
Barcarolle en LA mineur 
Valsette en LA bémol majeur .., 
Valse mélancolique en st ove 
Serenata en LA majeur ... ‘ 
Prélude en st bémol mineur ... 


Polka Noble___... eee 

Valse Mignonne... 
Caprice-Etude on 
Masurek en st bémol majeur ... 
Allegretto en uT majeur 
Feuillet d’ Album 


2de Valse-Scherzo en LA bémol | majeur 


Scherzo en sou majeur ... 
Sérénade Espagnole 

Menuet 4 |’antique en mr bémol 
Prés du Ruisseau. Etude 
Venezia. Barcarolle ... eco 
Grande Polonaise en Mi majeur 
Etude & la Valse ... we 
2itme Aubade, en LA majeur ... 
Valsette en FA mineur ... - 
Menuet & l’antique en RE majeur 
Barcarolle en La bémol majeur 
La Fontaine. Etude ... 


Lied ohne Worte (Chanson sans Fesetel a 


Valse frangaise 

Notturno, en st bined majeur 
Capriccio, en soL majeur 
Mélodie en FA ws 


Intermezzo Scherzoso, en soL majeur 


Etude, en m1 bémol 
Polkette, en FA majeur... 


Menuet al’Antique, en LA majeur ... 


Valse-Scherzo en LA bémol majeur ... on 
Deuxiéme Valse Mélancolique en LA mineur 
Romance sans Paroles en Fa majeur 


oo 


Morceaux pour Piano. 


5. d. 
3= 


wwe CPW wWhwWwe KY Fw wWKWHWWH We Sw 


ie) 


Sewewwwww Www Ww 


wwwwwPrPwwwe ww 


weww F&F & ww 
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Tempo di Mazurka, en rE bémol majeur... - eee - 3 


“The first of a long series of pieces by A. Strelezk’, 


* Valsette” in D major, is 


curiously identical in theme with the entrancing valse in "Chabrier's delicio us Opéra 
comique, Le Roi maigréd lui, a work we can hardly hope to hear in England until the 
higher forms of light opera find more acceptance than they do at present. A pretty 


nocturne in C sharp minor, dedicated to 
valse-impromptu, two so-called “‘ valsettes” 


. Paderewski, a serenade in D, a graceful 
in B flat and A flat Sy ge deserve 


special notice. All are salon pieces, but rank high in the class."— The 


London: AUGENER & CO., 86, Newgate Street, E.C.; 
1, Foubert’s Place, and 81, Regent Street, W. 
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_ AUGENER’S EDITION VOLUMES. BOUND IN CLOTH. 


GILT SIDES AND EDGES (UNLESS DIFFERENTLY STATED). 


Net. | Pianoforte Music (continued). 
sd | No. 


Edition 
No. 


PIANOFORYTE MUSIC. 
ALBUMS (CLASSICAL). Each containin; 


forte Solos and Duets arranged for small 
Arranged, and Revised by E. Pauer. 
Biography. £. 4to  .. . oe 


Bach Album. 8306 cai Album. 
Beethoven Album. * Schubert Album 
Handel Album. 8307 Schumann Album. 
8304 Haydn Album. 8308 Weber Album. 
8305 Mendelssohn Album. | 


S010 BACH, J. S. 48 Preludes and Fugues (Das eee 
Klavier). Edited by E, Pauer. 8vo. 


BEETHOVEN. Complete (38) Sonatas. Folio Edition, 
Finely engraved, printed on best stout paper. with wide 
margins. Portrait, and Historical Notes to each Sonata. 
Newly Revised, Fingered, and Edited by Professor E. 
Pauer. &. ‘Olio :- 

9704-6 In Three Folio Volumes (F: dition de Luxe). 
Artistic Binding in Gold and Colours. In best Morocco . 
In cloth, gilt sides andedges  . 

8044a-c —— Sonaten fiir Klavier “(Quarto Edition) nach G. Notte- 
bohms Aufzeichnungen. Kritische Revision von Eusebius 
Mandvezewski. (Edition compared and kept strictly 
after Beethoven’s original text.) 3 Vols. Sa each 

— Complete Pianoforte Works. Octavo Edition. With 
Historical Remarks, &c. Edited by E. Pauer, Z. 

Vol. 38 Piano Sonatas. With Illustrated inate, 
Portrait, Metronome, and Historical Notes to each Sonata 
ol, II, 21 Books of Variations, 16 Books of smaller 
Pieces, and 4 Piano Duets 


BRAHMS, J. Select Works. 


about 36 Piano- 
ands, Selected, 
With Illustrated 


8301 
8302 
8303 


Revised by the Author. £. 
vo. 
ee CHILDREN'S CLASSICS. (E. Pauer). Cloth. 


The ‘Children’ s Bach, &, 
The Children’s Beethoven. 
The Children’s Handel. £Z. 
‘The Children’s Haydn. £. 
The Children’s Mendelssohn. 
The Children’s Mozart. £, 
‘The Children’s Schubert. £. 
The Children’s Schumann. £. 
The Children’s Weber. Z... 
Musical Pastime for the Young. 
8281 Musical Scrap-Book $8 os 
8075 CHOPIN. PIANOFORTE WORKS. Reprinted from 
the celebrated Russian Publication, which was Revised, 
Fingered, and carefully Corrected after the Parisian, 
English, and German Editions, by Carl Klindworth, 
final Revise by Xaver Scharwenka. Complete in 3 Vols., 
with Portrait and Biography. C, a ee ee 


8016 
8034 
8151 
8161 
8240 
8254 
8388 
8429 
8471 
8282 


R. 


z, 


Or Singly :— 

14 Waltzes 

51 Mazurkas 

11 Polonaises .. 

1g Nocturnes .. 

Ballades ‘ 

Impromptus and Fantasias .. 

Rondos and Scherzos 

Studies and Preludes. . 

Sonatas .. 

Berceuse, Barcarolle, and six other Works 

Concertos and other works originally for Pianoforte and 
Orchestra. Pianoforte Part. .. “a 


— Works. Octavo Edition. Edited by E. Pauer — 
Waltzes . ~. iv oo : 
Nocturnes - oe - ae o 
Mazurkas oe 
Polonaises ve oe 


oe oe oo oe 


7 


tinal ainninntinndingdia a i 4 


uw 
UN neu nu n 


N 


— Complete Studies (Folio Edition), Revised - ee Fin- 
< 


gering supplemented by E. Pauer; with Portrait. £. 


CLASSIC COMPANION, THE, A Collection of easy 
and moderately difficult Pieces from the Works of the 
most celebrated Composers of the 17th and 18th centuries. 
Edited by E. Pauer. £. 4to :— 

Vol. I. (Corelli to Mozart.) With Mozart's Portrait 

8287 Vol, II. (Haesler to Field) tz 

8288 Vol. III, (Onslow to Schubert) (igth century) ee 


9995 CLEMENTI, Gradus ad Parnassum. A Selection of 
Studies. Revised and Fingered, with Marks of Expression 
and Directions as to the proper mode of practising them, 
by Carl Tausig. With a Preface by C. F. Weitzmann, 
£, With Portrait. Folio ee ee * <n pe 


8286 


each 4 6 | 
| 8100d Livre lV. Paris 1730. 


ie am ia es at ae ee 


PT RUT Rta 


| 8100a 


| 
| 


81005 
8100¢ 


| 9905 


| 8109 


-210 — | 
+126 





| 





8110 
8126 


8131 


8275 


82714 
82716 
&271¢ 


8271d 
8271¢ 
8271/7 


8271 
82714 


8271é 


COUPERIN, F. _Pitces de Clavecin. Revues par J. Brahms 
et F, Chrysander. 8vo :— 
Livre I. Paris 1713. 
Livre II. Paris 1716-1717. 


Livre III. Paris 1722. each 


¥en in 2 Vols. 


CRAMER, J. B. Studies. Selected, Revised, and the 
Fingering Supplemented, with Marks of Expression, and 
Directions as to the proper mode of practising them, &c., 
by E. Pauer. With Portrait. £. Folio, in cloth 

CZERNY. Etude de la Vélocité. The School of Velocity, 
comprising 30 Exercises. Op. 229. £. 4to. Limp c'oth 

— 40 Daily Studies. £. 4to. Limpcloth .. ia oe 

ENGEL, C. Pianoforte School for Young Beginners. £, 

4to, in cloth 

ESCHMANN. 8&1 Mouvements choisies de Haydn, Mozart, 
et Beethoven. Arranged in progressive order. C, 4to, 

in cloth 

FAMILY GIFT-BOOK, THE. A Collection of Pianoforte 
Pieces, comprising Christmas Music, Pastorals, Hunting 
Songs, Love Songs, Sdldiers’ and Sailors’ Songs, Patriotic 
Hymns, National Melodies, Dances of the Olden Time, 
National Dances and Modern Dances, many of them com- 
posed for this Work. With Illustrations and Poetical 
Quotations. (475 pages, the largest collection of good 
Pianoforte Music ever collected under one cover.) ecaaaeden 
by E. Pauer. 4to.. 

GURLITT, C. Our Favourite Toms ‘(Unsere Lishlings- 
Melodien). A Collection of elodies, Ancient and 
Modern, Op. 106. C. Books I. and on bound to- 
gether, 4to. bes 

HAYDN. Complete Pianoforte Solo Works. Edited = 
Fingered by E. Pauer,with Portrait, Biography, &c. £. 8vo 


LISZT. Transcription of 22 Songs by F. Schubert.. 8vo 


MENDELSSOHN. Songs without words. C, 4to :— 
36 Lieder ohne Worte (containing 6 Books) 
42 Lieder ohne Worte (containing 7 Books) 


WORKS. (Pauer.) Octavo Edition. 

Vol. I. Caeeeiie, Rondos, &c. Op. 25, 40, ™, 29 43, 

Vol. IT. Op. 5, 6, 7, 14, 15, 16, 28 . 

Vol. ITI. Op. 33, 35, 54, and 9 other Works 

Vol. IV. Songs without Words. Witha Poetical Motto 
for each Piece 


MERRY MUSICIANS. iain ieee “an tie 
cheerful Pieces from the Works of the most celebrated 
Composers of the 17th and 18th centuries. age by 
E. Pauer. 4to we . 


MOSCHELES. Studies for he Pianoforte as finishing 1. essons 
for Advanced Performers, consisting of 24 Characteristic 
Compositions in the different major and minor keys. Op. 70, 
with Portrait. Revised by E. “Paver. ~ — 

With Continental Fingering ee 
With English Fingering 


MOZART. Complete (22) heme. Folio Edition, “Finely 
engraved, printed on best stout paper, with wide margins, 
Portrait. _ Newly Revised, Fingered, and Edited by 
Professor E, Pauer. &. :-- 

Edition de Luxe. Artistic ming! in = and wenneces In 
best morocco ve @ 

In cloth, gilt sides and edgi es ‘ 

—— Complete (63) Pianoforte Works. 

Vol. I. 22 Sonatas, with Portrait. Illustrated Biography, 
Metronome, Historical Notes, &c. (Pauer) .. 

Vol. Il. 21 Books of Variations, 12 smaller Pieces, and 
his 8 Piano Duets. (Pauer) 


NINETEENTH CENTURY (THE). Pianoforte Slee nn 
Representative Composers of the 1gth Century. Chrono- 
logically arranged, C. 4to. : 

Mendelssohn, Chopin, Scene. 

le Taubert, Lachner, Liszt, Hiller. 

Vol. UI. Thalberg, Harberbier, Wagner, Henselt, Heller, 

Volkmann. 

Vols, I.—III. bound in one, with Portrait of Liszt 

Vol. IV. Sterndale Bennett, Gade, Gounod, Kiel, Raff. 

Vol. V. Reinecke, Kirchner, Schulhoff, E. Pauer, Wollen- 

haupt, Bargiel. 

Vol. VI. Seeling, Bitlow, Rubinstein. 

Vols. [V.—VI. bound in one, with Portrait of Rubinstein 

Vol. VII. Bendel, aman Barnett. 

be poy Rheinberger, Tschaikowsky, Dvorak. Grieg, 

Cc. 
Vol. ig he Macken, X. Scharwei.ka, Nicodé, Moszkowski, 
Max 
Vols. VII. “ix. bound in one, with portrait of Scharwenka 


Octavo Edition :— 
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AUGENER’S EDITION VOLUMES. BOUND IN CLOTH. 


Net. 
op ENGLISH COMPOSERS for = Bet Orta as s. a: 


Pianoforte Music (continued). 


larpsi William Byrde, Dr. 
Gibbons, Dr. John Blow, eae Purcell, and Dr. 
Thomas Augustine Arne. Revi and Edited by E. 
Pauer. Portrait of Purcell. 4to. 

OLD ey oe COMPOSERS for the Clavecia. Selected, 
oe ly Arranged, supplied with Marks of appenaen and 

iographical otes, y E. Pauer. Portrait of Bach. 4to. 

OLD ITALIAN COMPOSERS. Popular Pieces selected 
from the most celebrated Works o the 17th and 18th 
centuries, Partly Arranged, supplemented with Signs 
of Expression and Marks for the Metronome. Revised 
and Edited by E. Pauer. With Portrait of Scarlatti, 4to. 

PAUER, E. New Gradus ad Parnassum. 100 Studies for 
the Taare, Selected, the ne on Supplemented and 
Revised by E. Pauer. Limp clot 

Sect. a. Scales and Velocity 

. Studies in Thirds and Sixths 

oe - - Shake is 

" ool of the Arpeggio .. 

Wrist Studies - sa 

School of Octaves . 

. Studies in Chords . 

. Extensions in Arpeggio Chords. 

School of Staccato.. 

. School of Legato .. 

School for the Left Hand.. 

SCHARWENKA, XAVER. 19. Polnische “Nationaltiinze 

Polish Dances). With Portrait. 4to. 

UBERT. Complete Pianoforte Solo Works. Octavo. 
Vol. I. Piano Solo Sonatas, with eae Biography, 
Historical Nectes, &c. (Pauer) .. 

Vol. II, Fantasias, Impromptus, Moments musicaux, Dances, 

and Variations. (Pauer) . 

SCHUM ANN. Complete Pianoforte Solo Works, with Portrait, 
Biography, Historical Taam ~ en sas 8vo. :— 
ay 1, » 1tom.. ey Si 

. 13 to 21 


Peoresmecers 


sc 


7 

“ALBUM of 56 Original. Pieces, with Advice 

to Young Musicians, Portrait, &c. (E. Pauer.) £. 8vo.. 
SCHUMANN, Album. 56 Bivces précédées de Conseils 
aux Jeunes Mesicles, dition soigneusement revue, 
doigtée et urvue des Annotations instructives par 
T —_ Kullak. With Portrait. C. 4to. : 
sy sary nies. nee by E. Pauer, complete, 
STRA SS-ALBUM. 12 Favourite Dances. 4to ee 
SUNDAY MUSIC. A Collection of 100 Short Pieces 
extracted from the cred Vocal and Instrumental 
Works of the most celeb Cc s. Selected, 
Arranged for the Pianoforte, oe Revised by E. Pauer. 

a Chromo-Litho, &c. 4to. 
WEBER, C. M. von. Complete (2 
with Portrait, Biography, &c. Edited by E. Pauer. 


PIANOFORTE DUET. 
HAYDN. 12 - honies arr. by Max Pauer, Vol. I. (Nos. 1 
to 6), Vol. fWos 7 to 12). | Oblong 4to. —_ each Vol. 
SCHUMANN. symp (E. Pauer.) Oblong 4to 


HARMONIUM. 


LOw, JOS. Harmonium Album. A Collection of 100 favourite 
Songs and Airs, &c , arranged in progressive order. 4to.. 


ORGAN. 
CECILIA. A Collection of Organ Pieces in diverse styles. 
Edited by W. T. Best. Oblong 4to. 
—— Vol. I. (containing 29 Works) 
-—— Vol. II. (containing 29 Works) 
— Vol. a oe 32 Works) j ° 
Vol. (containing 28 Works) me 
HANDEL-ALBUM for the Organ. Containing Extracts from 
Instrumental Music by Handel, now rarely performed, the 
Curtain Tunes, Marches, and other.Incidental Music from 
the Italian Operas, Selections from the Sonatas for Stringed 
Instruments, Organ and Harpsichord Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c. 
Arranged from the scores by W. T. Best. Oblong folio :— 
6757 ) Superior Edition, with contents, classified index, and Index of 
6758 J major and minor keys, &c, In2Vols.  .. +. each 


VIOLIN, 
7322 ye arranged by F. Heimann. 
A, 3B. (Euvres modernes .. a od ee 
Vols C, D. CEuvres anciennes et modernes .. 

7354 CORELLI, A. Twelve Sonatas for Violin with figured Bass, 
Op. 5, *with Pianoforte accompaniment worked out from 
the figured bass of the author, and with all necessary in- 
dications for bowing, fingering, and execution of orna- 

ments by Gustav Jensen. With an , 
4936 ——— (Euvres completes revues par J. Joachim et F, 
Chrysander. Op. 1to6,. (In Score.) Bound in 2 Vols, .. 


“gto ee 





8vo. 





4to :— 


to 


s UnNUnBRHUDNNUNYW 


10 
3) Pianoforte Solo Works, 


6 


lLalaalaalal 


co.) 








9179 
9178 
9180 


9 
g182 


9182a —— Key to “‘ Harmony.” 
91826 —— Additional Exercises to * * Harmony.” 


VOCAL MUSIC. 
All 8v0 shape (unless differently stated). 
Songs. 
BEETHOVEN. Complete (67) Songs. (Pauer.) Z. & G. 
ENGLISH SONGS (100 STANDARD). Edited, revised, 
the words partially re-written by W. A. Barrett. The 
eae 6 wa ed by Dr. Stainer, Dr. 
Henry arn Sidioxts, Burnham Horner, 
Barnby, and the Edkor <a 
HULLAH, JOHN. 58 English Songs, by Composers ‘chiefly 
of the 17th and 18th centuries. £. 
MENDELSSOHN, Vocal Album. 52 Songs. (Paver. ) E. &G. 
Original Edition . 
e same. ‘Bransposed. Edition 
MOZART. Vocal Album. Complete Songs. @enied E. &G. 
REINECKE,C. 50 Children’s Songs. £. 4to. 
RUBINSTEIN, A. 58 Songs. 
Original Edition 
Transposed Edition .. 
SCHUBERT. First Vocal Album. f Songs _ 
Original Edition Ue 
Transposed Edition .. 
— Second Vocal Album. 82 Songs 
— Third Vocal Album. 43 Songs 4 
SCHUMANN. Album of oe ans E &6, Original 
Edition ae 
Transposed Edition .. 
VOLKSLIEDER- ALBUM. " Bdited by E. Paver. 
ular Songs.) Z. 
WEBER, F._ The Family Singing Book, 
Duets.) E. & G. 


Martin, 
J oseph 


With ae ££. & G.— 


(62 Pop- 
Gs Sonas and 


VOCAL DUETS. 

16 Two-part Songs. (Pauer.) £. & CG. 
18 Vocal Duets. £. & G. ‘ 

VOCAL TUTOR, 

CRIVELLI, D. F. The Art of Singing. The first in the 
form of a Grammatical System, containing those philo- 
sophical principles which serve to direct the development 
of the organ of sound, and the cultivation of the vocal 
power, with les, or | hameeenas and 
solfeggi. In ‘limp cloth. Folio ‘ ad 

BOUND BOOKS ON MUSIC, ‘be. 

GOODWIN, AMINA. Practical Hints on the Technique and 

Touch of Pianoforte Playing, with Illustrations 

LOBE, J. C. Catechism of Music. Translated and Edited 
b Bache. Crown 8vo. 

NIECKS, FREDERICK. A Concise Dictionary of Musical 

Terms, to which is prefixed an introduction to the elements 

of music. Crown 8vo. 


MENDELSSOHN. 
RUBINSTEIN, A. 





180a —— Introduction to the Elements of Music (separately) 


PROUT, EBENEZER. 


HARMONY: Its Tueory anp 
PRACTICE. Demy 8vo. i 


Fifth Edition oo eco 
Second Edition _ ane 
Second Edition... 


g182¢ —— cove to the Additional Exercises to ‘ rene ” Second 


9183 


Edi 
a COUNTERPOINT : Strict AND “FREE. 


Demy 8vo. 
Third Edition 


91834 —— —- Exercises to “ Counterpoint,” “with Melodies 


9184 


9185 
9186 


| 9187 


9208 


g202 
9203 
9204 


9205 
9206 
9193 


9196 


9177 


| London: AUGENER & ©o., 86,  Shiaanee St. -» E. c; 


and Unfigured Basses for Harmonizing. Second Edition 
— DOUBLE COUNTERPOINTA D aeentanes Deas d 


"Second Edition :.. ee 
— FUGAL. ANALYSI 1S. A Companion to “ Fugue,” 
being a Collection of Fugues put into nee and — 
Second Edition _... és 
— MUSICAL FORM. Second Edition one 
RIEMANN, DR. H. Catechism of Musical Instruments 
(Guide to Instrumentation) F 3 «s 
— Catechism of Musical History :— 
Part I. History of Musical Instruments, and History of 
‘Tone Systems and Notations 
Part II. 
— Catechism of Pianoforte Playing 
— Analysis of J. S. Bach's “48 Preludes and Fugues” 
(Wohl rirtes Clavier) :— 
Part I. reludes and Fugues .. eee oe 
Part Il, ir sed = ae 
RUBINSTEIN, X. Music and its Masters A ne. 
Second Edition... “a “a 
STIELER, J. The Great German C $s. Bi ical 
Notices, with some account of their several Biograph espe- 
oe 5 ae to to young, — woe Original German, 
c 
THOUGHTS ‘OF "GREAT MUSICIANS. "Collected by La 





and 81, Regent St., W. 


Net. 
a & 
6 6 


os 2 
istory of Musical Form, ‘with Biographical Notices 


7 6 


2-- 


% Foubert’ 's Place, 
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SPLENDID MUSICAL PRESENTS. 


Published for the first time in a style worthy of the great Composer’s 
memory, regardless of expense. 


L. VAN BEETHOVEN’S 


COMPLETE (38) 


Pianoforte Sonatas. 
FOLIO EDITION, 


rinted on best stout Paper with wide Margins. Portrait 

otes to each Sonata. Newly Revised, Fingered, and 
Edited by 

PROFESSOR E. PAUER. 


Augener's Edition. 
Ne 


Os. 
9704—9706. In three Folio volumes (Edition deluxe), 
Artistic Binding in Gold and Colours, 
In best Morocco an The set 10 10 
In Cloth, gilt sides and edg es. ~ 6 
970I—9703. Three Folio flag in Paper covers, 
Cloth backs. On ordinary paper. The set 2 
__Orper Volume o 15 


In one Octavo Volume. With Illustrated Bio- 
graphy, Portrait, Metronome, and Historical 
Notes to each Sonata Bound in cloth o 7 6 


“‘We cannot, however, close this review without particular reference to the most 
sumptuous edition of Beethoven’s Sonatas it has ever been our lot to see. Mr. Ernest 
Pauer, the editor, has done his work with the greatest possible care and fulness, not 
only supervising the —— text, but giving historical and other particulars regard 
each work. On their part, the publishers have provided amateurs of taste with a 
veritable dition de aie’ in three volumes, gorgeously, but, at the same time, artisticall 
bound and fit to be on the table in the stateliest home. This i Ya a form of Aommage 
Beethoven which has our cordial sympathy.”"—Daily Telegraph. 


W. A. MOZART’S 


COMPLETE (22) 


Pianoforte Sonatas. 
FOLIO EDITION, finely engraved ot rinted on best stout 
paper, with wide margins. Portrait. Newly Revised, Fingered, 


and Edited b o 
Prorgssor E. PAUER. 
Artistic eA in gold 


anes Edition. 
0 
9732. Ldition de Luxe. 
and colours. In best morocco 
In cloth, gilt sides and edges ove yee 
In Paper cover, Cloth back. On ordinary paper 


In Octavo Volume. With Portrait, Illus- 
trated Biography, Metronome, Historical 
Notes, &c. Bound in cloth .. o 6 6 


“A nicely got-up folio edition of Mozart’s pianoforte Sonatas, edited and 

fingered by a. E. Pauer, is a volume to be welcomed by poner whe do 

Not possess 5 pean which, despite the fact that so few pianists think it worth 

— to id them in public, every musician should know by heart.”—Daily 
elegra, 


Finel 


engraved, 
and 


hi 


istorical 


Net. 
a & 


8030. 


Net. 


Fs 
4 
2 
I 


9731. 
8251. 





“a UGENER'S EDITION. 


NATIONAL MELODIES 


Arranged for Pianoforte by 


W. HUTCHINS CALLCOTT, 


a ENGLISH AIRS. Book I. Containing 100 beautiful Melodies © 
of the rath, 13th, 14th, rsth,and 16th centuries. Among them 
the celebrated Elizabethan Airs from the Queen’s Vir, wr. 
Book, the Tunes mentioned by Shakespeare, Marc 
rant ry of Scots, ae elody a ‘God Save oo 

juee « net 

9892 ENGLISH AIRS. “Book II. “Containing” ‘too favourite 

Operatic Airs by Purcell, Arne, Storace, Linley, Shield, 
Dibdin, Hook, &c. &c., forming a most extensive collection 
a the Beggar's Opera,” Artaxerxes,” “ Love in a 

Village. ” “©The Duenna,” and other admired works net 
9893 IRISH MELODIES. Containing 100 celebrated Airs, and 
among them will be found all the favourite subjects adapted 

by Thomas Moore... a 
9894 WELSH MELODIES. Containing 100 beautiful Airs of this 
country, including the celebrated Marches of the Men of 
Harlech, The Men of Glamorgan, &c. &c. net 


AUGENER & CO., LONDON. 


THE COMPLETE PIANOFORTE WORKS OF 


FRED. CHOPIN. 


Reprinted from the celebrated Russian Publication, which 
was revised, fingered, and carefully corrected after the Parisian, 
English, and German Editions by CARL KLINDWORTH. 


Final Revise by XAVER SCHARWENKA., 


In Eleven quarto Vols., Continental Fingering ; or complete in 
3 Quarto Volumes, Elegantly bound. Net, £2 12s. 6d. 


Bound in Cloth, 
net. 


Paper Covers. 
net. 


14 Waltzes 
” 
st Mazur si 
as ‘Deoaee Edition ... 
11 Polonaises te 
” Popular Edition. ... 
19 Nocturnes ‘os 
Popular Edition ... 
Ballades ... is 
ie Popular Edition ... 
Impromptus and Fantasias ... 
Rondos and Scherzos ... 
Studies and Preludes 
Sonatas ... 
Berceuse, Barcarolle, and six other Works | 
Concertos and other works originally for 
Pianoforte and Orchestra. Pianoforte Part 5 0 7 


AUGENER & CO., Newgate Street and Regent Street, London, 


Popular Edition ... 


HOPW RK HHH DH NDKOWHD HS 
ARCO AIOAAAABROFZ OR 





Illustrated Classics for the Young. 
By E. PAUER. 


PIANOFORTE. 
Edtion, 


8016 The Children’s Bach. Short Pieces 
Duets). Selected, Jirnens (without 

Hagel, and Revised by E. Pauer. 
Illustrated Biography, &c. _.... 

The Children’s Beethoven. Short Pieces i 
Solos, 6 duets). Selected, Arranged (without Oc- 
taves), Fingered. ap and ae vy E. Pauer. With 
Illustrated iography, & ai 

The Children’s Bandel.—Short Pieces (e Solos, 
6 duets). Selected, Arranged (without Octaves), 
Fingered, and Revised by E. Pauer. .With aay 
Illustrated Biography, &c, 

ae Children’s Began. Sheet Pieces os Solos, 

6 Duets), by Jos. Haydn. ted, Arranged 
without Octaves), Fingered, b Revised by E. 
auer, With Illustrated Biography .. ¥ 

The Children’s Mendelssohn. Short Pieces (40 
Solos, 6 Duets). Selected, Arranged (without Oc- 
taves), Fingered, and Revised by K. Pauer. With 
Illustrated Biography... 

The Children’s Mozart. Short Pieces Ge Solos, 
6 Duets). Selected, Le) s (without Octaves), 


Fingered, and Revised by With Illus- 
trated Biography, &c. ... oe ite 

The Musical Scrap- Book. zoo Short Pieces 
by various Classical eens. Selected, partly 
Arranged agogaee Octaves), and Revised by 
E. Pauer ... - ee eee 

Beustent Pastime for the Young. ia Short ent 

Characteristic and National Pieces. (In the 
Tee le Clef, without Octaves.) Composed, nae, 
and Fingered by E. Pauer . oe 

The Children’s Schubert. Short Pieces fos Solos, 
6 Duets). Selected, Arranged pence Seana 
Fingered, and Revised by E. Pauer .. 

The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets), Selected, Arranged (without Oc- 
taves), Fingered, and Revised v E. Pauer. With 
Portrait, &c. oA 

The Children’s Weber. Short Pieces eo Solos, 

6 Duets). Selected, Arranged (without Octaves), 

Fingered, and Revised by E. Pauer. With _ 

trated Biograph Ys Re. ae a 

Or as Albums in red cloth with gilt lupriat ‘at 

4s. 6d. each, 
AUGENER & CO., 86, Newgate Street, EC. ; also Foubert’s 
Place and 81, Regent Street, W. 


In Paper In 
Cover. Cloth. 
sd. & 4. 


Solos, net. 


peo ° 


With Portrait, 
8034 


815t 


anaes 


oo eee 


London : 
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Augener's Edition, No. 8271. 


N INETEENTH CENTURY (THE). Pianoforte 


Pieces by Representative Composers of the 19th Century. 
VOLUME I, Bound in cloth. (With Portrait of Liszt) 
Contains :— 
Fgeiix MENDELSSOHN-BARTHOLDY (1809—1847). Andante con 
moto and Allegro vivace ; Two Musical Sketches; Prelude, 
in E minor, Op. 35, No. 1. 
Frép. Cuopin (1809—1849). Prelude, in p flat; Nocturne, in 
G minor ; Mazurka, in B minor; Polonaise, in c sharp minor. 
Ropert SCHUMANN (1810—1856). Sues Cutan) 
Whims | (oeten) 3 Noweite (OF. 2t); Why? (Warum 2); 





WILHELM TAuBErRT (1811—1891). Le Printem Impromptu 
-  caractéristique ; Lays of Love—No. 1, in a flat; No. 2, in B 
flat ; No. 3, in D minor; and No. 4, in a major. 

Vincenz LACHNER (1811—1893). Prelude and Toccata. 

Franz Liszt (1811—1886). Consolation—No. 1, in & major; 
No. 2, in E major; and No. 3, in p flat. Liebestraum, 
A Dream of Love, Nocturne. 

FervDINAND HI.uer (1811—1885). Andante ; Marcia elegiaca ; 
Zur Guitarre, Impromptu. 

SIGISMUND THALBERG (181t2—1871). , Nocturne in a flat; La 
Cadence, Impromptu en forme d'Etude. 

RicHARD WAGNER (1813—1883). Album-leaf, in c ; Romance 
from ‘‘ Tannhiiuser,” ‘“‘O du mein holder Abendstern "(F. 
Liszt). 

E. HABERBIER (1813—1869). Les Cloches enchantés; Prélude ; 
Pres de la Source. 

Avotr HEnsE1.T (1814—18g0). Chanson de Printemps(Friihlings- 
lied) ; Si oiseau j'étais! Berceuse (Wiegenlied), 

SterHen HELLER (1814—1888). La Chasse, Etude. 


Ropert VOLKMANN (1815—1883). Unter der Linde (Under 
the Linden-tree) ; Blumenstiick (Wreath of Flowers) ; Das 
Lied vom Helden (‘The Lay of the Hero). 


VOLUME II. Boundincloth. (With Portrait of Rubinstein) net 
Contains :— 


WiLtiAM STERNDALE BENNETT (1816—1875). Musical 
Sketches (The Lake, The Mill-Stream, and the Fountain). 

Niets WitHELM Gaps (1817—1890). In the Flower Garden 
(Im Blumengarten); Spring Flower (Friihlingsblume) ; 
Volkstanz in G. 

Cuartes Gounop (1818—1893). 
lV’opéra “‘ Philémon et Baucis.’ 

FriepricH Kiev (1821—1885)._ Andante, Melody, Romanza. 

Joacuim RaFF a A nea Romanza (from Suite in E minor) ; 
L’Espitgle (Valse Impromptu) ; Ranz-des-Vaches. 

Car REINECKE (1824). Mazurka; Les Phalénes, No. 3, in r, 
and No. 4, in A flat. 

TuHEopor KirCHNER (1824). Album-leaf, in F ; Prelude, in p flat, 

—aer (1825). Chant du Berger (Idyl); Romanza; 

legy. ‘ 
Ernst Vives (1826). Passecaille (Op. 40). 
. A. WoLLENHAUPT (1827—186 Scherzo brillant. 

Wo.tpemar BarGigv (1828). Fantasiesttick—No. 1, in G; 
No, 3, inc; and No, 6, inc. Elegy. . 

Hans SEELING (1828—1862). Lurline (Lorelei), and Grazioso, 
Valse-Etude, 

Hans von BU.ow (1830), La Canzonatura (Intermezzo Scher- 


Danse des Bacchantes de 


2080), 
AnTON RUBINSTEIN (1830). Impatience, Valse (Allemagne), 
Souvenir, Impromptu, and Barcarolle, 


VOLUMEIII. Bound incloth, (With Portrait of Scharwenka) net 
Sontains :— 


Franz BenpeEt (1833—1874). Pastorale, Schlummerlied, Le 

éve, and Lied. 

JoHANNEsS Braums (7833). Ballades, Nos. 1 and 3. 

ADOLF JENSEN (1837—1879). Barcarolle, Berceuse, Tidings of 
Coming Spring (Vom kommenden Friihling), Silent Love 
(Stille Liebe), vening Song (Abendlied). 

Joun FRANCis BARNETT 1838). ‘Ty > 

JOSEF RHEINBERGER (1859). dyl, from 3 Etudes, Op. 6. The 
Chase (Die Jagd), Impromptu; Serenata; and Wander- 
Song (Wanderlied). 

P, TscHaikowsky (1840—1893). Mazurka de Salon, Chant 
sans Paroles, Chanson triste, and Troika (kn Traineaux), 

ANTONIN DvokAk (1841). Dumka, Elegie. 

Epvarp GrikG (1843). Minuet, Andante, and Albumblad. 

HERMANN SCHOLTz (1845). Albumbiatt in g, F, and pb. 

A. C. MacKENzIE (1847). Nocturne; Chasse aux papillons 
(Etude). , 

XAavER SCHARWENKA (1850). Polnischer Nationaltanz (Polish 

National Dance), No, 1 ; Impromptu. 

Jean Louis Nicopé (1859). ‘‘ Erste Begegnung,” from “ Ein 
Liebesleben,”” Scherzo. , 

Moritz MoszkowskI (1854). Menuet, Miniature. 

Max Paver (1866). Walzer. 


London: AUGENER & CO., 86, Newgate Street, 
Place, and 81, Regent Street, W. 


net 10/6 


MUSICAL “KINDERGARTEN” 


Musikalischer Kindergarten BY Ecole enfantine 
von 


CARL REINECKE. 


Op. 206. 


| Piano Solo. 


Piano Duet 
No. 
Vor. I. My first Pieces (within the compass of five notes) ... 6871 
Meine ersten Stiickchen. Mes premiers petits Morceaux. 


Vor. II. Favourite Melodies (within the compass of five notes) 
Lieblingsmelodieen. Mélodies favorites. 


Vou. III. My first Songs ... eco wee 
Die ersten Kinderlieder. 


6343@ Sol-fa Edition. Voice part only. Net, 4d. 


Vout. 1V. Folk-songs and Dances ... a ne ee $a 
Stimmen der Volker. Chants nationaux et populaires. Pt, 1. 


Vor. V. do. do. Pt. II. 


Vol. VI. Telling Fairy Tales , “a we eco 
Miarchen-Erzahlen. La diseuse de contes. 


Vol. VII. Musical Illustrations ea ‘ed “< ia 
Was alles die Tone erzithlen. Ce que les soms racontent. 


Vou. VIII. Masquerade... eve -" ows és 
Kinder-Maskenball.: Bal masqué, Pt. 1. 
Vor. IX. do. do. We BE... » 6879 


PIANOFORTE SOLO. | PIANOFORTE DUET. 
Price—Each Book, net, 1s. 4d. Price—Each Book, net, 2s. 6d. 


** The ninth volume of Carl Reinecke’s,‘ Musical Kindergarten ’ « a set of 
| works of singular merit. Designed for the instruction of children in the art of playing 
| the pianoforte, the system adopted by be eminent composer is not only attractive but 

highly efficient. So skilfully are the lessons arranged thac pee feel no tedium whilst 
being led step by step towards the attainment of practical know!edge. In the first two 
books they are entertained with pretty tunes arranged within the compass of five notes, 
and in the third with charming little sorgs with a simple pianoforte accompaniment, 
| while arrangements of national songs and dances make-up the fourth and fifth volumes. 
On the study of this branch of music Schumann's advice to students was conveyed in the 
| following words : ‘ Listen most attentively to all popular songs; they are a mine of the 
most charming melodies, and afford an insight into the character of differeot nations.’ 
| That these instructions might be carried out at an early age, the author of * Musical 
| Kiodergarten’ has provided young scholars with an arrangement of all the national 
| hymns of Europe, and to these he has added a large number of representative songs. 
The p'easure taken by little folk in * Fairy Tales ' will be enhanced by the playing of the 
prightly an rand posed to them ; and increasing command over tha 
keyboard will attend their practice ot ‘ Musical lilustrations’' of familiar subjects forming 
the Seventh Book. In the concluding volumes the incidents of a ‘Masquerade’ are 
merrily set forth, After droll passages indicating the confusion of voices and the tuning 
| of instruments, the lively strains commence in earnest, and with but litde interruption 
continue to animate the dancers until the ‘ Midnight March’ is sounded. There are two 
| editions of Reinecke’s ‘ Kindergarten,’ the music being arranged in the one as a solo 
and in the other as a duet for the pianoforte."—Datly Telegraph, October 2oth, 1893. 


| London : AUGENER & CO.., 86, Newgate Street, E.C, ; 1, Foubert’s Place, 
and 81, Regent Street, W. 


6878 








AUGENER’S EDITION of 


SYMPHONIES 


JOSEPH HAYDN. 
Arranged for the Pianoforte by MAX PAUER. 


Pianoforte 


Pianoforte 
Solo 





uet. \ 
Edition No. Edition No. 
| No. 1, in E£ flat (mit dem Paukenwirbel) 85544 6183¢ 
| 2, in D major ... “ te ‘a 85546 61836 
3, in £ flat major 8554¢ — 
| 4, in D major*... = we 85542a 6183¢ 
| 5, in D major ... om “a és 8554¢ — 
6, in G majer ... én = 83547 61834 
7, in C major ... ewe wee én 85542 6183e 
| 8,in Bflat major... ut ae 85544 -— 
| g, inc minor ... om dn wed 85542 — 
| To, in D major ... “a ae ‘ee 85544 -— 
11, inG major ... on oe on 85542 — 
| 12, in B flat majort at sia 85547 61837 
| Price, each, 1s. net. 
| * Also published for Flute (or Violin), 2 Violins, Alto, Violonceilo and 
Contrabass (No. 7131), net, 4s. 
| t Also published for Flute (or Violin), 2 Violins, Alto, Violoncello and 
Contrabass (No. 7135), net, 55. 


Arranged by GUSTAV JENSEN. 


=.C.; also 1, Foubert’s London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 


| Place, and 81, Regent Street, W. 
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AUGENER'S EDITION. No. 8044a—c. 


L. VAN BEETHOVEN. 
SONATEN FUR CLAVIER, 
nach NOTTEBOHM’S AUFZEICHNUNGEN, 
kritische Revision von 
EUSEBIUS MANDYCZEWSKI. 


Edition compared and kept strictly after Beethoven’s original 
text, without any additions, fingering, &c., not contained 
in the original. 

8044a-c 3 Vols, each 


ase net 3 
Or bound, each = 


6 
net 6 — 


By J. B. CRAMER, 


with Comments by 


L VAN BEETHOVEN, 


And Preface, Translation, Explanatory Notes, and Fingering by 
J. S. SHEDLOCK, B.A. 
Price 2s. 6d, net. 


F. MENDELSSOHN’S 


42 Lieder ohne Worte. 
(Songs without words.) 
Containing the 7 Books, complete in 1 Vol., 4to. 
6228 In paper covers . 
6228* Bound in cloth, gilt (with Portrait) 
Or singly, Bock VII., Op. 85. 
$237a In paper cover so eee: 
London: AUGENER & CO., 86, Seen Street, E. CG; : oe 1, Foubert’s 
Place, aud 81, Regent Street, W. 


THREE MARCHES. 
By MENDELSSOHN. 


From 
‘“Wedding of Camacho,” “‘ Midsummer Night’s Dream,” and “ Athalie.” 
TRANSCRIBED FOR THE PIANOFORTE BY 


E. PAUER. 


Pianoforte Solo ... se oe 
Piancforte Duet 

And for 2 Pianofortes, 8 hands :— 
Wedding March from ‘‘ Midsummer Night’ 's vas wen 
War March of Priests from ‘‘ Athalie” ... 
March from the ‘‘ Wedding of Camacho ” 





bide 


net 3 
net 6 





Edition 
, net 


net 


net 
net 
net 





MARCHES FAVORITES TIREES DES OPERAS 


RICHARD WAGNER. 


(Marche de Paix et Marche de Guerre, ‘‘Rienzi” ; Grande Marche, 
ss ‘Tannhiuser ” ; Marche Religieuse et Marche des Fiangailles, 
“ Lohengrin.”) 


Arangées par E. PAUER 


ion Piano Solo. Complete... 
8646 Piano&’4mains. Complete 
2 Pianos a 8 mains ;—- 

6675@ No.1. Marche de Paix(Friedensmarsch), Rienzi. 
66755 ,, 2. Marche deGuerre(Kriegsmarsch), Rienzi, 
6075¢ $ Grande Marche (Tannhiiuser) a 
6675¢ ~,, +4. Marche Religieuse (Lohengrin) si 
6675¢ 5 Marche des Fiangailles (Lohengrin) .. I 


London; AUGENER & CO., 86, Newgate Street, E.C, ; 
Place, and 81, Regent Street, Ww. 


net 
net 


net 


also 1, Foubert’s 


AUGENER'S EDITION, No, 8458 
SCHAIKOWSKY-ALBUM POUR PIANO. 


(Favourite Pianoforte Pieces by P. Tschaikowsky.) 
Vor. I, (No. 84584.) Price, net, 1s. 
Contains :—Troika, Romance, Scherzo humoristique, Chant sans paroles, 
Feuillet d’Album et Nocturne, 4 
Vox. I]. (No. 84584.) Price, net, 1s. 
Contains :—Barcarolle, Chanson triste, Humoresque, Mazurka de Salon, 
Valse-Scherzo et Chant sans Paroles (A mineur). 


Also TSCHAIKOWSKY’S 


8461 Les Mois d’année. 12 eratiaiaa! peeing. 
8460 12 Morceaux. Op. 40 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
lace, and 81, Regent Street, Ww 


net 2/- 


ig 37 
oe Net 2/6 


also 1, Foubert’ s 


NEW PIANO TRIOS 6 Hands), 


Sie TONSTUCKE 


fir das Pianoforte zu 6 Handen 
VON 


CORNELIUS GURLITT. 
Op. 192. 


Valse noble 
Gavotte 
Capriccietta 
Ballata 
Serenata 
Impromptu... 





TWO PIANOS (4 HANDS), 
FOLIO EDITIONS. 


GURLITT, CORNELIUS. Duos progressifs pour 2 Pianos a 4 
mains. C. :— 
Huit Morceaux mélodieux. 
Livre I. (Nos, 1—3) 
II. ( ,, 4—6) 
Ill. ( 5, 7-8) 
Trois Rondos. Op. 175. 
Nos. t, en ré majeur (Dp major) 
2, en Mi bémol majeur (& flat) 
3, €n Mi mineur (E minor) .. és 
Fantaisie sur un air original. Op. 176 eo 


M USIC FOR 


Op. 174. 


N.B.—For Cheap Volumes of this Class see ‘‘ Augener’s Edition” 
Catalogue, Class V. 





USIC FOR TWO PIANOFORTES 


(EIGHT HANDS). 
FOLIO EDITIONS. 
CLARK, SCOTSON. Marches ewe ~ F. Hermann :— 
Marche aux Flambeaux * ani 
Marche Indienne 
Inauguration March 
Marche Militaire 
DORN, EDOUARD. Grande Marche eats 
LEE, M. Gavotte de Louis XV. 

ROECKEL, J. L. Air du Dauphin . 
WAGNER, RICHARD. Marches Favorites, tirées des Sten, 
Arrangées par E. Pauer. Oblong :— 
No. 1. Marche de Paix (Friedensmarsch). 

2. Marche de Guerre (Kriegsmarsch). 
3 Grande Marche. (Tannhiuser) 

4. Marche Religieuse. (Lohengrin) 
5. Marche des Fiangailles. (Lohemgrin) 


-* 


wanna uvun & 


(Rienzi) 
(Rienzi) 


N.B .—For Cheap Volumes of this Class see ‘' Augener’s Edition” 
Catalogue, Class VJ. 

London: AUGENER & CO., 86, Newgate Street. E.C. ; als ‘ 

Place, and $t, Regent Street, W, ai ahtcacnd 
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CACHAA —A Collection of Organ Pieces in 
diverse Styles. Edited by W. T. BEST. 


8701 Boox I. Pe ncers Sonata in A ” ane ‘op at By 
Josef Rheinberger ove ove 

8702 += Book II, _ Raff, Introduction ond Fugue; Boly, Andante 
in G minor; Hesse, Prelude and Fugue oe 

8703 Book III. Sonata in c minor, Op. 27. By Josef 
Rheinberger ioe wt. 

8704 ° Book IV. N. W. Gade, Three Organ Pieces, Op.22  w 

8705 Pook V. W.T. Best, Fantasia and Fugue in £ minor 

87066 Book VI. G. Merkel, Op. 35, Adagio in & major; E. 
Perelli, Marcia religiosa ; and were Fumagalli, Alle- 
gretto villereccio, Op. 254 aie eee 

8707 Boox VII. Boély, Toccata—Interlude ; : Topfer, re in 
B flat—Fugue in p e eve 

8708 Book VIII. Hesse, Toccata; Chauvet, Marche religieuse 

8709 Book 1X. W. T. Best, Scherzo .. oe 

8710 am X. F. Benoist, Andante (Priére) in E flat major: 

L. Krebs, Double Fugue in F minor; W. T. Best, 

‘Adagio in F sharp — Ie aaa st a in 
E flat major ... ose oe ose 

8711 Book XI, Samuel Wesley, Fugue in G major; 
Dubois, Andante in B flat major; page wan, 
Andante (Priére) in p flat major 

8712 Book XII. Albrechtsberger, Fugue in & flat major: J. 
G. Tépfer, Fugue in & minor; A. P, F. Boély, Scherzo 
in B major, Advent Hymn in F = —e _— 
inGmajor ... sss 

8713 Book XIII. Adolf Hesse, Prelude. “ond “Fugue in B 
minor; F. Benoist, Marche nes Lefébure eae 
Andantino ... ove ove 

8714 Boox XIV. E, T. Chip, Four Org an Pieces : 1. “O 
Sanctissima,” with Variations and Finale; 2. Andante 
con moto; 3. Intermezzo; 4. Fugue in A minor s+. 

8715 Book XV. W. 'T. Best, Twelve short Preludes on Old 
English Psalm Tunes _... 

8716 Book XVI. Meditation, Teccsta, and Paques feuries, by 
Alphonse Mailly ... eve 

8717 Book XVII. Fantasia, by A. Tense ; ; - hebenies (Priére), 
by Ambroise Thomas ; Offertoire, by A. Chauvet . 

8718 Book XVIII. Fugue, Eberlin; Funeral-Prelude, Chauvet; 
Offertoire, Ambroise Thomas ; two Fugues, Tépfer 

8719 Book XIX. Fugue & £ one, by Samuel hetaasesd ; and 
Pastorale by W. T. B os = 

8720 Book XX, Pantasia | in A major, by C. S. Heap : and 
Andante in pb flat major, by Franz Lachner ..,, eee 

8721 Book XXI.  Prélude funébre, Marche naga and 
Cantiléne, by Alphonse Mailly .. ous 

8722 Book XXII. _ Fantasia in c minor, Op. os, ‘by Hermann 
Berens ; Andante cantabile, by E. Paladilhe ove 

8723. Book XXIII. _ Offertoire, by Ambroise Thomas ; “Adegio, 
by Collin; Fugue in F minor, by et and 
Alla Marcia, by V. A. Petrali_ ... eco 

8724 Book XXIV. Andante (Elévation), by a D. “Méhul ; 
Prélude, c major, by A. P. F. Boély; Adagio, G major, 
by C. G. Hépner; Fantasia, c minor, by A. Hesse wee 

8725 Book XXV. Offertoire in Bs flat, by ~ Chauvet ; 
Fantasia in a flat, by Moritz Brosig ... oe 

8726 Boox XXVI._ Fantasia Concertante, by Vv. A. Petra 
Offertorio, by V. A. Petrali—... pos 

8727 Book XXVII. Andante Cutan Work), by i. 
Smart; Fugue inc minor, by J. L. Krebs ... 

8728 Book XXVIII. Andante with Variations, by W. T. Best ; 3 
Prelude and Fugue, by C. G. Hépner wwe 

8729 Book XXIX. gt in D minor. (Dedicated to Fraulein 
Hesse.) By W. T. Best’ we 

8730 Book XXX. ina trionfale “(Triumphal Hymn), by 
Enrico Bossi; Concert Fantasia, F minor, .by A. Soammenee 
Andante cantabile, by W. Rea te 

8731 Book XXXI. Prelude and Fugue, a major, te. ‘Samuel 
hog 1 Marche religieuse and Andante yeaa 
by F. Benoist ; Fugue in £, by Albrechtsberger ea 

8732 Rook XXXII. Dirge, by A. Thomas; two Fugues, by 
Boély; Prelude, by eae nnaaaptics Andantes, y Lefé- 
bure-Wély ... 

8733 Book XXXIII. Sonata i in >, by Polibio Fumagalli 

8734 Book XXXIV. _ Fugue, by J. L. Krebs; Prelude on the 
Chorale “‘Sgi Lob und’ Ehr’ dem hichsten Gut,” by J. G. 
Topfer; Andante, by @ V. Alkan; Andante cantabile 
aa and Marche wepnem by Reuaud de 
Vilbac 2 

Book XXXV. Elegie, ay ‘Lefébure-Wély ; : Fantasia end 

Fugue, Cc minor, by Joh. Schneider... “ oe 


Book XXXVI. Capriccio alla Sonata, by Fumagalli ; and 
Variations on an Original Theme, a flat major, by A. Hesse 














_ 


5838 


5839 


5840 


| 584x 


| 5842 


5843 
5844 
5845 
5846 


5847 


5848 


6751 
6752 
| 6753 
6754 


J 


| Cecilia. Collection of Organ Pieces (continued). 


tions on an Original Theme, A major, by Ad. Hesse ; 
Christmas Pastorale, by W. T. Best ... 
Book XXXVIII. Fugue, c major, by J. . "Krebs; Aw 
dante religioso, by Francesco ono ; Prelude and Fi ugue, 
c minor, by Samuel Wesley . 
Book XXXIX. Concert Fantasia on : Old "En lish Airs, 
by W. T. Best ; Fugue, in G major, by Samuel Wesley ... 
Book XL. Marcia di Processione, by Enrico Bossi; An- 
dante, in F major, by Samuel Wesley ; National Anthem, 
arr. by W. ‘T. Best... : 
Book XLI. Fugue, by J. L. Krebs ; and Concer Overture 
by W. T. Best. 
Book XLII. Prelude and Fugue, G ‘maler, ‘E. Aguiar ; 
ey and Offertorio, Domenico aoe ; Civic veaaet 
W. T. Best . pe 
Book XLII. “‘Oupe Symphony, by Elfrida "Andrée ooo 
Book XLIV. Sonata, in £ minor, by Polibio Fumagalli ... 
Book XLV. Sonata in a minor, by Remigio Renzi .. me 
Book XLVI. Fantasia on a Chorale, W. T. Best ; Andante 
in c major, W. T. Best; Fugue in F major, Samuel 
Wesley 
Book XLVII. Fantasia | con foga G miner), “Concert 
ive (No. 2, G major), Prelude on the Choral “ Was 
Gott thut, das ist wohlgethan,” and Fugue (F eanaten by J. 
Krebs 
Boox XLVIII. Eighth Organ Concerto, by G. F. "Handel 
— 48 Books, in 4 Vols., with indexes of major and minor 
keys, &c., bound in cloth, gilt sides and edges. 
Vol. I. (Books 1 to 12) ee es “a oe 
Vol. II. (Books 13 to 24). ee “ eee 
Vol. II1. (Books 25 to 36) .. . ooo 
Vol. IV. (Books 37 to 48) . 
Cases for — Tite ond inden, oer vol. 2s. 


AUGENER'’'S EDITION OF 


S. BACH’S ORGAN WORKS. EDbpITED 
W. T. BEST. 


No. 9801, Vol. I. 6 Preludesand Fugues... ose =r nett 


(No. 1 inc, 2 in G minor, 3 in D, 4 in & minor, 5 inF 
minor, 6 in G.) 


No. 9802. Vol. II, 6 Preludes and Fugues... ove oe §«=-s et 


(No. 7 in c,8 in A minor, e) - PD minor, to in G, rr in 
c minor, 12 in & flat *‘ St. A 


No. 9803. Vol. III. 6 Preludes and Seques man cm « ne 


(No. 13 in c, 14 in c minor, 15 in A, 16 in B minor, 17 in 
c minor, 18 in E minor. ) 


No. 9804. Vol. IV. ... at oa ie on net 


(Fantasia and Fugue inG minor. Toccata and Fugue in 
D minor. Toccata and Fugue in £ major. Toccata 
and Fugue in c major.) 


No. 9805. Vol. V. ... net 


(Toccata and Peano! in F major. Tesenta ond Fugue 3 in 
D minor.  Passacaglia in c minor.) 


Roaoh6. WaVE «9 as | Ge net 


(Fugue in G minor. Fugue in c minor. F ugue in B minor. 
Fugue inc minor. Alla breve, in D major. Canzona 
in D minor. Fantasia in c minor. Fantasia in G major.) 


| No. 9807, Vol. VII... 9. as net 


(Eight short Preludes and “Fugues. No. 1 in C major, 2 in 
D minor, 3 in E minor, 4 in F major. 5 in G major, 6 in 
G minor, 7 in A minor, 8 in B flat major.) 


No, 9808. Vol. VIII. ain w. ~=net 


(Six Sonatas for 2 Claviers and Pedal. No. r in & flat 
major, 2 in c minor, 3 in D minor, 4 in E minor, 5 in c 
major, 6 in G major.) 


No. 9809. Vol. IX. ... ose ooo . .. net 


(Prelude and Fugue, Aminor, Fugue, G major. Prelude, 
Aminor. Fantasia, G major. Fantasia and Fugue, a 
minor. Fantasia with imitation, B minor. Fantasia, 
Cc major. Prelude, G major. Fugue, G major. Pas- 
torale, F major. Prelude, c major. ‘Trio, D minor,) 


No. 9810. Vol. X._ ... «+ Net 


Four Concertos : : No. 1, ‘ing ‘major ; 2, in ‘A minor ; 3, in 
C major; 4, inc major. 


No. 9811. Vol. XI. The Great Choral-Preludes, Nos.1to6 net 
No. 9812, Vol. XII... Ditto ee Nos, 7 to12 net 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, 


Place, and 81, Regent Street, W. 


Net. 
Book XXXVII. Fugue (Art of Fugue), yA Bach; Varia- s. 2. 


2 


2 


Foubert’s 
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HAMISH MACCUNN’S 


ORCHESTRAL WORKS. 


Net. 
No. THE SHIP O’ THE FIEND. Orchestral Ballad. = 5i- Ss. d. 
qoora Full Score - So 
joorb Orchestra Parts 7 6 
8571 Pianoforte Duet arranged wy Mermadphe Barton ow 24 
= rag DENS O’ YARROW. Ballad-Overture. 
ip. 6 :— 
qooza FullScore.. os os ae on ee 5=- 
yoo2b. Orchestra Parts... 7 6 
; 8573 Pianoforte Duet ommnget by Marmaduke Barton es 2 6 


SUITE DE BALLET: 


I. Allegro vivace, Andantino; II. Allegro moderato; III. Tempo di 
Valse. Composed for the Westminster Orchestral Society and 
dedicated to its conductor, C. S. Macpherson, by 








EBENEZER PROUT. 

OP. 28. s. d. | 
7080a Full Score eco net 5 — 
70806 Orchestral Parts oes ooo ove net 10 — 


London: AUGENER & CO., 86, eames lnaats E.C. ; also 1, Fouber?’s 


_ Place, and 81, Regent Street, W. 


SYMPHONIES 


ARRANGED FOR 


FLUTE (or VIOLIN). 2 VIOLINS, ALTO, VIOLON- 
CELLO, and CONTRABASS, 


nitim GUSTAV JENSEN. 
Ne 





0. s. d. 
7131 Jos. Haypn, in Db me oe ae oa - net 4— 
7132 . in C minor.. net 4— 
7133 W. A. Mozart, in c major net 4— 
7134 - in A major net 4— 
7135 Jos. Haypn, in B flat nee net 4— 


NEW ORCHESTRAL WORK. 
D REI CHARAKTERSTUCKE fiir Orchester von 


GUSTAV JENSEN. 





Op. 33. 
No. 1. Alla Marcia. 
2. Canzona, 
3- Minuetto. 


Full Score (Edition No. 7o59a), net 5/-. 
Orchestral Parts (Edition No, 70598), net 10/-, 


London: AUGENER & CO., 86, Newgate Street, E.C. 
Place, and 81, Regent Street, W. 


ARCANGELO CORELLI’S 


12 SONATAS. 
Op, 5. 
For Violin with figured Bass (a Violino Solo e Violone o Cimbalo) ; 


with Pianoforte accompaniment worked out from the figured 
bass of the author, and with all necessary indications for 


3 also 1, Foubert’s 





bowing, fingering, and execution of ornaments by 
Edition G. JENSEN. 
a. 
yasee Part I. (Sonatas 1 to 6) net 3 ° 
73549 Part II. (Sonatas 7 to 12 net 3 0 
7354" Or bound, complete, wit Portrait net 7 6 


N.B.—These 12 Sonatas are also published for Violin with figured Bass, 
edited by Joachim and Chrysander. Edition No. 4936c, net, 4s. 





London: AUGENER & CO.., 86, Newgate Street, E.C. ; also 1, Foubert’s 
; Place, and 81, Regent Street, W. 


EETHOVENIANA. — EXTRAITS des SON- 
ATES pour PIANO de BEETHOVEN srrangte par FR. HER- 


MANN. Livre A. Op. 7, No. 2; Op. 26; Op. 27, No. 2. Pivre B. Op. 10, 
No. 3. Livre C. Op. . No. 3; Op. 233 rhe 14; fo. 2; Op. 31, 1 Now 3 -9 . 
7330a,6,¢ Pour Violonet Piano... «~~ as 3 Bks.each 2 — 
71974,6, ¢ Pour 2 Violons, Viola, et Violoncelle «.. . 3 Bks.each 2— 
7242a,,¢c Pour Piano, Violon, et Violoncelle 3 Bks. each 2 — 
7175a,6,c Pour Piano, Violon; Viola, et Violoncelle_.., : Bks. each 2 6 
71454,,c Pour Piano, 2 Violons, Viola, et Violoncelle ... 3 Bks. each 3 — 


71434,4,¢ Pour 2 Violons, Viola, Violoncelle et Contrebasse (ou 


orchestre & cordes) . 3 Bks. each 2 6 
London : AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’'s 
Place, and 81, Regent Street, W. 





ORTRAGSSTUDIEN. Eine Sammlung 


hervorragender und beliebter Tonstiicke alter Meister fir Violine 
mit Begleitung des Pianoforte bearbeitet von 


GUSTAV JENSEN. 


s.@. 
| 1. J. S. BACH. Air und Gavotte aus der p dur Suite fiir Orchester 3 — 
| 2. JOS. HAYDN, Serenade oe 3- 

3. —— Adagio recitativo : ie 
4. JEAN MARIE LECLAIR. lsiinllin iit Tambourino 3- 
5. F.M. VERACINI. Menuet .. os ee id 
6. G. TARTINI. Larghetto(G moll) .. on ve 2— 
7. J. B. SENAILLE, Aria (c moll) a 3- 
8. G. TARTINI. Andante cantabile aus Sonate VIII. 3- 
9. —— Giga in p dur ve oe 3-- 
10. L. VAN BEETHOVEN. Sieatiiid inG aii Op. 4o.. 3- 
11. —— Romanzein F dur. Op. 50. 3- 
12, P, RODE. Air Varié. Op. ro. 3= 
13. J.S. BACH. Andante aus der a a finan No. 3 3" 
14. W. A. MOZART. Larghetto aus dem Clarinetten Quintet 3— 


‘* The valwable co'lection of * Vortragsstudien,’ edited by Gustav Jensen, now include 

Beethoven's two romances, besides other pieces of the violinist’s repertory, such as 

e's famous air and the like. ‘They are most carefully prepared for the use of 
students, and will be found of the greatest service.”—7Zhe Times, August 18th, 1893. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 





ONATINES POUR VIOLON ET PIANO. 


Arrangées en ordre progressif, et en partie revues et doigtées, par 
EMILE THOMAS. 


La Partie du Violon dans Ia rre position. s. d, 
C.GURLITT. Sonate miniature en FA (F). Op. 180, No. 1 3- 
—— Sonate miniature en r& (D). Op. 180, No. 2 -3- 
C. REINECKE. Sonate miniature en ut (c) . ees » 3- 
— Sonate miniature en La mineur (A miner) oo bee awe _4> 
—— Sonate miniature en sou (G) ... ™ 47> 

La Partie du Violon dans la tre, ade, et me positions. 
F. KUHLAU. Sonatineen ut (c) 4-" 
J. SCHMITT. Sonatine en rt (0) ove 3- 
F. KUHLAU. Sonatine en LA mineur (A min) 44> 
J. SCHMITT. Sonatine en ut (c) hs a « 3- 
C. REINECKE. Sonate miniature en si mineur (8 mince) .. .5- 
A. DIABELLI. Sonatine en sot (c) - a . 4- 
F. RIES. Sonatine en La mineur (a maluos) me os soe we 4 
I. LACHNER. Sonatineensor(G)... ads Red me oe 6— 
F, RIES. Sonatine en ra (F) we o o00 ae es o 4 
I, LACHNER, Sonatine en si bémol (B flat) . 6— 
La Partie du Violon dans les positions plus hautes. 
F. KUHLAU. Sonatine en sox (cG) 4- 
F. RIES. Sonatine en ut(c) ‘ 4- 
F. KUHLAU. Sonatine en Fa (F) 47> 
E. THOMAS. Sonatine en ut (c) 5— 
F. SCHUBERT, Sonatine en ré (p) 6 — 
C. GURLITT. Sonatine en Fa (Fr) 7 6 
F. SCHUBERT. Sonatine en La mineur (A alae). 6— 
C. GURLITT. Sonatine en La (a) s— 
F, SCHUBERT. Sonatine en sot (G) - 6— 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Piace, and 81, Regent Street, Ww 
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LASSISCHE VIOLIN MUSIK BERUHMTER 
MEISTER des 17ten und 18ten Jahrhunderts. 


Nach den Originalwerken fir Violine und Bass (oder den vorhandenen 
Orchesterpartituren) fiir Violine und Pianoforte bearbeitet und mit Vortrags- 


zeichen versehen 
von GUSTAV JENSEN. s. a. 


7401 Francesco Geminiani. Sonate I. (A dur) .. ow. net, I 
7402 G. B Scale » IL H moll)... beg Y'S * 
7403 m: A io und Allegro .., ose eee 

Pietro Nardini. ry ean ee ove eee ove 


J. B. Senaillé, Aria + oot es MO, Be 
7404 G. ni. Sonate (E dur)... _ ot as Ey 3 
7405 J. B. Senaillé. Sonate (Gc dur) aie net, I - 
7406 Arcangelo Corelli. 3 Sonaten (A dur, E moll, E dur) net, 16 
7407 Giuseppe Tartini. 2 Sonaten (G dur and G moll)... net, 16 
7408 e “a Sonate (c moll) ... oe . Se. B- 
7409 Sonate (c dur) ; Giga (G dur) net, I - 

7410 Henry Purcell. The Golden Sonata wold two Violins and 
Piano oe Met, Be 
7411 Francesco Geminiani, "Sonate VIII. | D moll) «: as « 
7412 Ausgewihlte Sonatensitze net, I - 
7413 L. Borghi. Sonate II. (Adur) ... ive << WRE@ 
7414 Sonate IV. (Gmoll) ... net, I - 

7415 Antonio Veracini. Sonate (2 Violins, Piano, and ‘Vioton. 
cello ad id.) ... we «. Net, I - 
7416 - Sonate. (A moll) ” net, I - 
7417 G. Torelli. "Concerto (for two Violins and Piano) | net, 1 6 
7418 W. A. Mozart. Andante, Menuetto, und Rondo net, 16 
7419 Arcangelo Corelli. Follia con Variazioni(D moll) net, r - 
7420 W. A. Mozart. Adagio(e dur); Rondo (Cc dur) net, £ - 
7421 F. H. Barthélemon. Sonate (E moll) a oe Ret, r° 
7422 G. F. Handel. Sonate(Adur)... pe) ase Ot, B'- 
7423 Vivaldi. Sonate (A dur) eco «» Net, I - 
7424 F. M. Veracini. Concert-sonate (E moll) .. oe Net, Xr - 
7425 Jean Marie Leclair, SonateIV. ... sai os BO Bi- 
7426 G.F, Handel. Sonate X. (G moll) “we we MB 
7427 »» Sonate XIII. (D dur) ” —— Se 
7428 a Marie Leclair. Le Tombeau. (Sonate) ... net, 1 - 

7429 Henry Purcell. Sonata in B minor (2 Violins, Piano 
and Violoncello ad lib,) . - net, zr- 

7420 —— Sonata in A minor (2 Violins, ‘Piano, and Violon- 
cello ad lib.) i BO, 3 - 

7431 —— Sonata inc major (2 Violins, Piano, and Violon- 
cello ad id.) nee dc coe ME B- 


‘* The same able editor (Gustav pone has included in his series of * Classische V’ ~ 
Musik’ Handel's Sonatas Nos. zo and 13. and Leclair’s fine Sonata, ‘I.e Tombeau.’ In 
spite of the wealth of b 1 classic opened to them by this and 
sunilar series. violinists seem still to content themselves with a smaller repertory than 
almost any other class of musicians."—7he Times, August 18th, 1893. 


London: AUGENER & CO., 86, Newgate Street, E.C.; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


NEW EASY MUSIC BY 


CARL REINECKE. 








to PETITS MORCEAUX. Op. 213 :— sd 
7542 Pour Violon et Piano. (Edition originale)... oo. met 2 6 
7643 + ‘Pour Violaet Piano. Arrangéspar Emil Kreuz ... net 2 6) 
6962 Pour Piano a quatre mains. Arrangés par l’Auteur ... “net 2 — 


London: AUGENER & CO., 86, Newgate Street, E.C.; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


PIHCHES SALON, 


tr VIOLON et PIANO. 
Revues et arrangées par EMILE THOMAS. 





s. 
1. Moszxowski. Valse Brillante 6 
2. S. Noskowskt. Dumka ... 3 
3. Jos. Havpn. Variations sur “ Gott erhalte Franz den Kaiser 4 
4. C.M. pe Weser. Jnvitationadla Valse... sete 
5s. M. Moszkowski. Russia (Russland), Of. 23, No. r wee 
6. - Germany ‘Sua a Up. 23, No2... 4 
‘ Hungary (Ungarn). Of. 23, No. 6. we 
Hi Anton Srrevezki. Sérénade. Op. «91, No. 4 « a 
g. G. Preirrer. Gigue dans le genre ancien. 06.77 4 
zo, F.Schupsrt., Sérénadé tn ava 3 
3 

5 

3 

3 


11 Pn ‘Ave Maria - 
12, M. Moszkowski. Menuet. Of. 17, " No. 2. 
13. F.Scuusert. Romance de‘ Rosamonde"’ 
14. 99 Am Meer ... ‘n 


London: AUGENER & CO., 86, Sonu Street. gE. C.; a 2 Foubert’s 
Place, and 81, Regent Street, W. 


Trini 





DANCE MOVEMENTS 


FROM THE WORKS OF. GREAT MASTERS, 


' 
ARRANGED FOR 

VIOLIN AND PIANOFORTE (Augener’s Edition, No. 7387a—). 

FLUTE AND PIANOFORTE (Augener’s Edition, No. 7793a—m). 


STRING ORCHESTRA: Two Viottns, Viota, V’cELLo, and Bass 
(Augener’s Edition, No. 7151a—me). 

FLUTE QUINTET: Fiute, Viotrn, Viora, V’ceLLo, and Bass 
(Augener’s Edition, No. 7152a—m). 


' 
BY 


F. HERMANN. 


LG BACH. Sarabande from the Second Violin Sonata. 

G. F. HANDEL. Scherzo from the Concerto in G minor. 

JOSEPH HAYDN. Nachtwiichter Menuet. 

PIERRE MONSIGNY. Rigaudon from “ La Reine de Golconde.” 

W. A. MOZART. Minuet from the Divertimento in p. 

BEETHOVEN. Allegretto from ‘‘ Die Geschipfe des Prometheus.” 

MOZART. All’ ongarese from the Violin-Concerto in a major. 

CHERUBINI. Ballet-music from ‘‘ Ali Baba.” 

H. MARSCHNER. Tanzmusik from “ Des Falkners Braut.” 

J.P. RAMEAU. Chaconne and Musette. 

CHR. VON GLUCK. Musette from “ Armida.” 

m* PIERRE MONSIGNY. Chaconne from “ La Reine de Golconde.” 
Price, net, 1/- each. 

* Also for Pianoforte Solo (Anthologie Classique, No. 80), 2/6. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


AOA 


Ne SQ KA 





VERY EASY VIOLIN PIECES. 
10 PETITS MORCEAUX 


Pour VIOLON ET PIANO 


C. REINECKE. 


Op. 1224. 

s. d. 
1, Prélude (Vorspiel) - < © oo i. 4 
2, Chansonette (Liedchen)... << Oo me .* 
3. Ala Guitare (Zur Guitarre) a pat have 
4 Le Savoyard wee ove a ove at 
5. Variations sur la gamme en uT majeur in a = | 
6. Danse champétre . y3 
7. Un duo sur a riviére (Wechselgesang | ‘aber’ s | Wasser her) t 
8. Gavotte : Ek oy 
g. Sonate miniature ... ~ os ou we oe ee «- 3 
10. Arlequin (Harlekin) eee eee « - « 2 6 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, ond 81, Regent Street, W. 


TOY. SYMPHONIES, 


ETC. 


7108 GURLITT,C. Kindersymphonie. Toy-Symphony for Piano- Ne/. 
forte (Violin and Violoncello ad 2i6.), Cuckoo, Quail, Night-  s. @. 





ingale, Trumpet, Triangle, and Drum. Op. 169 .. - 2 6 
710g HAYDN, J. Toy Syuphany for Pianoforte (or 2 Violins and 
Bass) and 7 Toy Instruments. Score and Parts .. 1- 


—— Toy Symphony (in c). Arranged for 2 Treble Voices 

with Pianoforte, 7 Toy Instruments, and 2 Violins and 

Bass (ad /16.) by i. Heale :— 
9242 Full Score and Complete Instrumental Parts. 4to . I 
9243 Vocal Parts. 8vo es —4 
9047 OTTO, J. Christmas Time. Cantata for Children, Solo he 

Soprano, 2 Bassi, Chorus € — Voices, and Toy In- 

struments. Vocal Score . 2 
9247a —— Book of Words .. oo _ 
7116 ROMBERG, B. Toy Symphony (Kiadersymphonie) for Piano 

(or 2 Violins and ass) with 7 ‘Toy Instruments... 1 6 


(The Toy Instruments may be had of the Publishers.) 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 
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CONCERTO (gn UT) 
POUR VIOLA 


Avec Accompagnement d’Orchestre 
PAR 


BMiIL BKFRAUZ. 


Op, 20. 
Arrangement pour Viola et Piano par l’Auteur. 


Elition No. 5,571. Price, net, 4s. 


(N.B.—Full Score and Orchestra Parts may be had on hire from the 
Publishers.) 

Pour Viola et Piano ont 

Pour Violon et Piano .., ib 


BARCAROLLE SEPAREE. 


- 4/- 
woe 4l- 

* The clever viola player, Mr. Emil Kreuz, ~e made an important addition to the 
li erature of his instrument in his Concerto, a work which, while it abounds 


2, 
in formidable difficulties «f various kinds, has plenty of beau 


ity and "musical interest to 
recommend it to musicians in general. The melodious Barcarolle, which occupies the 


place of the slow moveme xt, is published ssoarately, and also in an arrangement for 
violin and piano. In bringing out a new edition of $ chumann’s little-known * Marchen- 
bilder ’ for piano and viola, Op. 113, the publishers deserve the gratitude of amateurs,”— 
The Timer, August 18th, 1893, 


cannes AUGENER & CO., 86, Newgate Street, * ak 3; also 
» Foubert’s Place, and 81, Regent Street, W 


NE EW WORKS by IGNAZ LACHNER :— 
Op. 92. 3 Sonatinas for 3 Violins— 
No. 1, in B flat major 

2, inG major .. 

2, in a.. 





52934 
52936 
5293¢ oe oe oe oe. 
Op. 93. 3 Morceaux de Salon pour Violon et Piano— 
Nocturne 
Tarantelle 
Danse des matelots vs ie om 
Op. 94. Deux Morceaux de Salon 5 pour Violon avec Piano— 
No. t. Siesta . 
2. Grande Relcasinn . 
Op. 9s. Vier Wikviersiichs—’ 
No. 1. An der Quelle 
2. Nordisch 
3. Gondelfahrt 
4. Freude ; 
Op. 96—98. 3 Sonatinas for 2 Violins— 
No. 1, in A major. Op. 96 
2,in D major. Op. 97 
3, in B flat major. Op. 98 .. . 
Op. 99—101. 3 Sonatinas for Violin and Piano— 
No. 1, in A major. Op. 99 <“ 
2, in B flat major. Op. 100 
3, in G major. Op. 101 


75114 
75116 
75tIC 


5621 
5622 
5623 


7593 
754 
7505 ‘% i rh 
2 Trios for Violin, Viola and Pianoforte :— 
Grand Trio in & flat. Op. 102 .. 
5278 Grand Trio inc. Op. 103 - . 
7217 Op. 104. Quartet for 2 Violins, Viola, ond Vistenctilo. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, and 81, Regent Street, W. 


Op. 102—103. 
5277 


net 


3 also at 





SECOND EDITION 


OF 
A. RUBINSTEIN’S 
MUSIC AND ITS MASTERS. 
Edition No. 
9193. In paper covers 
g193* Bound in limp cloth 


A Conversation, s. d, 
net 2 0 
net 2 6 


London: AUGENER & CO., 86, Newgate Street, E.C. 
1, Foubert’s Place, and ’1, "Regent Street W. 


N=” WORKS, 
W. H. SQUIRE. 


Violoncello with Pianoforte. 


By 


Gavotte humoristique ... 
Dreaming, Romance 
4 Petits Morceaux :— 
1. Romance... 
2. Intermezzo 
3. Barcarolle 
4. Gavotte ... 
Méicdie ... ob 
Pastorale ... ove 
Sérénade ... . 
Petits Morceaux pour ‘le Violoncelle (dans la ‘ peentive 
avec accompagnement du Piano ;— 
No.1. Triste 
Joyeuse ... 
3. Le Plaisir 
4 Le Bonheur 
5. L'Innocence 
Morceaux de Salon :— 
No. 1. Necturne 
2. Cavatina 
3. Minuet 
4- Mazurka 


oo™ 


ecocoooo 0 


position) 


Violoncello Solo. 

7780 12 Easy Exercises in progressive keys 
Violin and Piano. 

Gavotte sentimentale ... 

Réverie ove 

Gavotte humesiatiqne a 


London: AUGENER & CO., 86, eit. i E. C: _—~ at 
1, Foubert’s Place, ‘and 81, Regent Street, W. 


AVER SCHARWENKA’S SONATA in E minor. 
Op. 46. 
Violoncello and Piano ¢o oe ve Pr +. net 4— 
Violin and Piano net 4— 
London: AUGENER & Co., 86, emg ‘Serest, E.C. 





9287 
7566 





AUGENER’S EDITION, 


H., PURCELL’S. GOLDEN SONATA, 


ARRANGED BY 
GUSTAV JENSEN, 


In his ‘‘ Classische Violin Musik beriihmter Meister | des 17ten and 18ten 
Jahrhunderts.” 


7410 For Two Violins and Pianoforte net 1 — 
74104 For Two Violins, Violoncello, and Pianoforte net 1t 6 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London. 


s.d 





NEW VIOLONCELLO Siawias. 
NEW RHYTHMICAL SCALE 
AND CHORD STUDIES 


FOR THE TRAINING OF BOTH HANDS, 
SUITABLE TO PLAYERS OF ALL GRADES, 


FOR THE 


VIOLONCELLO, 
BY 


LOUIS HEGYESI. 


Augener’s Edition, No. 7,772. Price, net, 3s. 
London : AUGENER& CO., 86, Newgate Street, and 1, Foubert’s Place, W. 
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NEW SONGS. 


amr <p EN mt FRANCIS. The Vesper Hour, Song 
with and har ad libitum 
BERGSON, M. “Parted Lovers (“ Wenn sich zwei Herzen 
scheiden). Song :— 
No. 1. For Soprano or Tenor in A flat 
2. For Contralto or Bass in F 
3- For Voice with Pianoforte and Violin or : Violon- 
cello obbligato 
= ae a M. M. ‘Good Night and Good Morning.” 
ng pe 
— My Spirit's lag. jenn: anguish (Aus meinen srossen 
Schmerzen), Song 
8824 DELIUS, FRITZ. Three Seam, the. words wy Shelley : 
Indian Love- Song, Love's seater To the Queen of 
my Heart. 4to... coo |=, 
88296 —— 7 Lieder (aus dem Norwegischen). “to. E. &G. net 
8821 DUNKLEY, FERDINAND. Four Songs: Oh, that I were 
a Flower; Love's Parting; In the Silence of the Night ; 
Highland Heather. 4to.. « net 
FITZGERALD, GERALDINE. “To Sleep.” “Song. The 
words from Lord Tennyson's ‘‘ The Foresters” .. 
GRIEG, E. 6 Lieder. Op. 48 and Op. 49 
HEARNE, ISABEL. 3 Songs — 
1. Love is ours ove ee 
2. Bird Raptures.... we 
3. The Secret .. oe 
— Three Songs ; the words by Christina ening : — 
* There was a time seo 
> oy nae y's Heart os oe oe eee 
ve your Look ove ee ee 
KREUZ, E. Songs. English and ‘German Words : - 
8849a-¢ OP, > % 3 & and 6. (Each Vol. eran ites 4 Songs.) 
Vols. ove «» each, net 
"(The ‘Words by Robert Dame. ) Op. 7. net 
» oe eart is Sair (Mein Herz ist schwer). 
2. ed, Red Rose (Ein Réslein roth). 
3- John Anderson, m "y Jo (Hans Anderson, mein Hans) 
4- [he Bonnie Wee Phing (Liebe Kleine). 
5. O, wilt thou go wi’ me? (O willst du gehn mit mir?) 
6. Saw ye my Phely? (Sah jemand ?) 
—— Two a with Violin Obbligato. Op. 8 :— 
1. To the Evening Star (An den Abendstern) .. 
2. Soft! Roving Wind! — lieber er Wind) am 
— Pastoralia. 10Songs. Op. E.: 
88472 Si 1. (As Phyllis wended, if “thou wert asked, Tell me 
. net 
§8474 Book Th (Robin’s lament, Gentle Shepherd, “The ‘Wooing 
Day, A Summer’s a Proud Janet, Which i is most 
fair?) .. as | wee 
— Ballad for : a "Bass Voice. The Turkish Lady. Op. 11. 
8846 —— 3 Songs. Op.12. Rose Marie, Love is a dream, — 
and be friends. ° 
8874 —-— Three Songs. Op. 14. “Sir Knave of Bergen (Schelm 
von Bergen), The Mountain Echo (Bergstimme), The 
Flower of Love ay lieb eine Blume). ERG. oe = net 
8875 —— Five Songs for Soprano or _ iy Op. 15. The 
Wounded Hussar, Earl March looked on his dying child, 
Echo, A widow-bird sate mourning, How oneee : is the 
winning. £. ene ee oes = 
8876 ——_ Four Songs for a Tenor or Soprano Voice. 0 
Parting, Beware, When nae was flying, Wines Lave Love 
came first to Earth. £. “ net 
8879 —— 5 Songs for Mezzo- Soprano. Op. 23. Twilight 
Memories (Abends); Dolly's Bedtime (Das Miidchen); 
My White Lily (Weisse Lilie); Mother a nickende 
Mutter); Good-night (Gute Nacht) ae we = nett. 
LEE, MAURICE. Faint Heart (Pas braves ) ‘Song 
LIDGEY, C. A, 4 Lieder by Heine. Op, 6: Violets, Roses, 
and Lilies ; The Death-bridal ; The Loves of the Trees ; 
The Message of the Stars: £. & G. 4to net 
MACCUNN, HAMISH. Strathallan’s Lament. Song 
—— “When thou art nigh.” Song oe 
— Vocal Album. Six Songs(the words by Lady Lindsay) _ 
No. 1. Wishes. ‘‘In the Meadows” dan 
2. A flower message. ‘‘I’ll give my ‘love a posy” ee 
3. Doubting. “ ay, do not ask me once again” ae 
4 a oe ‘Wilt thou come with me to dream- 
5- 





oe ee -~ 


each, net 


8845 —— * Si Songs. 





on o- 


land ooo eee 
Golden Days “hs Sweet, remember golden days” «we 
6. Hesper. ‘O for a tight little boat” ove 
RE!NECKE, C.. The tree that wanted other leaves. A 
song to set my little sister to sleep. For female voices, 
= and two-part scape with Pianoforte eee. 

p- 190 
ROUNDS for Singing afd Dancing ond Popular Mueery 
Rhymes (Rondes avec Jeux et de Petits Chansons tra- 
ditionelles), with the Original French Words, an English 
translation by E. M. Traquair, and pianoforte accom- 
paniment by Charles Lebouc. A.& FL. =o. = net 
SIMPSON, F. J. A Message to Phyllis. Song ove 


4—} 





New Songs (continued)— 
SWEPSTONE, EDITH. I Worship Thee Yet Ge liebe 
Dich noch). Song for a Bass Voice (61) __.... 


— Foreshadowing. Song with Violoncello obbligato 


8945 —— 3 Lyrics by William Black, for Voice with Pianoforte 
decompenianant—t, Who will buy Pansies? 2, O my Lost 
Love. 3, Oh, What’s the Sweetest Thing there is? 4to, net 


8954 WOOD, CHARLES. Four Songs: 1, An Ancient Love Song 
(Anonymous) ; ; 2, Why so pale and wan, fond lover? (Sir J. 
Suckling) ; 3, How can the tree but waste and wither away? 

Lord Vaux); 4, Ah! Robin! Jolly Robin! oe Thomas 

yat). 4to... ove net 


The Times 


Has the following Review :— 
**NEW SONGS.—The latest songs of Grieg, published in the Peters edition (Augener 
and Co.), contain much that is worthy of the composer's reputation, though there is littie 
that will enhance it. The charming ‘Gruss,’ set to Heine’s words, and the sombre 
* Dereinst, Gedanke mein,’ to the well-known words by Geibel, are the most beautiful of 
Op. 48; in Op. 49, all of which are set to words by Holger Drachmann, the accompani- 
ments will deter most of the incompetent from even essaying them ; these more elaborate 
works are all graceful and interesting. ree ks of songs by F. Delius show the 
strong influence of Grieg ; the composer is bent on puzzling even the best readers as 
when he writes a e in A sharp major without using its enharmonic equivalent. 
he songs are thoughtful and well written. Another stumbling-block to incapable 
accompanists is the set of three very clever songs by Isabel Hearne, more especially 
“ Bird Raptures,” set to the well-known lines of Christina Rossetti. All three are weil 
worthy of attention, forall are musicianly and original. In a later group by the same 
composer, *‘ My lady's heart’ and a! love your look’ have considerable » dn and deft 
grace. Edith gs,’ a well-constructed song with a violon- 
cello oddligate, and a 1 set pHa lyrics to words by Mr. W. Black, show the hand of an 
accomplished musician; and more than one of C. A. Lidgey’s album of four songs to 
words —_ Heine is worthy of-vocalists’ attention. As over 70 soags by Mr.Emil Kreuz are 
among the — of the firm, it is manifestly impossible to notice them here as 
fully as the The two with violin, Op. 8, the ten called ‘ Pastoralia,’ the finely- 
conceived faa "of The Turkish re ” Op. 11, me vigorous ‘Schelm von Bergen’ 
i se the interesting ee < ‘ampbell and Shelley in Op. 15, the effective 
apoleon was flying’ in Op. 17, and the suave ‘ Abends’ in Op. 23, are all the 
work of an earnest and cultivated composer, many of them containing passages of real 
= inality and beauty. A group of four songs by G contains setting: of some 
a" { poems ; the best of them, Suckling’: s* Why so pale and wan?’ is spoilt by the 
Sansone alteration of the final outburst. | ‘ How can the tree AL waste?* has more 

spenseneny than some of Se others. A set of six son 

tter Mag of work ; 
*Doubting” 


ice ; and 
Phyllis,’ by 
ich and withou 








son, A. connected. She lovely pl 

la Lune,’ * Gentil Coquelicot,’ and many other favourites will be found, Pid it is only 

fair to say that in nearly all cases the whole of the original words have been given, or at 

ee ee G of them as could bly be considered fit for nursery use. wenty-two 
albrook ’ will probably be enough for anybody. It is perhaps a pity that 

} my es Frére Jacques’ is given asa canon ‘two in one,’ not, as it should be, in 

its proper guise of a canon ‘ four in one.’"—7Ae Times, March 3rd, 1893. 


London: AUGENER & CO., 86, Newgate wa E.C.; also 1, Foubert’s 
ce, and 81, Regent Street, 





AUGENER'S EDITION. 


OPERATIC CHORUSES 


ARRANGED FOR FEMALE VOICES, 
WITH PIANOFORTE ACCOMPANIMENT BY 


H. HEALE. 


No. 4191. FAIRY MUSIC from Weber’s ‘‘ Oberon.” 
a of Elves, “‘ Light as Foot of Fay can fall.” 
to. 
Mermaid’s Song and Chorus of Waternymphs, Fairies, and Mermaids. 
rano (or Semi-Chorus) and three-part Cnorus. 
“Spirits of Air and Earth and Sea.” For Alto Solo (or Semi-Chorus) and 
three-part Chorus. 
No. 4192. GIPSY MUSIC (three-part Choruses). Price Net rs. 
Gipsy March, Dance, and Chorus : 
‘Hail Preciosa, Queen of Beauty.” Weber’s 
Chorus. ‘The Wood, the Greenwood, and the Brake.” “p ee « 
Chorus. “The Starlets so gladly are shining.” reciosa. 
om. ee ‘In the Gipsy’s Life you read,” from Balfe’s ‘‘ Bohemian 


Price Net ts. 
For 2 Sopranos and 


For 


From 


No. 41935 FOUR CHORUSES (three-part). 
“OQ! What Pleasure the Soft Guitar.” 
Angelus. . “‘ Angels that around us hover.” 
**Sing, Pretty Maiden, Sing.” 
Serenade and Chorus, ‘‘ Fair Wandering Moon,” 
— je.” 
No. 414 * Let's » Merry,” from Weber's ‘ Oberon.” 
Ch a) Net, 4d. 
London : AUGENER “¢ oO. 86, Newgate oo, E.C.; 
t, Regent Stree » We 


Price Net ts. 
From Wallace’s 

** Maritana.” 
from Donizetti's “‘ Don 


(Two-part 


1, Foubert’s Place, 
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GLEES AND CHORUSES 


from the Works of English Composers, 


THE MONTHLY MUSICAL RECORD. 





[December 1, 1893. 





ARRANGED FOR FEMALE VOICES BY 


. BEAT. 


FIRST SERIES, TO BE SUNG WITHOUT ACCOMPANIMENT, 
(For the purpose of practice an ad lib. Pianoforte accompaniment 
is added.) 


24 GLEES AND CHORUSES 





IN THREE PARTS. | 





Book I. . net 1 o/ 
1. The Thistle the Senne nn 
Ros ... Sir H. R. Bishop. 
2. Hark ! The “Lark” at Heaven's 
Gate sings « Dr. Cooke. 
3. Blow, blow, thou Winter Wind... 2. 4 7 Stevens. 
4. When shall we three meet again? M. P. oe, 
5. Divine Cecilia ooo ae Samuel Webbe. 
6. Ye Spotted Snakes oe one RR. OF. S. Stevens. 
Boox II. ove exe ove oe «= 0. 2-0 
7. The Red Cross Knight ... .. Dr. Callott. 
8. The Erl-King we Dr. Callcott, 
9. Music’s the Language “of the 
Blest above Webbe. 
zo. Foresters, Sound “the Cheerful 
Horn oe —s one SY Henry Bishop. 
II. ioomt Fairest Nymph as ww. Sir Henry Bishop. 
12. Under the Greenwood Tree ... Dr. Arne. 
Book III. net I 0 
13. Hark! hark! each ieee pam ‘Sir H. 'R. Bishop. 
14. Alli in the Greenwood Shade ... Sir H. R. Bishop. 
15. As o’er the ey Meads I Stray Samuel Webbe. 
16. As it fell upon a d ys «» Earl of Mornington. 
17. Hark! hark! the oice of the 
Falling Flood ww. Sir H.R. Bishop. | 
18. When the Moon is ‘riding high... Sir H. R. Bishop. 
Boox IV. ove in a 2.0 
19. How merrily we live we Michael Este. 
20. Lightly o’er the rapid Rhine ... Sir H. R. Bishop. 
21. en the Storms aloft arise . Sir H. R. Bishop. 
22. Sigh not ~  saaaaeg Flowers ... Six H. R. Bishop. 
23. The May F on, are ee 
24. Sow the deen begins to lour,.. Sir H. R. Bishop. 


GLEES AND CHORUSES IN FOUR PARTS. 


Book I. ee abs net I 
1. What shall he have that killed ’ 
the Deer?. Sir H, R. Bishop. 
2. Now the bright Morning Star. we R. Greville. 
3+ Hail, Smiling Morn on R. Spofforth. 
4. Blest pair of Sirens - FJ. Stafford Smith. 
5. The Fisherman's ‘“ Good Night” Sir H. R. Bishop. 
6. Ode to St. Cecilia ooo =—s ove SAMuel Webbe, 
Book II... me =e pi . net 2 
7. Here in Cool Grot... 0 tte Earl of fomiegion. 
8, Awake Aolian Lyre F. Danby. 
g. To the Moon we Sir H, Bishop. 
1o. Oh!’ Skylark for thy wing . Sir H. Bishop. 
11. When winds breathe soft Samuel Webbe. 
12, Hand in hand, with fairy grace. Dr. Cooke. 
Book III. - net I 
13. You think I have a merry ne Sir H. “Bishop. 
14. Welcome to this place we Sir H. Bishop. 
15. — Song, ‘“*Q whither roams 
the Deer?” Sir H. Bishop. 
16. O! for the Harp: whose strings 
of Gold _.. ove Sir H., Bishop. 
17. Majestic Night ove Sir H. Bishop. 
18. Where the Bee Sucks William Fackson. 
Book IV. ; on net I 
19. My Fatherland 4. see ave ” Sir H. "Bishop, 
20. In prospect wide . Sir H. Bishop. 
21. To Harmony... we ose, Str H. Bishop. 
22. Up! Quit thy Bowet ow. Sir H. Bishop. 
23. From Oberon in Fairyland ... R. ¥ S. Stevens, 
2. ate a 


4. Address to the Sun (' 


rollest above) 


lace, and 81, Regent Street, 


R. F. S. Stevens. 


London : ADGEEES A CO., 86, Newgate ati ze C. ; also 1, Foubert’s 


te) 


° 





12 LIEDER 


FUR 2 SOPRANE 
MIT PIANOFORTE BEGLEITUNG 
(VOCAL DUETS FOR SOPRANO VOICES), 


CARL REINECKE. 


Op, 217. 


Aucener’s Epition, No. 41194, Boox I. 
1. Evening (Abendlied). 
2. When the Christ-child comes (Wenn’s Christkind kommt). 
3. Spring Sunshine (Der Lenz ist da). 
4. Farewell to Home (Abschied von der Heimath). 
s. A Carol of Spring (Hell ist ein Lied erklungen). 
6. Butterfly and Bee (Schmetterling und Biene). 
Aucener’s Epition No, 41194. Boox II. 
7. Morning Prayer (Morgengebet). 
8. The Concert of Spring (Frtthlings-Concert). 
9. How Bem is the Earth and how fair! (Wie ist doch die Erde 


10, The Spring vight’s Glamour (Zauber der Frtihlingsnacht). 
11. O take my hand and lead me (Geistliches Lied). 
12. Rosebud, ah, when wilt thou Bloom ? (Rose, wann blihst du auf?). 


London: AUGENER & CO., 86, Newgate Street, E.C.; also r, Foubert’s 
e, and 81, Regent Street, W. 


Price 1s. net. 


Price 1s, net. 





SUNG BY MRS. HENSCHEL. 


A LAKE AND A FAIRY BOAT. 


SONG BY 
EMIL KREUZ, 


Op. 26, No. 4. 
No. t in B. No. 2 in A flat. Each, 4s. 
(This Song is within the compass of an Octave.) 


| London: AUGENER & CO., 86, Newgate Seest 5 E.C,; also 1, Foubert’s 
Place, and 81, Regent Street, W. 





NEW VOCAL MUSIC. 
BY 
SONGS. s. d. 
To Eva. No.1, ina flat; ai in F; 3 in E flat ... «. each 4— 
Strathallan’s Lament... ase . 3> 
“When thou art nigh” 3—- 
‘* All on a fair May morning” 3— 
‘* Heart be stout and eye be true” " one ea a oo 
A Flower Auction Oe? ton ove oo ove one wo IS 
Do not vex thy Violet ... oe ove ove ose eve ow 3 
Ifanobler waits forthee 0 4... oe eee 
Many days and many ways ... oe ooo ooo ove wo 3 
On a faded violet oes «| | ihe Lic one oe een oe wo 3 
O gentle sleep... ee a ee ee 
When roses blow ow 3 
Vocal Album. Six Song $ (the words by, Lady Lindsay) : a 
o. x. Wishes, n the Meadows ” ~ 3 
2. A flower message. “Til give my love a posy ” ea gm 
3. Doubting. ay, do not ask me once again” ... 3 — 
4. Dreamland. ‘‘ Wilt thou come with me to dream- 
land?” ... 3- 
‘5. Golden Days. ee ‘Sweet, remember golden days”. I— 
6. Hesper. “O fora light little boat”. “ 3 
PART-SONGS FOR MALE VOICES. 
4916 Bagr glass before we go.” For Male Choir (A, T. T. Pao 
— 6 
14051 ‘In the Primrose Time o' the Year.” The words by ‘William 
Black, set for S. A, T. T. and B., with Pianoforte Accomp. 
net — 4 


London : AvcEnaS & CO., 86, Newgate Street, F.C. ; also x, Foubert’ 
lace, age 8, Regent Street, W. wets 
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EBENEZER PROUT’S 


THEORETICAL Works IN AUGiNER’S EDITION. 
Demy 8vo. 





43 fd Bound. 
az EJARMONY: ITS THEORY AND ** 

PRACTICE. By pe ig on PROUT, B.A., Lond., 

Professor of Harmony and Composition at aa Royal 
Academy of Music, &c, Fifth Edition ove we 5S/- 

98a KEY TO “HARMONY: ITS THEORY 
AND PRACTICE.” Second Edition a/- 


982% ADDITIONAL EXERCISES TO E. 
PROUT’S ‘‘HARMONY: ITS ee — 
PRACTICE.” Second Edition om oo 1/6 


g8% KEY TO THE ADDITIONAL EXER- 
CISES TO E. PROUT’S “ HARMONY.” Second Edition 2/6 


OUNTERPOINT: STRICT AND 


FREE. By EBENEZER PROUT, B.A. Lond., Pro- 
fessor of Harmony and Composition at tthe Rogel Academy 
of Music, &c. ird Edition ... 5/- 


9834 ADDITIONAL EXERCISES TO 
E. PROUT’S “COUNTERPOINT: STRICT AND 
FREE,” with Melodies and U aan ame for _ 

monising. Second Edition oe ° ae | 


OUBLE COUNTERPOINT AND 


CANON. By EBENEZER PROUT, B.A 
Professor of Harmony Composition at the Tend. 
Academy of i Music, ee. Second Edition... << lee Sm 


ox8s. | hye By EBENEZER PROUT, B.A. 


Lond., Professor of og mage | and Composition at ~ 
Royal Academy of Music, &c. Second Edition... 5/- 


9186. FUGAL-ANALYSIS: A Companion to 
“Fugue.” Being a Collection of Fu; ut into Score and 
Analysed. By EBENEZER PRO our, .A. Lond,, Pro- 
fessor of Harmony and Composition at the Royal ssgmamed 
of Music, &c. Second Edition .., se sxe s/- 


onde, M USICAL FORM. By Reiwesee Prout, 


B.A., Lond., Professor of Harmony and Composition 
at the Royal Academy of Music, etc. Second Edition ...  5/. 


The Baily Telegraph 
Of March 17th, has the following Review :— 


“ The series of theoretical works written by Ebenezer Prout will prove of inestimable 
service to teacher and scholar alike. Published in nine volumes, the series embraces an 
exhaustive treatise on each of the following subjects: Harmony, its theory and 
practice; counterpoint, strict and free; double counterpoint; and fugue. With 
earnestness the author points out the desirability of studying harmony and ‘strict 
counterpoint’ simultaneously, and advises that ‘as soon as the pupil has mastered 
triads and their inversions, he shall begin elementary counterpoint.’ This recommenda- 
tion is unkeeded by many teachers of theory, and some there are who altogether reject 
the plan, on the ground of strict counterpoint being of = ractical value. But the 
author, believing it to be an essential branch of study, y verbal explanation ot 
rules, as well as by illustrative examples, succeeded in aabten it appear attractive and 
important. Two-part counterpoint is oo at considerable length, a chapter being 
devoted to each of the ‘Five Species.’ As far as the ‘species’ are concerned, the 
same order is observed in three-part and four-part strict counterpoint. So varied in 
construction are tne exercises and examples that one is apt to forget that the only 
harmonies used therein are diatonic Triads and their first inversions, In leading 
students through paths trodden by our musical ancestors the skilful guide never fails to 

int out objects of interest to be met with on the way. Though so much in love with 

is subject, he places it in its proper position, as a preliminary study to actual com- 
position. The fact is again and again insisted upon that ‘strict counterpoint is simply 
the. means to an end,’ The object to be attainea is the power of free part-writing, 
here called ‘ free counterpoint,’ the study of which should not, the author says, be com- 
menced before the pupil has completed his course of harmony. Liberated from the 
restraints imp.sed by ancient rules, modern counterpoint 7 ens the door to well-nigh all 
combinations which do not violate the laws of harmony. The final chapter treats on the 
application of counterpoint to aang composition, In the book on Double Counter. 
point and Canon, Mr. Prout places these intricate subjects before the student in the 





9183. 





9184. 








clearest and most convincing manner. The last, as yet published, of the series is an 
able and in some respects remarkable treatise on Fugue. After carefully examining the 
rules from time to time laid down by men in authority, and after patiently testin oo 
accuracy by the works of Bach and other great masters, the author is led to 

that ‘there is no branch of musical composition in which theory is more widely ar ‘aon 
with practice than in that of fugue.’ In stating his own views, he directs attention to the 
fd 4. les which govern the relation bétween Subject and Answer. While there is but 


Review of E. Prout’s Text-books (continued )— 
Ettie ches than age to secommend them, he Bes ided ot! 
0 fugal works by the greatest writers. In Sacshion a a fi pasa ph bee in 
‘teem form,’ Mr Prout says: ‘ The first section extends as as the end of the last 
ones Ae subject or answer in the original keys of tonic and dominant. The second 
dle section begins with the commencement of the first episode, which modulates 
10 any other ney than that of tonic or dominant ; and the third or final section begins 
with the return of the subject and answer.’ The’ Awan of each section are admirably 
and the of the whole fugue is clearly explained and aptly illus- 
tated. As text-books, Mr. Prout’s th 
the position of standard or orks.”—T7he Daily Teun March 17th, 1893. 
London: AUGENER & CO., 86, Newgate Street, E.C.; also at 
% Foubert's Place, and 81, Regent Street, W. 


DR. H. RIEMANN’S 


Ca TECHISMS IN AUGENER’S Epi TION. 
Crown 8vo. zeund in 
mp Cloth 


ATECHISM OF MUSICAL INSTRU- aa 
MENTS (Guipve to Instrumentation). In paper 

covers, net, 2s. ee oe ee ee ee ee oe 4&0 
(CAszCuION OF MUSICAL HISs- 


9202. a ane Musical Instruments, and Sine of Tone 














920 








ystems and Notation. In paper covers, net, se + 29/6 
9203. Past IE, Miseery of Biestenl Herm, wit Beams Notices.. 2/6 
n Paper Covers, net, ai: 
ATECHISM OF PIANOFORTE 
PLAYING, In paper covers, net, 2s. ss = as» 2/6 





R. RIEMANN’S ANALYSIS OF BACH’S 
48 PRELUDES and FUGUES (Wohltemperirtes Klavier), 
Translated from the German by J. S. Shedlock, B.A, 


9205 Part I. 24 Preludes and Fugues. In paper covers, net, 2s. ... 2/6 
9206 Part II. 24 Preludes and Fugues. In paper covers, net, 2s. ... 2/6 


N.B.—These Catechisms will be continued. 
London: AUGENER & CO., 86, Newgate St.,E.C.; & z, Foubert’s Place, W. 





AUGENER’s EDITION, No, 9,200 


DICTIONARY OF MUSIC 
DR. HUGO RIEMANN, 


Translated by J. S. SHEDLOCK, B.A. 
= Part I. (A. to Beck), price 1s. net. 


g200a 
g2008 Part II. (Becké to CHACONNE), price 15. net. 
g2ooe Part IL]. (CHabwick To DissoNANCE), 15. net. 


Riemann’s Dictionary is a concisely worded musical encyclopadia, 
which avoids all that is superfluous, It will comprise not only the biographies 
of noteworthy musicians and writers on music of the past and present, with 
criticisms of their works, but also a mee description and history of all 
musical instruments, an easily intelligi le exposition of musical theory, 
definitions of musical art-expressions, etc. It will appear in fourteen parts, 
at One Shilling each, which will bind in one handy volume. That which 
distinguishes Riemann’s Dictionary from other dictionaries is unity and 
consistency of statement, which is only attainable if one and the same 
author writes an entire work, but not if a number of contributors 
compete, who are of different opinions and variously gifted. Riemann has 
long since, by his striking and many-sided literary activity, given proof of 
his entire ability to cope with the task of —s a work of this encyclo- 
pedic nature. His dictionary c ient alphabetical order, 
so to speak, the sum and substance of the results of his researches in the 
most varied ranges of musical science, ¢.g. the history of notation, the 
theories of rhythm (phrasing), harmony and form (analysis), musical 
zsthetics, etc.; it is therefore adapted to serve as an introduction to his 
musical pedagogic reforms. The problem of presenting established facts in 
a concise and clear manner has here been brilliantly solved. 

** MESSRS. AUGRNER are bringing ont Le _— a handy edition of Dr. H. Riemann’s 
‘ Dictionary of Music,’ translated by Mr. SI k, and furnished with additional matter 
by the author. So far as the first asian o goon "the work has been excellently done, 
especially in the matter of just allotment of space. Such literary treatises as appe:r in 
the great dictionaries of Mendel or Grove do not come within the scope of a work like 
this, but ¢o the ordinary student the newly issued dictiona red will be of immense va.ue, 
and the name of the translator—who — be suspected o' having bcos gs more tens a 
translator's pr in, the compilation of the E 
accuracy and thorough research.”"—The New Quarterly Musical Review, August, 1893. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
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Edition 
Number, s. d. 


PIANOFORTE SOLOS (a 2 mains). 

BECKER, M. Cathedral Chimes. Die Domglocken. 
Nocturne, Op. 18 

CALLCOTT, W. HUTCHINS. National Melodies 
and Operatic Airs ; arranged :— 

Italian Opera Airs. Containing 100 celebrated 
Melodies from the Operas of Rossini, Bellini, 
Meyerbeer, &c. &c. ove: Bet 

CZIBULKA, A. Im Sonnenschein (int the ans 
Gavotte. Op. 212 es 

HARTLAND, L. Idyll. 

KLEINMICHEL, RICHARD. Dorfmusik (Rustic 
Scenes). 18 characteristische Sticke, Op. 56 :— 

No. 15. Kirchgang (Going to Church) 

16. Durchziehende Truppen (Passing Troops) .. 
17. Kirmess (Kermess) 
18. In der Dorfschenke (At the Village Inn) 
STRELEZKI, ANTON. Morceaux :— 
No, 61. Polkette, en Fa - si 
62. Menuet a l’antique, en LA majeur eed 
63. Tempo di Mazurka, en si bémol 

SHORT ORIGINAL PIECES (Easy). 

No. 17. H. Heale. Minuet, ... 

18. C, Reinecke. Hide and Seek. 
19, H. Heale. Gavotte. . 

20. R. Schumann, Albumblatt, ‘Op. 68, No, 3° 
21. E. Pauer. Hungarian. 


PIANOFORTE DUETS (a 4 mie. 
BEETHOVEN. Symphonies arranged by E, Pauer :— 
8517 No,2,inD. Op,36 ... net 1 
ORGAN. 


9812 BACH, J.S. Organ Works, Edited b 
Oblong Folio): Vol. XII. The 
ludes. Nos, 7 to 12 


3= 


9899 


Ga: 


I 
I 
I 
I 


W. T. Best 
reat Choral- 
net 


VIOLIN AND PIANOFORTE. 


7529 MOSZKOWSKI, M. Album Espagnol (Spanish 
Dances). Op. 21. Arranged by Emile Thomas, net 


INSTRUMENTAL. 


76626 Album Classique pour Violoncelle et Piano. Vol. II. 

Arrangé par Alfred Moffat :—Purcell, Mélodie ; 

Bach, Gavotte ; Corelli, Adagio religioso ; Men- 

delssohn, Minnelied ; Chopin, Nocturne ; Spohr, 

Larghetto ; Schumann, Lied ; Schubert, Schwa- 

nengesang ; Mozart, Agnus Dei net 

5328¢d HERMANN, F. Morceaux mélodiques pour deux 

Violons avec accompagnement de Piano (ad /id.), 

Op. 26: Livre IV. Morceaux Nos. 7 & 8, net 

JENSEN, GUSTAV. Classische Violin - Musik 

beriihmter Meister des 17ten und 18ten Jahrhun- 

derts nach den Originalwerken bearbeitet und 

mit Vortragszeichen versehen :— 

William Boyce, Sonata in A major (2 Violins, 
Piano and Violoncello ad 41.) és 

7264 KREUZ, EMIL. Trio facile pour Piano, Violon et 

Violoncelle. Op, 31.. os aaa 


7432 


VOCAL MUSIC. 
ABT, F. Christmas Cantata for Soprano and Alto 
Soli and ae for Female Voices :— Xs 
Vocal Sco 
Words ont connecting text for Recitation 


‘net 2 6 
net —4 


Novelties.—Vocal Music (continued)— 
HANDEL, G, F. Select Songs, edited by H. Heale. 
_No. 1. ‘‘ Love Sounds th’Alarm,” Recit. and Air 
(Tenor) from Acis and Galatea 
2. ‘*See the Raging Flames Arise,” Recit. and 
Air (Bass) from /oshua me 
HEALE, H. 12 Dance Tunes, arranged for 2 2 female 
voices, with pianoforte accompaniment, and 
adapted to English words :— 
‘*The Sun Comes Forth,” Bourrée. J. J. Mouret 
> net 
‘* Hail! Morning Sun.” Gavotte. A. Renaud. net 
‘*Thou’rt bearing hence o roses,” a, J. P. 

Rameau net 
‘The skylark, when the dews of morn, " Gigue. 

A. E. M. Grétry as e. =r et. 
KJERULF, HALFDAN. Select songs, with the 

original words and English versions :— 

Dissimulation (Forstallningen) 

Good Night (God natt) ooo oes : ai 
MENDELSSOHN. ‘‘Hear my Prayer.” Hymn. 

Arranged for female voices (Sopr. solo and 4-part 

Chorus) with Pianoforte en by H. 

eale ... we = et 
STANFORD, C. VILLIERS, ‘A Message to Phillis. 
ng ses 
STROLLERS’ SOCIETY (Dublin) Series of Quartets 
for Male Voices :— 

Sleep, Dear One, Sleep! G. W. Torrance, net 
TSCHAIKOWSKY, P. Why? (Warum?) Song 
WOOD, CHARLES. Music: An Ode. Poem by 

A. C, Swinburne, set to music for Soprano Solo, 

Chorus and Orchestra, Vocal Score. net 


BOOKS ON MUSIC. 


g182c PROUT, EBENEZER. Key to the additional Ex: 
ercises to ‘‘ Harmony : its Theory and Practice.” 
2nd Edition. Bound . net 


91832 —— Additional Exercises. to “Counterpoint : strict 
and free,’? with Melodies and unfigured Basses 
for harmonising. Second Edition, Bound. ... net 


9197 RIEMANN, DR, HUGO, Vereinfachte Harmonielehre 
oder die Lehre von den tonalen Funktionen der 
Akkorde aes net 


AUGENER & Co., London. 
City Chief Office: 86, Newgate Street, E.C. 
West End Branches: 1, Foubert’s Place, 
& 81, Regent Street, W. 


Cheques and Post Office Orders payable to the order of Augener 
& Co,, and to be crossed ‘ “London and Midland Bank, Limited.” 
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